SPECIAL AWARD

THE ALZHEIMER’S RESPITE CENTRE

NIALL McLAUGHLIN ARCHITECTS

= B o Alzheimer's disease affects memory and
— cognition. This, in turn, affects people’s
ability to place themselves in the world. A
| | building designed for people with Alzheim-
g er's must renew the sense of presence that
allows them to place themselves in a situ-
i ation. At any moment, they might find
themselves lost and look for signs that will
return them to the familiar. They benefit
from a social hub, but at the same time feel
= Sl a deep need to wander. These needs — cen-

tripetal and centrifugal — need to be recon-
ciled, and this is achieved in this project by using wandering loops:— journeys that will take
the wanderer outbound but will gently and directly bring them back to the sociable core.
These journeys, where possible, are through gardens and rooms, and avoid corridors. No
route ends in a cul-de-sac, which might induce disorientation and panic in the person.

The Respite Centre is built in an 18th-century walled kitchen garden, with granite
forming the north and east walls, and warm stock brick forming the sunward walls. The new
building is deliberately sited to frame views of the garden spaces created between the new
construction and the old enclosure. Each garden is orientated in a different direction,
intended to be experienced at different times of the day. Users can move around the rooms
like a clock, experiencing change throughout their daily journey. Each garden is planted to
generate character appropriate to its orientation, and includes courtyards, orchards, allot-
ments and lawns.

The organisation recalls the experience of Schindler's Kings Road house [in West
Hollywood, 1922] and Barragdn’'s own house [at Tacubaya, Mexico, 1947] — a memory of
constant unfolding within the limits of a fixed container. For someone with Alzheimer's the
world is immediate and foreground. We hope that this little world will unravel continuously
when experienced in the moment.

The construction is composed of radiating walls supporting square lanterns that
bring light deep onto the plan, constantly providing glimpsed views of the gardens.

address — Temple Road, Blackrock, Co Dublin design to completion — 1999-2009

client — Alzheimer Society of Ireland area — 1,500m*
photography — Nick Kane / Joanna Karalzas
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ORGINAL 18TH CENTURY PERMETER WALLS

ALZHEIMER'S RESPITE CENTRE

South-west elevation
North-east elevation
Sections AA, BB, CC
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View of quiet room lantern over brick walls Main sitting room lantern over timber walls

View of south patio
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ASSESSORS' COMMENTS

JENCKS — I think it's wonderful, this one. The poetic, the almost child-like sense of wonder
achieved in that drawing. It's an up-axonometric, which means that the true dimen-
sions are projected down in an orthogonal manner. The first Egyptian paintings of
houses and gardens did it this way, and then, of course, medieval people also did it
this way.

FARRELL ~ In 1983 [ was in Cairo, and | went to see Hassan Fathy, and he did drawings like
this one here. I like this building. It takes its cue from the patients’ requirements —
the kind of walls within the walls — so it's not just a garden for its own sake. | do
think that it's a beautiful interpretation of a Garden of Eden for this quite difficult
programme. | also like the kind of Hassan-esque yellow wall and the piece above. |
have this down as an award. It's restrained, with a certain kind of poetry about it.

JENCKS - [ would back-up what Yvonne said in every word. Beyond that, it refers in the text
to being inspired by the Schindler House, which [ once lived in Los Angeles. I love
the way the wandering walk — which is, of course, the problem with Alzheimer's, the
desire to wander is very strong in an Alzheimer patient — and | think to give them
three different kinds of gardens is marvellous. Here, the poetry of interpretation of
a kind of frailty has produced great architecture. For me, this one is the award.

FARRELL — Something that's very important about the section is that it's not a flat garden.
You can be in positions where the actual container is tilted, so you are not just con-
tained within a wall.

JENCKS - All the way through, it shows sensitivity. If you do have Alzheimer's you forget
where you live, but here you would be safe. And it's low in scale, it’s not intimidat-
ing. It's also its own kind of labyrinth. When you have Alzheimer's, you do want a
garden, because you can, as it were, potter in it and go at your own slow speed while
getting something back from the environment. So [ think it's absolutely perfect.

KEAVENEY — [ like this a lot. [ like the use of materials and the arrangements. It's very good,
especially relating it to the fact that it's for people with that particular disability. 1
live nearby, so | saw it under construction, but at the time | didn't appreciated its
refinements.

DEPLAZES - It's very convincing. | hope the vegetation will grow like the picture intends, a
forest of different trees.

McLAUGHLIN — I think it would be best if | don't comment on this project. |The assessor is a
brother of the architect. — Editor|

LATER (edited version — see pages 59-62 for full version)

JENCKS ~ 1 personally think Timberyard, Gaeldras and Alzheimer's are the three best. I think
Alzheimer's is great, but partly because it is so beautifully rendered. It wins the pres-
entation award. Nowhere else is the intentionality as strong and committed as in
these three projects.

View of quiet room lantern over brick walls / External view of quiet room
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ALZHEIMER'S RESPITE CENTRE

Fagade of bedroom wing looking onto young orchard
Bedroom wing corridor

opposite

View of receplion reom Lo office wing

Detail of main sitting room fagade

Bench at the end of corridor in bedroom wing
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KEAVENEY — The concept and the range and the breadth that Alzheimer's takes in — the
building, the function, the space, the surrounds, the environment — makes it a more
complex, a more sympathetic realisation of a project.

DEPLAZES — Yes. There is a nice idea and a nice concept in the Alzheimer's garden, but
somehow it is a story enclosed for itself, in a double sense...

JENCKS — I think it's a bit unfair to compare these three projects actually, because the cost
of each is so different, and the context of each is so different. It's just really hard to
compare apples and pears and pineapples.

FARRELL — What Andrea said is very important about where a piece of architecture stands
relative not just to itself, but to others. | think they are beautiful projects, all three
of them. They are all of a very, very high standard. I'm intrigued by the wall in the
Alzheimer's project, because it's about layering and it's quiet and it's restrained ...
Can | just ask Andrea to elaborate again on the public nature of architecture and
then the more private?

DEPLAZES — To me, the Alzheimer's project is a really nice project, and this is a garden
enclosed in walls. The concept is utterly focussed on that nice idea. It's a paradise
garden, where you don't have to care what is outside. It would probably be tougher
if it was not in the landscape but in the middle of a city to provoke another percep-
tion. To me, it looks really harmonious, without any breaks. It is fitting, and the idea
of Alzheimer’s patients living there with its orientation is wonderful. Everything fits
and it's really nice. But somehow, for me, it's too nice to be true. I'm not sure if the
poetry of these wonderful drawings is really fitted to what then happens when the
whole thing is realised. One can hope that this is a hypothesis; one hopes that it
really does become this kind of paradise.

NFALL McLAUGHLIN - born in Geneva in 1962 Studied at UCD School of Architecture. Worked in Dublin with Scott
Tallon Walker Architects (1984-89) and in London with Nicholas Hare (1989-90). Established his own practice in
1990, His work has been widely published and exhibited, including Gritty Brits: New London Architecture, Heinz
Architecture Center, Pittsburgh (2007) and Unfinished, Photofusion, London (2007). He is a lecturer and visiting pro-
fessor at the Bartlett School of Architecture, University College London.

DESIGN TEAM — Nfall McLaughlin, Beverley Dockray, Sandra Coppin, Alis Fadzil, Greg Blee, Alex Mok, Joanna Karatzas,
Abigail Giddings, Adam Pakryn, Emma Frater, Cian Deegan

NIALL McLAUGHLIN ARCHITECTS
Linton House, 39-51 Highigate Road, Kintish Town, London NW5 IRS, UK
T 0044-(0)20-74859170 / F 0044-(0)20-74859171 / E info@niallmclaughlin.com /W www.niallmclaughlin.com

opposite — The quiet room / View of main sitting room with activity room in background
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