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1 (previous) The Irish
Pavilion, 15th International
Architecture Exhibition,

La Biennale di Venezia, 2016.

2 Single-line drawing

of an inhabitant’s bedroom
by Michiko Sumi. One of the
hundreds of drawings made
and filmed for Losing Myself.
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LOSING MYSELF

Statement about the Research Content and Process

Description

This project examines, through an architectural
lens, the experiences of people living with
Alzheimer’s disease and associated challenges
and opportunities affecting the design,
maintenance and management of buildings
and communities. It aims to encourage
thought and debate around dementia design,
critiquing current reductive design guidelines
while proposing an original mode of drawing
centred on human experience.

Questions

1. How does the human mind create
an understanding of space?

2. What findings from neuroscience, art,
anthropology, healthcare and policy can
help architects design for people living with
dementia and, more broadly, for all of us?

3. In what ways can we advance architectural
representation to reflect these findings?

4. How can specialist design knowledge
support all stages of building or redesign?

5. How can we build dementia-friendly
cities from the outset?

Methodology

1. Dialogues: critical conversations
across disciplines from health policy
to neuropsychology and with people
and carers affected by dementia
in the UK and Ireland;

2. Stories: a collection of accounts
by friends and relatives of people with
Alzheimer’s disease;

w

Drawing: investigating a new method

of architectural representation to describe
space from the perspective of occupants,
culminating into an immersive installation
with informed and emotional content;

4. Collaboration: working closely with
a collective of architects, graphic
designers, installation and sound artists;

5. Communication: developing a website
that effectively shares our research
with non-specialist audiences.

Dissemination

The Irish Pavilion was one of the highlights
of the 2016 Venice Biennale, which in six
months attracted 260,000 visitors. It was
globally reviewed in diverse publications
like The Lancet, WIRED, The Irish Times and
Il Sole 24 Ore. Its website is a dementia-

friendly repository of findings on open access.

The authors have discussed their research

in publications like Arts and Dementia:
Interdisciplinary Perspectives (Mateus-Berr
and Gruber 2020) and in public presentations
for the Wellcome Collection, University

of Quebec, Indian Institute of Management,
RIAI, RIBA and the House of Lords Select
Committee, among many institutions.

10

STATEMENT ABOUT THE RESEARCH CONTENT AND PROCESS

Project Highlights

Losing Myself formed the sole representation
of Ireland at the 15th International
Architecture Exhibition, La Biennale di Venezia
in 2016, and was shortlisted for the RIBA
President’s Awards for Research in the Design
& Technical category in 2017. It is the first
architecture project to examine dementia

by bringing together perspectives from
neuroscience, anthropology, health, art and
design. It introduces and explores the
neurobiological function of allocentric and
egocentric spatial referencing in architectural
drawing for the first time.

The authors have created an open-access
report on dementia design recommendations,
called ‘16 Lessons: What we have learned’,
advocating for a holistic approach to creating
and sustaining design-friendly buildings
and communities for all, available at
www.losingmyself.ie.

Statement of Inclusion of Earlier Work

Losing Myself started from revisiting

The Orchard Alzheimer’s Respite Centre
to examine it as a building in use six years
after its completion. It is on this basis
that this folio refers to it briefly.

11

4 (overleaf) The Irish
Pavilion, 15th International
Architecture Exhibition,

La Biennale di Venezia, 2016.
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Introduction

Losing Myself argues for an imaginative
engagement with dementia on behalf of

the architect. Focusing on the social function
of architecture, architects increasingly

try to work with others to design age- and
dementia-friendly buildings and
neighbourhoods that improve the lives of all.
But to have lasting success, architects need,
first of all, to better understand dementia.

While most literature produced on
the subject for architects focuses on ‘best
practice’ guidance, we seek to better
understand and empathise with the lived
experiences of people with Alzheimer’s
disease. Our work pays particular attention
to the frictions that exist between health
and safety management on the one hand
and the individual’s right to autonomy
on the other.

Alzheimer’s disease, the most common
form of dementia, is a degenerative brain
disease that erodes the ability to plan and
to remember. As the condition progresses
it affects navigation and the individual's
sense of place, two spatial capacities that
concern us because they are vital in the
experience of architecture. We concentrate
on the heart of this challenge: What spatial
capacities do we have that we might lose
because of dementia? How does the brain
comprehend space? How is embodied
cognition formed and linked to architecture?

As architects, we simply do not know
enough about dementia. Our project is a
commitment to acquiring and effectively
communicating new knowledge on the
condition. By engaging with people who have

direct experiences of dementia and with
experts in the cognitive and behavioural
sciences, we have gained a deeper
understanding of dementia and spatial
cognition more broadly.

14

LOSING MYSELF

By working as part of a collective with
other architects, designers and artists,
we have built a collaborative mode

of practice and a drawing methodology
informed by neuroscience and art that
embodies the social reality of buildings.
This mode of drawing and its presentation
in an orchestrated assemblage
acknowledges that dementia affects
individuals differently and that we

all perceive the world in different ways.
Our decision to use many elements

in a mixed-media installation, combining
drawing, film and sound, was significant
to the representation of the experience
of dementia itself.

The work is a collaboration between
MclLaughlin and Manolopoulou who started
working on this project in 2015 in response
to the theme for the 15th International
Architecture Exhibition. ‘Reporting from
the Front’ asked architects to reflect
on their own experiences while working to
improve the lives of people ‘under tough
circumstances, facing pressing challenges’
(La Biennale di Venezia 2016). Alzheimer’s
disease was chosen by the authors as
a topical and significant challenge, given
the pressing nature of the disease and its
evolution: ‘globally nearly 9.9 million people
develop dementia each year; this figure
translates into one new case every three
seconds’ (WHO 2017).

The research was made public through
an immersive installation for the Irish Pavilion
and extends in an online resource that
compiles a detailed description of
Losing Myself and the authors’ ongoing
investigations on the subject.

5 Study of the brain
by Niall McLaughlin, 2016.
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MANOLOPOULOU AND MCLAUGHLIN LOSING MYSELF AIMS AND OBJECTIVES

Aims and Objectives 5. To learn from directly engaging with people
living with dementia, their families, carers

and friends, and to participate in relevant

Our broadest aim is that this research will support groups;

encourage thought and debate around

design for dementia and ageing amongst 6. To question architectural drawing

architects, and across disciplines, conventions that represent buildings as

expanding our capacity as built environment sole-authored, fixed and total images and

professionals to deal creatively and investigate new methods of representation

empathetically with these diseases. Beyond that manifest the building as a collective

this, we hope that our research into spatial and temporal reality;

cognition will be significant for architectural

thought because it will equip us with 7. To evaluate the home versus other models

a deeper comprehension of how mind, body of professional care environment (day

and environment interact as a whole, care, respite, long-term care, village care);

thus benefitting and making more inclusive

the design of many types of building and 8. To understand how the urban realm can

urban projects. Specific objectives include: be designed and maintained to support

and enhance the quality of life of

1. Toinvestigate how the mind acquires an ageing population and people living

spatial knowledge and the implications with dementia;

of this for architecture;
9. To create the Irish Pavilion and a report

2. To examine current research and practice of findings, responding to the theme of the
on different forms of dementia and spatial 15th International Architecture Exhibition
cognition, produced by neuroscientists, ‘Reporting from the Front’ set by Alejandro
health professionals, psychologists, Aravena;
anthropologists and artists, mainly based
in the UK and Ireland; 10. To commit to an extension of this

project, beyond the limits of the Biennale,

3. To draw conclusions from specifically through the architects’ ongoing practice

designed and lived-in environments, and research.

particularly through revisiting The Orchard
Alzheimer’s Respite Centre in Dublin,
designed by Niall McLaughlin Architects,
and through studying how it is being

used since its completion;

4. To critically reflect on the latest national

and international health care and built 6 Exterior view of
environment policies that influence The Orchard Alzheimer’s
the design and management of buildings Respite Centre, Dublin.

for people with dementia; 7 Intorior view of

The Orchard Alzheimer’s
Respite Centre, Dublin.

16 17
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Questions

1. How does the human mind create an
understanding of space?

Our hypothesis is that, if architects learn
more about the cognitive processes at play
in dementia, this knowledge may then be
used to advance dementia design. Moreover,
a more scientifically informed and nuanced
understanding of how the brain comprehends
space should prove invaluable to all aspects
of architectural design.

There is a profound link between place
and memory as evidenced by research on the
hippocampal structure and function of the
brain. Within the hippocampus, and its
neighbouring structures, neurons exist that
lay down memories in their connections
while allowing us to map space and navigate
it. This internal representation of space
is essentially a ‘cognitive map’ we have
‘grid cells’ that create lasting matrices with
the longitude and latitude of the spaces
we experience; ‘place cells’ that highlight our
position in these matrices, helping us to
understand where we are; and ‘head-direction
cells’ that work like compasses to signal the
direction we are facing (Moser 2014).

Alzheimer’s disease is caused by the
build-up of plagues and tangles disrupting
synaptic connections in the brain. This
has a disproportionate impact on the higher
synthetic functions of human cognition,
including but not limited to, the suite
of faculties that deal with navigation in time.
When neural activity in the regions around
the hippocampus weakens, memory retention
declines. Tragically, one of the things we
can then forget is where we are. Becoming
lost and having no sense of place is common
in Alzheimer’s disease and is an immense
challenge for architecture generally and in
producing buildings for the care of these
patients specifically.

18
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8 Monitored activity of

the hippocampal neurons,

showing place cells and
grid cells. Image from the
Jeffery Lab, UCL.

QUESTIONS

19
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LOSING MYSELF

2. What findings from neuroscience,
anthropology, art and healthcare can help
architects design for people living with
dementia and, more broadly, for all of us?

It is important to note that there is not a
single consensus on how places are perceived,
on an individual and collective level, and
that sometimes our experts did not agree
on the conceptualisation of how memory
works. In terms of understanding the specific
challenges architects face in designing
for people with dementia, the findings of
Sebastian Crutch of the Dementia Research
Centre, UCL, were helpful in elucidating both
the difficulties of the task and the ways
we might overcome these. Crutch noted that
human experience is fundamentally personal
and affected by ‘a huge number of distinct,
and individually damageable, processes’
that transform over time (Crutch 2016). The
difficulty for designing for dementia is
precisely that the effects of the condition
are so inherently individual and constantly
changing. We put it to Crutch that designing
a ‘daisy chain’ of spatial conditions can
help people interlink situations in their minds
in order to recall them as remembered
experiences later on, a strategy that Crutch
agreed seemed promising. The metaphor of
a ‘daisy chain’ seemed suitable for describing
an interconnected set of memorable scenes
that allow people to thread together longer
navigational sequences.

In addition to defining space through
an understanding of personal history, foj 2 L 10
we were interested in how a place can be
comprehended communally. Here we found
our engagement with social anthropologist
Tim Ingold particularly insightful. In our
dialogue with Ingold, we recalled geographer
Doreen Massey'’s social definition of space
‘as the simultaneity of stories so far’ (Massey
2005), that is, our way of situating ourselves
in the world, and of remembering it, is greatly

9 William Utermohlen,
Self Portrait with Saw, 1997.

10 William Utermohlen,
Self Portrait - Head 1, 2000.

20

QUESTIONS

influenced by both personal and shared
history. In this conception, mind, body

and environment are a shared continuum:

a complete system in which perception

is the achievement of a whole organism rather
than only the mind in a body or the body

in an environment. This holistic or ecological
view stands in contrast to the views of
neuroscientists, and Ingold, for one, rejects
their idea that the brain is ‘a central control
system’. Ingold sees the brain as a part of

a broader ‘circuit’ processed by human action:
‘one is continually creating and re-creating
one’s knowledge through the process of going
about in it [our knowledge], rather than having
it stored away somewhere’ (Ingold 2016).
What contributes to this process is the human
capacity for story-making. Dementia,
according to Ingold, disrupts and confuses

a narrative. This was a notable remark that

we took from this dialogue as we agreed

with Ingold’s position on the significance

of story-making.

The ecological view is significant to
architecture because one of its main tasks is
to nurture this interconnected reality between
environment and embodied construction,
but architects do not yet know how to capture
it. The work of artists who live with dementia,
however, shows us ways in which this might
be represented. The paintings of the artist
William Utermohlen, who was diagnosed with
Alzheimer’s disease and continued to paint
as the condition took effect until his death,
give us unique insights (Crutch 2001). As time
progressed and Utermohlen’s cognitive
abilities gradually declined, his self-portraits
showed spaces that increasingly collided,
fragmented and multiplied (9-12). ‘Profiles
in Paint’, a more recent project conducted at
the UCL Dementia Research Centre, asked
artists with and without dementia to paint the
exact same group of objects (13-6). It showed
that the artists with dementia created
profound distortions in their representations,

21

one of which was an inability to represent
accurate relations between objects (Harrison
2017). We saw these paintings as works of
art in their own right manifesting the artists’
world views rather than as mere diagnostic
tools showing evidence of loss. We also
took into account healthcare research that
highlights the emotional benefits of the
experience of music, dance and touch

for people living with Alzheimer’s disease.
Notably, key areas of the brain linked to
musical memory are relatively unaffected
by dementia.

These dialogues and explorations
persuaded us that a main aim of Losing
Myself should be to redefine architectural
representation based on such findings
that centre on experience. Human experience
is not picture-like.
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12 William Utermohlen,
11 William Utermohlen, Conversation Pieces -
Blue Skies, 1995. Snow, 1990.
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LOSING MYSELF

QUESTIONS

25

13-6 Profiles in Paint, 2015.
These paintings were made
by people with posterior
cortical atrophy and other
rare forms of dementia.
The project was a
collaboration between artist
Charlie Harrison and
Professor Sebastian Crutch
at UCL Dementia Research
Centre, with research
assistants Amelia Carton,
Emilie Brotherhood and
Chris Hardy.
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3. In what ways can we advance architectural
representation to reflect these findings?

A common limitation of the architectural plan
is that it represents the building as a static
and whole object, neutrally and equally
demarcated, from the all-seeing and singular
position of the architect. Questioning this
position, we investigated a novel method of
architectural representation originating from
the multiple and overlapping perspectives

of occupants.

In discussion with Crutch, we identified
the ‘egocentric’ and ‘allocentric’ functions
occurring in the human brain (Crutch 2016)
and realised that these had not been
considered by architects before in the process
of drawing. Allocentric spatial referencing
in humans requires a sophisticated form
of mental manipulation whereby the world
is understood by assessing and imagining
relationships between objects. It is
characterised by an advanced ability to retain
a mental image of the whole. In egocentric
spatial referencing, however, the brain makes
simpler self-to-object connections rather than
the more complex and relational object-to-
object correlations of allocentric functioning.
Architects constantly ferry between plans
and perspective drawings that can be loosely
associated with aspects of allocentric and
egocentric processing respectively, but it
is unclear how these forms of drawing enable
them to consider fully the degraded
allocentric capacities of people with dementia
when they design for them.

In our interdisciplinary dialogues,
we came to realise that the problem for us,
as architects, is that the architectural plan,
as a primary tool of our discipline, is mainly
allocentric: ‘based on a totalizing map-like
view, disconnected from the circumstantial
self-dependent ways in which we live in
the world’ (Manolopoulou 2020). In response
to this challenge, Losing Myself invents

26
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a method of drawing that combines and
reveals allocentric and egocentric spatial
referencing introducing this neurobiological
concept in architectural drawing for the
first time. Eventually, Losing Myself
demonstrates that the architectural plan,
although certainly allocentric, embodies

a mode of spatial thinking that includes
egocentric aspects.

17 The first set-up for
drawing experimentation.
A glass surface is set

on trestle legs while
avideo camera is placed
underneath the glass

in order to capture

the process of drawing
on tracing paper.

18 The first sketch that
captured the idea of

a single flowing line (seen
in black) in an attempt to
represent the inhabitant’s
mind ‘wandering’ to

form spatial perceptions.
Drawing by Yeoryia
Manolopoulou.

QUESTIONS
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19 Video still of an early
drawing filmed from below
the glass top. It captures
both drafter and drawing
‘inhabiting’ the surface
simultaneously. Drawing
by Yeoryia Manolopoulou.

QUESTIONS
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20 Drawing from above,
filming from below,

one of the bedrooms from
the perspective of its
occupant. The method

of the single flowing

line is used to describe
self-to-object visual
connections in a continuum.
The completed drawing
can be seen on p. 4.
Drawing by Michiko Sumi.

29
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22

21 Drawing of a bedroom

to describe another
occupant’s perspective. 22 Drawing of one
The process was of the shared spaces in
performed and recorded The Orchard Centre,
multiple times by different focusing on the corridor
drafters. Drawing by and bathrooms.

21 Emma Guy. Drawing by Michiko Sumi.
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4. How can specialist design knowledge
support all stages of building or redesign?

Research on dementia design is relatively
new, and as the body of knowledge on human
cognition grows, inevitably older studies are
quickly superseded. For example, whilst the
benefits of abundant daylight with minimum
confusion of glare and shadows are
unqguestionable, new research on improving
navigation calls for replacing previous
guidance on colour-coding interiors, as this
has been found to be reductive. We now know
that visual landmarks play an important role
in guiding spatial navigation: they act as visual
beacons, offer orientation and associative
cues, and create reference frames for
navigation (Chan et al. 2012). A spatial
sequence of meaningful objects and vivid
situations can act as a thread of navigational
markers to prompt a person’s memory and
assist their movement more effectively and
enjoyably. This evolving nature of design
guidance suggests that it is more important
for architects to seek to understand the
cognitive processes and perceptual
implications of dementia, and reflect on
this when designing, than to draft and abide
by a didactic list of reductive instructions.
Learning from existing dementia care
facilities by examining how they are
experienced in the everyday is also crucial.
Losing Myself took as a starting point
The Orchard Centre, a model respite facility
designed by MclLaughlin, completed in 2009.
The Orchard Centre was a test case for future
developments for the Alzheimer’s Society
of Ireland, ‘both in its successes and its
failures’ (McLaughlin 2013). Conceived
as a walled garden building, it was designed
to create a sense of ease and freedom
amongst the occupants who could safely
wander within a network of linked rooms,
courtyards and pathways. Routes were
created through gardens and social spaces

32

LOSING MYSELF

to avoid corridors and cul-de-sacs; clerestory
windows were designed to provide abundant
natural light.

We revisited this building seven years after
it was built to understand how it is used and
the changes that might have had happened
in it over time. Through our visits and
conversations with carers and families of
the people being cared for in the centre,
we realised disparities between the architects’
intentions and the building as a lived reality.

Our research shows that in dementia care
settings tensions frequently emerge between
the management of health, hygiene and
safety, intended to protect the individual, and
the building’s own affordances that enable
greater degrees of freedom and
personalisation to users. A continuous and
empathetic relationship between architect
and client at all stages of the building, before
and during occupation, is essential and
can help users - from managers and carers
to patients - to overcome such difficulties.
This is important for all projects but
particularly acute for dementia care facilities
that care for occupants with unique
environmental sensitivities and need to adapt
themselves as research on dementia evolves.

QUESTIONS

5. How can we build dementia-friendly cities
from the outset?

Cities and landscapes should be designed

or adapted with a full understanding of the
spatial difficulties that people with dementia
face in their lives. Given that research has
repeatedly shown that the home environment
is best for ageing and living with dementia,
the entire cityscape should be designed

to allow people to continue to stay at home
and in their communities for as long as
possible. We need to provide engaging and
accessible connections between the home,
the neighbourhood and the broader city.

Taken as a whole, all public buildings and
the urban realm in its totality need to be
conceived as dementia-friendly from the
outset. Design clarity, signage, accessibility
and the reduction of physical barriers as well
as minimising noise and air pollution are
crucial. Landmarks can play a meaningful role
in easing navigation and green spaces can
enhance the wellbeing of all dwellers.

Beyond the physical attributes of the
urban environment, attention must be paid
to cultural change through cultivating
a compassionate and informed community.
Broadening a strong awareness of the
condition amongst the public can contribute
positively to forming and maintaining
inclusive and age-friendly communities.

33
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23 The Orchard Alzheimer’s
Respite Centre, architectural
plan by Niall McLaughlin
Architects.

23
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25 Structuring the plan
of The Orchard Centre
according to its patterns
of inhabitation. Different
colour frame sequences
stand for representations
of the experiences

of different inhabitants
as they would move

from place to place in
the building. Overlapped
frames indicate areas

of social interaction where
occupants meet. Score
by Yeoryia Manolopoulou.

26 (overleaf) Still view

of the new animated plan
of the building, composed
of hundreds of filmed
drawings, stitched
together to make an
animated composite

of allocentric and
egocentric line structures.
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Context

This research is based on drawing, scholarly
study and dialogues with people who have
first-hand experiences of dementia or expert
knowledge in relevant areas in neuroscience,
public health, art and anthropology. The
following section reproduces 11 extracts
from our ‘16 Lessons’ (Manolopoulou and
McLaughlin 2016) - with slight modification
and the addition of external sources -

to demonstrate the interdisciplinary nature
of the context we have engaged with:
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—1—
All architects need to understand dementia

The tragedy of dementia is that the brain

is hidden: we cannot see the physical
degeneration caused by the condition. This lack
of visible physical symptoms may allow an
individual to hide a diagnosis from friends and
family for a long period of time, or prevent
support networks from forming around them.

Chair of the Irish Dementia Working Group
and vice-chair of the European Working Group
of People, Helen Rochford-Brennan,

has dementia. She finds that people often
misunderstand what that means. When

she books airport services to assist with her
navigational difficulties, she is invariably
presented with a wheelchair despite her lack
of physical disability. ‘It's my brain that’s slow,
not my feet, she tells us (Rochford-Brennan
2016).

Home truth

The best place for someone with dementia

is at home. Allowing people to stay at home

and in their communities reduces the risk

of loneliness and isolation and gives a sense

of belonging. Support at home can be enhanced
by engagement with day-care centres, which
provide daily stimulation and socialisation

and give carers much-needed respite.

Some adjustments may be required to

allow people to stay at home, but we should
remember the very intimate level at which

we are bound into our houses. Our
understanding of our homes extends past what
we see to a precise physical familiarity, assisted
by proprioceptive memory (Britannica 2015),
which allows us to move around without
knocking anything over. This is deeply inscribed
in the mind.

CONTEXT
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Risk and autonomy

There is a tension between the need to keep
people safe and the need to preserve their
quality of life. We are preoccupied with health
and safety, the reduction of risk and controlled
institutional environments that can eventually
devastate the individual. For example, Lesley
Palmer, chief architect at the Dementia Services
Development Centre at the University of
Stirling, challenges the notion of the balcony
as a risky building element for older people:
‘We're depriving everybody of daylight, for fear
of someone jumping’ (Palmer 2016).

Jacqui Carson, the manager of an assisted living
centre says: ‘People [should] still get to make
poor choices for themselves if they choose’
(Gawande 2014). When we remove opportunities
for exploration and decision-making, we
dehumanise people. It is easy to identify the
physical damage of a broken arm, but it is
difficult to quantify the mental damage inflicted
by the loss of autonomy due to excessively
restrictive policies.
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—4—
My personal daisy chain

Each person with dementia is unique. For this
reason, the care environment and assistance
for people with dementia should draw a lot

on a person’s biography. As Tom Kitwood argues,
the prime task of dementia care is ‘to maintain
personhood in the face of failing of mental
powers’ (Kitwood 1997).

‘Best practice’ guidance and management
policies that restrict personalisation can lead

to an institutional, clinical and uninviting
environment. It is common for dementia care
facilities to prohibit users from decorating their
rooms for fear of theft of or damage to their
possessions by others. But provision for personal
object placement in the building is vital for

the individual’s emotional wellbeing, their sense
of personhood and ease of navigation.
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—5—
Sometimes | need help

Andreas Kruse argues that care for people with
dementia should have three components -
professional care, care within the family and care
from the community - all guided by ‘the
principle of shared responsibility’ (Kruse 2014).

Helen carries a card that says: ‘| have dementia.
| like to be independent, but sometimes | need
help. We can all provide this help. In smaller
towns, neighbours may assist neighbours with
dementia by noticing if they have wandered far
from home or by responding sensibly to agitated
behaviour. In cities, if the person behind the till
in the supermarket or the ticket inspector on
the bus could be trained to recognise signs of
confusion and to react accordingly, the
individual with dementia could be empowered
to continue to participate as an active member
of society.

—6—
We need connections

Isolation is endemic among people with
dementia. This is an important emotional issue
but also a significant risk factor for health.
Helen laments: ‘The general public do not see
us.. we want to be part of normal society’
(Rochford-Brennan 2016).

Care environments should proactively engage
with volunteers, neighbours and people of all
ages in their local communities. For example,
there is much anecdotal evidence to suggest
that interaction with babies and children
enriches the lives of people with dementia -

a hypothesis supported by a number of studies
into intergenerational engagement. Sabina
Brennan, director of the Memory Research Unit
of the Neuro-Enhancement for Independent
Lives Research Programme at Trinity College,
says: ‘We should care for our older adults in the
same places that we care for our young children’
(Brennan 2016). Successful models for this
exist in Japan and Holland.

In a care centre we visited in Tufnell Park,
London, the sitting room and activity room were
empty but there was a large crowd gathered
around a small window at the end of a corridor.
It was the one place from which you could
see teenagers who had crept out at the back
of the school for a cigarette and some flirting.

CONTEXT
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Liberty is limited

Atul Gawande outlines the changes that have
occurred to the contemporary family unit and
the effect that this has had on care for older
people (Gawande 2014). Previously, ‘the elderly
were not left to cope with the infirmities of

old age on their own. It was understood that
parents would just keep living in their home,
assisted by one or more of the children they'd
raised. Global economic prosperity now rewards
those young people who are prepared to ‘follow
their own path - to seek out jobs wherever
they might be’

Describing what he calls the ‘veneration

of independence’, Gawande shows that both
children and parents seek out this separation
after the intense period of child-rearing. This
principle of independence works in a fashion
until the final period of high dependency,
when people are often obliged to commit
themselves to institutionalised environments.
For Gawande, modernisation does not demote
older people; it demotes the whole family

in favour of individual liberty and control,
including the liberty to be less beholden

to other generations.
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Embrace technology

Assistive technologies can promote
independence, autonomy and confidence for

a person with dementia and limit their exposure
to risk. Movement and energy-consumption
sensors within the house or wearable location
devices are very common and allow a degree

of independence to be retained. Crucially, tools
like these may reassure and empower carers.

As June Andrews says: ‘I don’t put him in a home
in case he gets lost, because | know I'll always
be able to find him’ (Andrews 2016).
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—9—

Simple design interventions can prolong
independence

Design for neurological impairment should be

as integral to architecture as design for mobility.

Helen explains the challenges posed by
public buildings with ‘bathrooms tucked away
at the back’ for someone who experiences
navigational difficulties.

In her own house, she has made simple changes
to enable her to continue to enjoy cooking.
Instead of storing items throughout her kitchen,
where she might misplace them, she has a

unit containing all the basics she needs to cook
that she moves around the kitchen with her.

We should accept that people with dementia
are likely to be older adults and so should
provide bathing facilities and furniture that
reflect this. Good design empowers people

to care for themselves for as long as possible.

CONTEXT

—10—
Minimise visual and physical barriers

Routes should be composed to allow people

to move through a building independently
without getting lost. Where possible, the number
of doors should be reduced. Clear visual
connections between spaces facilitate passive
surveillance, and the removal of physical
barriers, such as locked gates, reduces the
potential for frustration.

‘Wandering’ is a characteristic behaviour

of many forms of dementia. Instead of trying

to prevent wandering, we must strive to create

an environment in which it is safe to wander.
Spatial sequences and visual links should

be logical. For example, if | wake up in the middle

of the night, it is likely to be because | need

to go to the toilet. If | can see the toilet from my

bed, this acts both as a visual memory prompt

and a navigational tool. If | can see where | want

to go, | can work out how to get there.

47

Live with purpose

Care and respite buildings for people with
dementia must accommodate and facilitate
meaningful activity, fulfilment and creativity:
for example, through singing, painting, dancing,
gardening or cooking. In Hammond Care
facilities in Australia, people spend time cooking;
if the care staff believe there is a food hygiene
issue, they simply serve a different meal
(Andrews 2016).

Gawande stresses the value of giving older
people a living thing to care for. When we came
to meet the community of the respite centre

in Dublin, the staff had persuaded everybody
there that they had a role as volunteer carers.
Therefore, everyone was part of an active caring
community with no passive recipients. A life with
meaning can continue following a diagnosis of
dementia, and architecture should support this.
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Methodology

1. Dialogues

The value of consultation and collaboration
in dementia care design is critical. We
travelled in the UK and Ireland to carry out
conversations with a wide range of thinkers
and practitioners across disciplines - from
health policy to neuropsychology - and with
people affected by dementia directly.

Our Dialogues were recorded and published
as podcasts on our website, shared on open
access. These recordings are accompanied
by abstracts, written by Eimear Arthur, which
contextualise the content of our discussions
for non-specialised audiences.

27 The list of podcasts
uploaded on
www.losingmyself.ie.
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LOSING MYSELF

16 LESSONS
What we have learned

TO FALL OFF THE EDGE OF THE WORLD
Sebastian Crutch

KEEP GOING
Helen Rochford Brennan

DISNEYLAND RETRO
June Andrews

FEAR OF JUMPING
Lesley Palmer

PATTERNS OF NEURONS FIRING
Sabina Brennan

TO KEEP EVERYBODY SAFE
Sandra Keogh

THE STORY OF THE PLACE YOU ARE IN
Tim Ingold

A STREAM; A RIVER RUNNING
Hugo Spiers

A MAP TO ATTACH MEMORIES TO
Kate Jeffrey

27

METHODOLOGY

2. Stories

A collection of real-life accounts by friends
and relatives of people living with Alzheimer’s
disease gave us a more intimate lens

to ordinary personal stories. This ongoing
collection is presented as a series of short
texts on the Losing Myself website. We hope
that it provides an engaging description

of the uniqueness that characterises the
emotional lives of individuals and families
who are affected by the condition.

28 An extract from

our collection of stories
uploaded on
www.losingmyself.ie.
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FOR THOSE IN PERIL ON THE SEA
Joseph

By the time my grandad died, my gran’s
Alzheimer's was significantly progressed.
This was made painfully evident by the
fact that she continually had to be
reminded that he had passed away.

As the family planned his funeral she sat
among us silently, seemingly oblivious,
while we cf i about arrang

the church, the readings, the hymns...

My grandad had been in the Navy, so we
were trying to remember the Navy hymn
[‘Eternal Father, Strong to Save’], which

is often associated with seafarers, and :,"::.,_. Galiery of welind

at the time we were unable to recall it.

Taking us all by surprise, my gran started singing the most famous line of the
hymn, ‘For those in peril on the sea’ Even at such a poignant moment, we could
not escape the irony that memory had failed all of us, except Gran.

=

28
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3. Drawing

A dedicated drawing room with relevant books
on our research and visual references facilitated
the design process. Four bespoke glass-topped
drawing boards were made, each one holding
avideo camera below it in a fixed position.

This is where we invited other architects to
draw with us (29-30). We asked them to join us in
a process of drawing that imagines the potential
experiences of people living and working in

The Orchard Centre while reflecting on personal
biography and encounters of similar buildings
(31). We offered a single recommendation:

to draw freely by hand, as much as possible

in a continuous line. The cameras underneath
the glass tops would record these lines as

they would flow on tracing paper.

In our project, the line stood for the
occupant’s threads of consciousness, their
physical and mental movement in the building
rather than what they saw pictorially. Each
of the 16 drafters would take a trace, mentally
locate themselves in a particular part of the
building and draw for a maximum of 29 minutes
(until the video camera would automatically
stop recording). James Daykin recalls:

By the time | entered the room, other
drawers had made many tests and finished,
recorded drawings were in production:
the methodology was being refined.

Yet there were still many questions and

a kind of energetic tension in imagining
the outcome. This manifested itself in the
room as a kind of organised uncertainty:
we know the process, but not fully where
we'll arrive. These conditions were

perhaps just part of how we might try

to understand [a person with dementia’s]
condition. The not-knowing and the
unlearning of established process. With

a carpet of used tracing paper lining

the floor, shoeless | walked the room and
explored the work (Daykin 2016).
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29 The drawing room

with four bespokely made
drawing desks in the
foreground. Four small
video cameras are set
within the lower part of the
wooden frames, placed

at the same angle as their
corresponding glass tops.

30 The drawing room
with four drafters drawing
while the cameras below
film the process. Relevant
research images and
in-progress drawings and
scores gradually filled

the walls of our working
environment.

31 Michiko Sumi drawing
a bedroom in the company
of family photographs.

32 Yeoryia Manolopoulou,
Niall McLaughlin, Michiko
Sumi and Simon Tonks
drawing together a
gathering in the breakfast
room.

33 View of the
collaborative drawing
process. Hands and lines
move across the page as
protagonists, enacting
bodies and minds in the
breakfast room.

34 Social drawing of the
breakfast room, completed
and scanned. Drawing

by Yeoryia Manolopoulou,
Niall McLaughlin, Michiko
Sumi and Simon Tonks.

METHODOLOGY
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We drew in fragments to manifest egocentric
circumstance and the inherent uncertainty

in a person’s ability to project or remember
fully and consistently the experience of the
total building at once. Unlike the architect,
who is trained to abstract away from
subjective experience in order to construct
relatively unified and whole architectural
representations, we knew that our occupants
could not use allocentric processing to the
same extent to hold the totality of the
building in their minds. This led us to create
fluid ways of drawing that used a mixture

of allocentric and egocentric processes.

To describe the multiple and overlapping
experiences of common rooms in

The Orchard Centre, we decided to also draw
collaboratively: up to five drafters would draw
on the same sheet simultaneously to perform
and represent through their flowing lines
moving bodies and thinking minds dancing,
eating or gardening together (32-4).

We created architectural scores that
worked as scripts to determine the temporal
and spatial interrelations between individual
and social drawings (24-5, 40-1). Through
assembling, overlapping and sequencing films
of drawings, we wanted to create the sense
of the building as being a lived experience.

36 Clear sheets of tracing
paper ready for drawing,
each one with pre-marked
place and time to indicate
where and when the
drafters would imagine to

35 Supper with the be when drawing. Already
architects we invited drawn sheets are arranged
to draw with us. on the floor.

METHODOLOGY
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37 Lee Halligan drawing
trees on the floor of the 38 View of several finished
drawing room. drawings laid on the floor.
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39 Social drawings of the
cooking area and flower
beds overlapping with
individual drawings of trees
and bedrooms. The ‘milky’
translucent quality of

the trace was maintained
in the digital projection

of the assembled drawing.
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40
40 A storyboard for
composing the filmic
sequence of redrawing 41 Exploring the
the entire building based temporal and spatial
on daily and seasonal relations of different
cycles. Drawing drawing processes
by Niall McLaughlin. on printed screenshots.
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42 Digital drawing in
progress. The new drawing
composition involved

the interconnection 43 Test for layering multiple
of hundreds of individually drawings digitally while
produced scanned maintaining their definition
and filmed hand drawings. as individual sheets.
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44 To indicate the
activation of neurons in
the brain when occupants
would enter different
rooms of the building

(see pp. 18-9), digital mats 45 Digital drawing in

of colourful hexagonal progress, showing a detail
grid cells were introduced of the blossoming gardens
in the drawing. at night.
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46 Sketches defining
relations between the
physical, visual and audial
elements of the
installation. Drawing by
Yeoryia Manolopoulou.

47 Draft scores for the
distribution of sound
amongst the 64 speakers, 48 One of the

developed in collaboration drawing desks prepared
with composer Kevin for recording sounds
Pollard. of drawing and erasing.
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49 Every projector

was held by individual
‘guadpods’. Each
1.92-m-high stand had four
legs. View of a prototype
stand under construction
by Millimetre.
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Ultimately, their drawing and sound
installation in Venice contained elements

of neurobiological research alongside content
that was specific to the Alzheimer’s Centre

in Dublin. The Irish Pavilion incorporated

16 synchronized projectors, held by specifically
designed quadpods, projecting a composite
animated drawing spreading across a

floor area of 6.2 x 4.6 m. The projection was

a performative redrawing of the plan

of The Orchard Centre, containing multiple
stories of human occupation: all nested in
the same building, all forming together a new
and pluralistic representation of the building.

Activities occurring in a day and night
cycle were combined with an annual seasonal
cycle, and both were collapsed into a short
timeframe of 16 minutes. A soundscape
of 64 speakers, installed as a matrix on three
different heights above the projection (62-4),
played interior, regional and global sounds
reflecting our research on the local,
geographical and cultural context of the
building.

The result was an immersive multimedia
installation that sets the architect’s intentions
for the building in the context of its inhabited
reality, revealing vivid and empathetic
representations of the potential wanderings
of its users, internalised and reimagined
by 16 architects. It demonstrated an original
method of collaborative architectural
representation that challenges the conventions
of the sole-authored architectural plan
attempting to lessen the gap between
architect and occupant.

50 The quadpods built
from laser-cut brass.

METHODOLOGY
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51 To test the physical
and audiovisual aspects
of the work, a full-scale
mock-up of the entire
installation was necessary.
It was prepared by ArtAV
in 12,000 ft2 unit

in Teesside, where Nick
Joyce’s team reproduced
the wooden roof trusses
of the Arsenale with
aluminium beams, to a
height of 5 m, from which
all complicated cabling
and speakers were
suspended.

52 Working with ArtAV
and composer Kevin
Pollard while testing the
server and audiovisual
system of the installation.

53 Inspecting the

mock-up installation in
full operation.
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54 View of the mock-up
installation in full
operation, April 2016.
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5. Sharing

With the support of graphic designers
Objectif, we developed a website to
effectively share our design and research
findings on a publicly accessible platform.
The design of the website involved attending
a workshop with a group of people with
Posterior Cortical Atrophy (a form of dementia)
at University College London with whom
we had the opportunity to test a graphic
language and a navigation system that would
be inherently dementia-friendly.

The website compiles the different forms
of our investigation, including a diary of
the research process, the podcasts of our
conversations, a collection of real-life stories,
and a step-by-step guide to our drawing
methodology. It shares publicly an informative
report on architecture and dementia
highlighting a set of ‘lessons’ that we consider
significant for design. This lasting open-access
record has been essential to ensuring that
architects, designers, medical scientists,
policy makers and care providers will benefit
from a useful resource when designing
for the future. Since its launch on 1 April 2016,
the website has been accessed more than
15,000 times (as of 24 November 2020, 9,596 55
users had engaged with 183,739 page views).
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55 Exploration of a

dementia-friendly graphic

language by Objectif.

These pictograms were

presented at a UCL

Dementia Research Centre 57-9 (overleaf) The Irish
Support Group event Pavilion, 15th International
where people living with Architecture Exhibition,
Posterior Cortical Atrophy La Biennale di Venezia, 2016.
and their carers gave us 56 Losing Myself website, Sequential views of the
and our graphic designers opening page. Designed drawing projection in the
direct feedback. by Objectif. Arsenale exhibition space.
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Dissemination

Installation

The Irish Pavilion, 15th International

Architecture Exhibition, La Biennale di Venezia,

May to November 2016

Website and Media

Losing Myself. [Viewed 7 December 2020].
www.losingmyself.ie

Losing Myself (2016). Directed by Yeoryia
Manolopoulou and Niall McLaughlin.
[Viewed 7 December 2020].
https:/vimeo.com/322313926

Presentations by Manolopoulou

Gesture/Pause/Proximity, funded by

Arts Council England and the Wellcome
Collection, London (2020)

Architectural Association of Ireland,
Trinity College Dublin (2018)

Cyprus Association of Architects,

Nicosia (2018)

Portsmouth School of Architecture:
Research by Design Symposium (2018)
University of the West of England: Annual
Design Research Symposium, Bristol (2018)
Roma Tre University: Speculative
Architectural Materialisms, Rome (2018)
Wellcome Collection Reading Room:
Living with Buildings, London (2018)
Keynote Speaker: University of Lincoln,
Research and Architecture (2017)
Keynote Speaker: University of Quebec,
International Design Week, Montreal (2017)
The Royal Danish Academy, School

of Architecture, Copenhagen (2016)
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Presentations by McLaughlin

Architecture Foundation, 100 Day Studio:
Drawing Together, London (2020)

Walmer Yard, London (2019)

Royal Academy, London (2018)

Keynote Speaker: AJ100, London (2018)

Indian Institute of Management,

Bangalore (2018)

Round Table with Kate Jeffery, UCL,

London (2018)

AIA Colorado Practice and Design Conference,
Denver (2017)

Munich University of Applied Sciences (2017)
Bank University Open Lecture, London (2017)
Société Francaise des Architectes, Paris (2017)
Keynote Speaker: Ozetecture, Diversity and
Community Conference, Melbourne (2017)
Winner’s Presentation, Charles Jencks Award
Ceremony, RIBA, London (2016)

University of Reading (2016)

World Architecture Festival: Designing for

the Consequences of Ageing, Singapore (2015)
RIAI Annual Conference: Strength, Utility,
Grace, Dublin (2015)

RIBA Symposium: Designing for Age,

London (2014)

House of Lords: Housing & Care for Older
People, London (2014)

Bournemouth University Dementia Institute
(2014)

Joined Lectures

Wellcome Collection, London (2017)

UCL Bartlett Research Exchange: Health,
Wellbeing and the Built Environment,
London (2017)

UCL Dementia Research Centre Support
Group: Invited talk and workshop,
London (2016)

DISSEMINATION

Other Contributions

Manolopoulou and MclLaughlin have
discussed this research in articles and
chapters for publishers like De Gruyter,
Architectural Design and the RIBA
(please see pp. 94-166);

MclLaughlin’s practice has dedicated
more than a decade exploring this subject
and creating buildings and research
guides related to dementia. The research
described in this folio has partly informed
the practice’s intergenerational approach
for Univ North, a new University College
Oxford project that represents the largest
addition to the College in over three
centuries, and is an inclusive environment
to be shared across the full age spectrum
(amongst nursery children, students,
elderly residents and people with
dementia);

Drawings from Losing Myself were
featured in MclLaughlin’s participation in
the exhibition, symposium and publication
Opening Lines: Sketchbooks of Ten Modern
Architects, associated with Drawing
Matter’s collection, curated by Tina

di Carlo, Olivia Horsfall Turner and Niall
Hobhouse, and organised by the Tchoban
Foundation, Museum for Architectural
Drawing, Berlin (2018);

The authors contributed to the report
‘Bartlett Research Exchange: Health and
Wellbeing in the Built Environment’, UCL,
London (2017);

Manolopoulou was a named collaborator

in the successful bid for the £1 million
funded residency ‘Created out of Mind’
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at The Hub at Wellcome Collection,

a two-year exploration of dementia

by a large interdisciplinary team led by

Pl Sebastian Crutch. After completing our
drawings for Losing Myself, our bespoke
drawing desks were relocated to The Hub
for further research through drawing by
the ‘Created Out of Mind’ team, London,
2016 to 2018.

60 (before previous)

The installation Losing
Myself in the Arsenale,

La Biennale di Venezia, 2016.

61 (previous) Detail of the
first ‘falling’ sheets on the
floor of the Arsenale as they
marked the start and end

of the 16-minute cycle of the
drawing performance. Losing
Myself, 15th International
Architecture Exhibition,

La Biennale di Venezia, 2016.
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Project Highlights

Losing Myself was the sole representation
of Ireland at the 15th International Architecture
Exhibition in 2016. The Irish Pavilion was one
of the highlights of the Venice Biennale, which
attracted 260,000 visitors in six months.
It was globally reviewed in diverse publications
like The Lancet, WIRED, The Irish Times and
Il Sole 24 Ore.
This is the first architecture project
to examine dementia by bringing together
research views from neuroscience,
anthropology, health, art and design. It also
introduces and explores the neurobiological
perspective of allocentric and egocentric
spatial referencing in architectural drawing
for the first time. The work was shortlisted
for the RIBA President’s Awards for Research
in the Design & Technical category in 2017.
The authors have created a set of
dementia design recommendations, called
‘16 Lessons’, advocating for a holistic approach
to creating and sustaining design-friendly
buildings and communities for all, available
at www.losingmyself.ie
The impact of McLaughlin’s long-term
research about architecture and dementia
can be gauged by his lectures on the subject
to institutions like the House of Lords and
the RIBA and by his buildings and masterplans
with intergenerational programmes such
as his recent project Univ North, the largest
modern addition to University College Oxford.
Since 2015, Manolopoulou has extended
the research into an exploration of the role
of open scores in collaborative architectural
design (Montreal 2017, UCL Press 2020)
and has contributed to the interdisciplinary
handbook Arts and Dementia: Interdisciplinary
Perspectives (Mateus-Berr and Gruber 2020).
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62 Partial view of the

drawing projection

photographed from above.

Losing Myself, 15th 63 The Irish Pavilion,
International Architecture 15th International
Exhibition, La Biennale Architecture Exhibition,

di Venezia, 2016. La Biennale di Venezia, 2016.
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64 Detail view of the final
installation of cables,
speakers, quadpods and
projectors in the Arsenale.
The black and white

speakers played different
categories of sound. Losing
Myself, 15th International
Architecture Exhibition,

La Biennale di Venezia, 2016.
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Yeoryia Manolopoulou

is an architect and design researcher. Her work is based on critical and experimental
modes ol design rom lwo parallel positions: as Frolessor of Archileclure and Experimenlal
Practice at the Bartlett School of Architecture and as a practicing architect, founder and
co-director of the award-winning studio AY Architects. Her projects include buildings.
temporary installations. proposals tor public spaces, critical artefacts, exhibitions and
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cation serigs Bartlett Design Research Folios, and co-authored and curated the Irish Pavilion
[or the 2016 Venice Biennale, In 2014 she was nominaled [or the Emerging YWoman Archilect
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The Passage of Time

Atul Gawandc’s seminal book, Being Morsal
on the modern cxpericnce of aging and dying,
begins with the words of the warrior Karna in
Mababbirara: Tsee inow  this world s swillly
passing’ (Gawande 2014). “lhis evocative phrase
powerfully describes the passage of time and the
”L'Cliﬂg nalurs Ur L'XPCTIICI]UC. H()‘\' Ldl Dur pr’dc—
tices of spatial reprosentation caprure this fluid
condition o better nform the ways in which we
approach archilectural design? How can we begin
T ﬁ'l'ld a TI'I(][']('. I'}F ['rﬂw"ini_" rI'IQr in(:[!rpnmr(:s tran=
slence, subjectivity and the complex neurobiolog-
ical and emartional processes that differ in each
individual? Central to this challenge is to question
the capacity of drawing to describe, or not, the
averlapping and remporal shifts of spatial percep-
tion and interaction.

‘Lhis chapter returns to the wscarch of Losing
Myself. a project 1 co-developed wich Niall
McLanghlin between 2015 and 2016, exploring
demenria, sl'mri:ﬂ cognition, (|mwing and archi-
tecture, Our work formed the Liish Pavilion for
the 15th Toernationd  Archieclure Exhibilion
at the Venice Bicnnale and an associared wehsire
that documented related research processes and
lndings. Loving Myself examined how the abiliy
T ﬁ'ir'llﬂr(.‘ I"I'If.'.ﬁC“: 'il'l Hnd |'|;1\'1'g_ar£‘. T'I'I IT“Igl'I SPRCC
— two human capacities that are central to the
experience of archirscrure — became significantdy
impaired by Alzhcimers. The project tock the
Orchard Centre, a respite facility completed in
2009 by Niall McLaughlin Archirecrs tor the
Alzheimer's Socicry of Treland, as a starting point.
‘lhe Orchard Cenrre was to be a test case for
future developmenrs, both in its successes and its
[ailures. Conceived us a garden building, it was de-
signcd 0 Create 3 Bcnic DF[‘ 8, Fl"f.'.cdf]m ﬂl"ld WO =
der amongst the occupants and to minimize the
potential for conlusion. We revisited the building
BCVCN }"(fﬂ s SFT(‘T ir WAK h'llilr Tty 11T1(|<‘mr:'-md hf’W
it was used and might have changed through
occupation. In parallel, we spoke with people
with persanal experiences of demenrtia as well as

experts in medicine, health policy, neuroscience,

anthropology and psychology. Based on our
observations and interdisciplinary research, our
intention was to understand and redrawe the
Orchard Centre from the diverse perspeetives of
the individuals who experience the building, rather
than from the single viewpoint of the archiect

who dc:sign(‘d it

Egocentric and Allocentric
Representatlon

']}ICT&‘ AL TTHILY Wivs UI- u[ldcr};Landil]g ‘ap'nLl.i'r.L]
cognition, but ane useful neurohiological concept,
pacticularly for the purposes of discussing aging
and dementia, is the distincrion berween egocentric
€ll'ld a]]uccl‘ltric r{.‘pl"_‘S‘.'l'ltﬂt"l()l'l ':F.]{Stl'()l'n ot ZL]‘
2014). "Lhe first suggests a way of percelving the
world that s centered on the perspective of the
individual, My body, in its exact position, is the
painl from which T construct a sputial under-
.t‘.r:'-m(iin_s_" nFrh(‘. \«\«'[‘rl[' n Frnnr (]F mia. [TQII"IE:_ Vi.\“l]ﬂ]
landmatles, 1 navigate a place by moving from one
paint to the next. This sdl-lo-object methad of
COTI'I}'Jr('.I'I(‘nd'iI'Ig ﬂﬂd I'CPT'CS(“I'Ir'i ng our N'l]r'l'l'“lrld‘
ings develops first in children and s a facility chat
we rerain into old age. Allocentric representarion,
on tl'lC ()tl'l('l' h?ll'ld-_ l'f_'liCS 0N a more CD[TJP]C)( st
of cognitive processes that enable the viewer to
recognize relarional coordinates berween objects.
mtljil1 an a]]uccntric Frﬂ.l'l'](.‘ E]F l'f_‘fCrCnCC, tl'IC
viewer comprchends the world synthetically by
assessing abject-ro-object relationships without
having Lo physically shill their body w dilferent
locarions. A part of a building would he under-
stood with respect to its other parts.

Thiese two miodes ol spatial relerencing interacl
in the human mind re simare the body in space.
Crucially, these mechanisms of spatial cognition
are severely compromised by Aldheimers discase,
which atracks the physical tissne af the hrain, pro-
gressively degrading its synaptic connections and
eroding the individual’s ability to plan, navigate
and remember. As neuropsychologist Schastian
Crutch explains, a loss of allocencric understand-
ing is commeon to all forms of Alzheimer’s dissase.

This is because dementia attacks the matrix of
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Figure l. The score for gtheplkn g
toits pattarne of inhabitation. Different frama
saquences represent representatlons of the expe-
rlences of different Inhakltants as they would move
fremroomio room. Overlapping fremes indicate
areas of soclalinteraction.

Eenst i Manerlopulin

cell connections in the brain, often croding the
learned, more manifold cognitive processes first,
‘The allocentric model of representation is more
complex thun the egocentric, which is why it
tends ro dereriorare firse (Croreh 2016).

‘The problem for architects, then, is that our
primary methods of conceiving und representing
space through the architecrural plan are mainly
allocentric: they ave based on a totalizing, map-
like view, disconnected Trom the dircumstantial
self-dependent ways in which we live in the warld.
As architects, we develop our skills through draw-
ing plans, carefully considering objecr-ro-object
relationships between rooms, walls and other
physical features. If our occupant’s dementia is
causing their allocentric abiliries to fade, a further
degree of scparation between representation and
experience, and between design and occupation,
is introduced.

Tn architecture, we Lend Lo draw and imagine
buildings from privileged or non-cxisting vicw-
points; we often represent versions of spaces that
no inhubitant can ever expericnce. We use per-
spoctive projection to compose viewer-contered
images and parallel projection to construct more
vbject-cenlered  representations, A perspective
drawing implics a fixed spectator and projecrs

objects onto the picture plane in such a way that

they appear to have spatial depth. Lhis represen-
rarion achieves a picrorial realism thar we grasp
intuitively. Parallel projection, an the ather hand,
lacks the correspondence between spectator and
scene. [n an axonometric drawing, for instance,

objects appear Noating in an endless absirace

space thar has ne d on or depth. Choosing
one or the other way of drawing signals whether
we are interested in a sell-o-object piciorial con-
ceptian of space thar emphasizos subjectiviry or
an object-to-object notion of space that builds
spatial interconnections. The [irst alludes o an
(:gn(:n‘.nrric K.‘pﬂfﬁ(’.l'lrﬂri()n', T'I'IC .V.'.Cl"ﬂd ARKLITICS an
ambiguity about the viewer's position and thus an
allocentric representation. Each type of drawing
is uschul in its own way, but the distinction made
between the two falls short of acknowledging thar
human spartial cognition tends to involve a com-
bil'lati()l'l (th"lc twio F()T]TIS ()F l'{.'pl'{.‘.‘i(.'l'lmt"l(}ﬂ l"Eltl'J(.‘l'

than purcly the one or the other.

£

i

Flgure 2. A drafter drawing a bedroom In the
company of family photoegraphs. Hat drawing
actionisrecorded by B video cemerainstalled
below the glass-top desk.

€ Niell Mo Laughilic
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Flgure 3. Drawing through a contlnuous single line
while Imagining the wonderings of a person's
mind, starling from the person lying onthe bed and
extanding outinto tha world of their room.

) Scan of completed drawing by Michike Sumi

The Drawing Room

\\""}1‘[]{: I.}]U Pl'dﬂ‘.'s' 'dl]()CCﬂLriC el 5}11)\\"5 L}]U
huilding as a complete and stahle ohject, can we
challenge this by also incorporating partial and
temporal representarions with egocentric charac-
teristics? In Losing Myself, we experimented with
drawing performarively and socially to bridge this
gap: to synthesize bath allocentric and egocentric
representation. We created a dedicated drawing
room in which sixteen architects were called to
redraw the Orchard Cenrtre open-endedly, reflect-
ing un how the building might be experienced
rf.'.mpﬁ'l'ﬂ”}" ﬂnd .\‘(‘(:iﬂ”}" TQT]W(‘.T’ T'I'Iﬂn ]'In\\’ it ]ﬁ[‘kﬁ
as a fleed object.

ﬂ]c ]l)IlgUh'L \\"'d]] Ur our Llr‘d.\\"iﬂg TOOIN Wis
filled with copics from personal phote albums,
brought in by the drafters, and princs from our re-
.‘it'drl.'}l: dTHWi[lgH Hlld pll[)l.()gl"dpllh' U[.L}]C ()Tc}lﬂ.ﬂl
Centre, images of synapses strangely similar to
tree branches, garden paintings, and self-portraits

Flgure 4. Four drafters drawling together while

perl gasoc loninthe b room.
i Dheawing by Yeeryia Manolepoulon, Niall Melaughlin
Mivhilea Swoni am? Sienan Tl

of the artist William Utermohlen produced after
he was diggnosed with Alsheimers (Cruich el al.
2001). Four hespake glass-topped drawing boards
were made, holding video cameras below them in
a lixed position. Drawings wers Lypically made
on tracing paper carefully positioned on the glass
with the camera running below to capture the
drawing process. Hundreds of tracing sheets with
Faint]y dl‘a\\«'n pﬂ.rt.‘i (}F t]'l(_' H(}(]'l' p]an WIC P'l'(_"
organized in a pile, along with reference coordi-
nates that would determine their location on the
D\-'C'l"El]] Plﬂ'l'l. A dm&cr W'()L'l]d tEl]u'.C a t'l"ﬂ(."_‘_- mcn-
tally locae themsclves in a particular part of the
building, and draw for a maximum of 29 minutes,
almost always in a continuous line, until the caim-

ora Wﬂ'll](' ﬂ'llTﬂTTISr'i("ﬂ"}’ FITOP T(DCﬂTd'iI'Ig,

James Daykin, one of vur dralters, recalls:

By the dime T entered the vaom, other
drareers had wiade marny lests and firished,
recoreledd elvivings were in production: the
methodalogy s being vefined, Yer there

were srill many guesrions and d kind of
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Figure 5. A single still of the new performed plan of

the entire offilmed are
gtltchad 1ogetharto make an animated composlte
of allocentric and egocentricline struclures.

& Yeuryia Manolepoulow and Niall MeLanghlin

extergetic tension {1 imagining the outcome.
This manifested r'm'tjf_x'n the roam as a kind
of viganized uncertainty: we know the pro-
cess, but not fully where well arvive. These
conditivns were perbatps fust pare of bow
e mz:gfjx Ty sereleritand (a2 frevar fiwlng
with demeniias] condivion, The noi-know-
g aned the um‘mmx‘;:_ of exiatblished pru-
CESEL %d} " mrp.r?r ﬂf H\Tﬂdr I?‘Jflf'f:ﬂg pdper
lining the floor, shovless 1 walked the voom
ctried e:xp!'am:f the work {Daykin 2016).

Liach dratrer would draw while imagining the
experiences ofan inhabitantofthe Orchard Cenrre.
Esactly where and when they would imagine
being while drawing was determined by a druw-
ing RCOrC rhﬂr [il‘.l'iﬂf.'.ﬂr(.'.d h[‘“’ sixrcen {TC(JIP:‘“T’H
would potentially move through the building,
dailyand seasonally: Morning ! Spring 6ain—1 2pm;
Afternoon / Summer 1 2pm—6Gpm; Favening /
Autumn Gpm—12am; and Nighe / Winter 12am—
Gaim (Manclopoulow and MclLaughlin 2016a).

Tn r]'lf.'. SCOTC, (‘.ﬂ(:h ['rﬂ Fr(:r [‘_ﬂﬂd (:nrrc.t.pnnding
inhabitant) is signified with a color frame that
shows their sequential locations in the building
and, accordingly, the redrawing of its plan. Tar
example, a drafter would diaw on a shest how
they would wake up in their bedroom, then on
Eln()t]'lcr .‘i]'l(_‘Ct ]'I()\\’ t]'l(_‘y W[}Llld visit t]'l(_‘ batl'lr(](:l'l'ﬁ

or breakfast room, then on another one how they
would wark in the garden, and so on. Each dratter
\\'C]Llld drﬂ.w' in ﬁ2g11jcl1t5 (}F t]-lc Plan hﬂcﬂus{.‘_\
unlike the architect, they could not use allocentric
processing to hold the torality of the building in
their minds.

Lines of Inhabltation

-I}'lU VidCU CATTIET S “J(_'l)ﬂl{:d UH.C}I L].rawing as
it was mad(: hnw (‘.ﬂ(:h dmﬁ'l‘.'l' Wﬂl]]d rﬂ](l‘. ]'IH'I'I[',
pen and line across the sheet of tracing paper to
describe mainly egocentric wanderings, Their
lines were unbroken and largely non-pictorial:
they stood for the occupants’ threads of con-
sciousness, their physical and menral navigation
in the building rather than what they saw perspec-
tively, During free, continuous, hand drawing—
raking a line on a walk’ (Klee 1925: 16) in Paul
Klees words—we travel in Gme and enler o state
ﬂFﬂ]T(‘.rl‘.(' C'KP(:T'iCT\C(‘. r]'lﬂr s bnr]‘l ﬂ(:rl]ﬂ] :'—H"If] ropre-
sentational, mixing events, hesitations and errors
l)r L}'IL' o \\"iL}I rl_'['l]l_'ll]bcl'{:d or planllc{l aclions.

The resulting drawings vividly conveyed in-
habitation among blossoming gardens, which
were drawn separately o describe the seasons.
S()l(_‘ aul:]'lm‘(:d drﬂ.\\"i]’lgﬁ rCFCT'l'{.'d T sing'c 1L~
pancy: for instance, a drafter would draw alone
0 represent someone resting in their privare bed-
room. Sometimes drafters would ‘revisit’ rooms
¢, adding cxtra den-
sity to the occupation of the plan. Going back

first drawn by somconc

into another person’s drawing was like entering
someane clse’s room afrer they had juse lefr.
Social drawings, produced by many hands and

pUlIh’ drawillg (3] l}]U HATTIC SIICCL simulLancuus]y,

WOTC Qlﬁf] d(‘.\’C]ﬂPCd to (](:chihl'. T']'IC 'P'llb] C arcas
of the building. They reached a crescendo in rep-
reseriting the music reom with the piano being
plaved with multiple pens in hand hy onc drafrer
while four further drafters were drawing as if they
were dancing to an Irish rune. In all cases draw-
'Il'l'lgS were VidC(J 'l'(_'CD'l'dCd as actions ratl'lc'l' thau as
static artefacts.,

After weeks of drafting, hundreds of layers

IZ}F drawu sh(:{:l:s aCCLlITl'LLlEl[Cd on th(_‘ H()(Jr ()F our
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View ol tha installation of Losing Myself,
showlngthe drawing projection onthe floor.
The Irlsh Pavillon, 15th Internatlonal Archltecture

ale di Venezi
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308

Performing

the
Architectural
Plan

drawing room. Following our score, we carefully
positioned each one next to and on top of the
ather in arder to show the building’s social
inhabitation spatially and temporally. In a mir-
rored activity, hundreds of video recordings were
digitally edited, assembled and monaged
mﬂrCh 1T REOTE ﬂnd T'hC ﬁPﬂriﬂrC’l’ﬂPﬂmI arra I'IgC-
ment we had made on the floor. The final com-
posite [l showed the entire building redrawn
and animated from the porspecrives of its sivreen
Imaginary occupants,

Later, we digitally overlaid hesagonal coler
Marfices acToss r}ﬂ rrs "IFT']'IC an il‘rl:ll“.:d rl]ﬂ'l'l to 1‘c‘pr:-
sent the occupants’ internal mapping mechanisms
— which have been shown to use specialized place
cells and grid cells within the brain to signal
their location in the building (Moser 2014}
Although the represencarion of fixed walls and
ather physical boundaries of the building were
largely absent from the individual hand drawings,
in the assembled overall drawing the density of
the lines of inhabitation revealed a ghost image
nF T']'IC Hnnr P]ﬂﬂ‘ CDTTCCT']}" T’Cminding 115 rhﬂr
egocentric and allocentiic representations are, in

[act, interiwingsd,

Sixteen Minutes

The Losing Myself installation for the 2016
Venice Bicnnale incorporated sixteen synchro-
nized projectors, displaying a composite moving
drawing acrass a floor area of 6.2m « 4.6m o
represent a redrawn plan of the Orchard Cenrre
(70.3m = 62.4m). A maurix of 64 speakers hang-
ing on three levels in belween the projectors
p]:lyc(‘] ]l'lcﬂll, rcginn:l' ﬂnd g]nhﬂ] ﬁﬂundﬁ T Com-
plement the drawing projection. Familiar snippets
U[. Iris}l ]iI‘C HUTLES Al H1 ['lLL'nL] U)"CIC were lﬂycrcd
upan the daily soundscape af the building and the
actual present time sounds of the drawing process
itself. One year and one day were caollapsed inte
a sixteen-minute performance of light and sound.
‘Lhe result was a torally immersive and phantas-
magotical multimedia installation thar conrrasred
the architect’s intentions for a building with vivid
and cmpathetic representations of  potential
subsequent experiences. (Manolopoulou and
McLunghlin 20160L)

Tasing Myself highlights the limitatians of the
architectural plan as a static, sole-authored, allo-
centric mediam, enhancing it with egocentric,
dynamic derails of the complexity and confusians
of human experience. A combination of allocen-
tric and egocentric drawing in archirecture will
nat answer fully difficult questions abour how
we should design with dementia in mind, but
it can help us better understand the workings
of the human mind that are vital to our experi-
enee Urf:lﬂ.'}lil.ti.'LL'lTC‘ W!C e ]’Hr rrUH'l rt:prt:sc[lLing
r{:linbly how we remember, imagine and navigare
space but by drawing both egocentrically and
allocentrically, alone and with others for extended
perinds of time, we come claser to making archi-
tectural pracrice a performative form of inhabira-

Livn in its own right.

References
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Yeoryia Manolopoulou

380

What insights
about demen-
tlaand people
living with
dementla have
you gained
during your
work?

* As architects, we do not know enough about dementia and
spatial cognition. We need to learn from engaging with people
who have direct experiences of dementia and from worl(iug
with experts outside our field, particularly neuroscientists and
psychalogists.

* The aris pla)f an immcnsc]y vilal role in the lives ofpcuplu
]iving with dementia as rhe)' do, more ]')rnad]y, in the well-he-
ing and stimulation of our society as a whole.

The best plau: [or sumeone with dementia is at home, yel en-
vironments within and around the home shounld foster con-
nections and community: It is important, for instance, that dif
lerent gcmcrul.iuns are cntourugud Lo interact and l.l'lal.,

when pnssﬂ'l]e, children and alder adults live and are cared for
in proximity.

* We need to build sustainable, environmentally friendly and
age—ﬁ'iendly buildings and cities from the outset — with narural
light and air, visual coherence, signage and accessibility, and

a reduction in noise and pollution among many other things.
‘Dai.sy-chains’ of situations can act as vivid physical markers
that can prompt memory, assist navigation and give a sense of
place.

. Exccssi\fc]y reslrictive (lcsigu pu]iuics [ocused on health and

sa'Fet.)', ease of care and the reduction of risk can devastate

the individual because they tend to constrain personalization,
cxplural.ion and decision ma.king. Architeels and users

should continue to collahorate while the buildings are occu-
pied to address design issues that may asise as a result of

this tension belween kccping people sale and preserving their
quality of life, and their right to auronnmy.

4
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What are your
biggest Ideas for the future as our
society ages?

381

* [ would like to see our cul-

Lure shilt from valuing ob-

jects to valuing experiences,
including reinstating or recre-
aling a stronger sense of
intergenerational community
specific to places, Archi-
tecture and the arts can play
a vital role in this.

= | hope that emerging
technologics will help future
generations to cultivate

human creativity and colla-
boration by enabling, rather
than limiting, tactile and em-

Inthe

bodied creative processes.

contextof an * It will be exciting to see a
aging socie‘ty’ what new Lype ol colluborative
‘Would you most practice that will aC,t‘i\E])' com-
like architects to bine anthropalogists used
I Iar i I inth in a broader sense, with neu-
strive forin the

roscientists, psycholngists,
future? puoets, artists and architects
Wul‘king CIQECIJ" I.ugcl.llcl’
Frﬂm th "'Br)" start aneﬁigﬂ
projects.

Mind, body and environment are a

shared continuum. Architects need to V

develop imaginative designs that will

nurture this interconnected reality

beautifully. They also need to better un-

derstand that our way of placing

ourselves in the wotld is influenced by

our pcrsun;l] historics. Central 1o

M TN A D

theirtask is designing with em[lathy and
compassion, paying attention to the
emolional content of architecture and
the aesthetic experience buildings
possess, besides their merely technical

and utilitarian aspuots.

™
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Manolopoulou, V. >

(2016) ‘Irish Exhibitions Irish Pavilich: |_08|ng Myself W are interested in the social funciion al”
Pavilion: Losing . ’ architeeture: how il can imprave the Tives of
Myself’ Yeoryla ManolOpoulau peaple with dementia. Boyvond this, we hope

Architecture Today.

Venice Viewpoints

The British and Irish cantributions
tothe 2016 Biennale are shaped
by the desire for socialimpact,
suggest curators ShumiBose
and Yeoryia Manalopoulou

‘The *report” that hiall Mclaughlin and 1
have co-curated for the Venice Biennale is o
reflection on the lessons learnt through
designing buildings for people with
dementia. Visitors enter our space ar the
end of the Arsenale through a gap in the
partition walls. The room is darkened, in
contrast wich the brightmess of a projection
on the floor, o 4.8 by 6,<Hmetre animated
drawing o Wiall MeLaughlin Architects'
Alzheimer's Respile Contre in Tubling

The drawing is dynamic, with multiple
projected hands merging and overlapping
as they create fragments of a plan. These
hands represent muliiple individaals

inhabiling a serics of omms al the Centre.

The progjection labours towards The elarity ol

acomplered plan hut falls short of
achieving it. Suspended loudspeakers create
a soundscape, in which the noise of the act
of drowing itself is lavered with the sound
ol murmured conversutions, rain and the
sed, a kettle boiling, children playing — and
the bells of the Angelus.

The installation artempts to comnmnicate
and interpret seme of the changes to spartial
perceplivn caused by dementiy, informed
Ty comversalions with a hroad range of

poople — nedroscientisls, paychologiss,
health workers, philosophers — aboul the
brain and the role of design in dementia
care, ‘Lhese conversations are recorded on a
website, wwnw losing myself.ie,

that our research into the impact of the
comdition on spatial cognition will equip us
with a deeper understanding of how all of
our minds interpret space, This research has
also highlighted the shortoomings of The
traditional architectural plan: an inhabirant
may never experience the building from the
archirtecr’s fixed, allocentric vantage point.
This disconnect is particularly apparent if
the inhabitunt has lost the abilily w s
memory and pre somel their
immediate sitialion and ereale
medel of their environment. Our animation
attempts to address this by working to
develop a technique for drawing buildings
from the perspective of inhabitation,

The process was collaboralive, enlisting
the skills of an animatar, a composer,

AV experts, graphic designers and many
dratters, with whom we planned, tested and
adapted our drawing technique, At times,
we needed to desizn tools of production,
such ds glass tables [or ecording the
drawing process.

[y that process we have had to accept a
leve] of unpredicrability and uneertainty
regarding the finished product — itselfa
consequence of attempting to represent
4 cognitive slale which remains only

olinom Lo see b

slahle

partially understood, wsing a medinm
thar we are developing through iterarion
and experiment. /b

e =i
| =

Above, laft
Sketch and prejection smll from the
“Losing hrselt’, a collaloraciaon
Fetwreen Miall Melanghlin and Yeoryia
Eanalopoulon thae fo the Trish
vontrilinien o the 20TE Venicoe
Bicnnale. The inscallaticn — a fime
kased prejected drawding — is parc of
an nngeing research praject creating a
“miesaic of infannaden aimed nac only
sl amchiteets i al aynne working in
rhe field of demenria and individuals
el alea] et b he coneliion i-te-

Qo™ e pliinn thes v,
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Foreword

In their second year since their restructure, the RIBA
President’s Awards for Research continues to attract
engaging research from arcund the world, debating
important and timely issues. This year's subrmissions
again corme fram across the globe with spplicants
ranging fram established academics and practitioners
to recent graduates and those still pursuing their
education.

Collated here, a5 a record of submissian and with the
hope of encouraging further debate and collaboration,
ara the abstracts of the engaging and innovative
research framn the architectural commurity around the
world. | amn pleased to see that architects in practice
continue to share their research with us, providing us
with an insight inte their work and collaborations with
ather architects and build enviranment professionals,
as well as with universities. And it is exciting to read
the range of research conducted in universities from
Australia, to Brazil and the USA as well as those fram
the United Kingdarrm.

Ben Derbyshire,
RIBA President 2017-13

Research should be a
core function of
architecture in
practice with
architects building on
their research skills
established at
university.

The RIBA Strategy 2016-2020 highlights the
orgarnisation's cornmitrment to supporting collaboration,
research and innovation across the architectural
landscape. | believe that research should be a core
function of architecture in practice with architects
huilding an their research skills established at university,
and look forward to building on those ambitions and
supporting these Awards, and research more broadly,
during the tenure of rmy Presidency.

My thanks go to all those wha submitted and in
particular to aur esteemed colleagues in practice and
arcaderriz who made up this year’s judging panel, giving
their time freely to read all of the wark submitted this
year. Without their service, experience of research

in acadernia and practice, and across all four of the
categories, the President's Awards for Research could
not continue,

112

APPENDIX: PUBLISHED WORK BY THE AUTHORS

Design anc
Technical

Submissions were invited under

either or both headings of Design and
Technical. Research was to concern an
investigation addressing the influence
or impact of design, form and/or
technology on the use, quality and/or

performance of a space or building/s.
Topics could be holistic or focus on a
specific element, addressing, but not
limited to:

« Materials, detailing and/or
construction methods

« Design quality and/or project
management

» Computational Design and BIM
» Spatial integration

« Sustainability, low carbon solutions
and/or ‘systems’ performance
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| sing Mys=alf

at La Biernale
Avrchilzlua 2076
A& Mieck Kane

President’s Awards for Research 2017 | Book of Abstracts

4 RIBA Research Awards 2017
SHORTLISTED

Losing Myself: Spatial Perception and Architectural Design

Eimear Arthur & Niall McLaughlin | Niall McLaughlin Architects, UK

Yeoryia Manolopoulow, AY Architects

With 'Houses of Mernary’ - architectural mnermanics
- the Ancient Romans recognised the link between
an individual's spatial perception and their ability

to organise and call upon memories, thoughts and
axperiences. For the architect, the nature of this
relationship is of critical importance: if an ability

to understand space can imprave memory; how
does impaired memary affect spatial cagnition?
Why, and how, are these connected; and how can
architects batter design spaces for peaple whosa
understanding of space is in decline? This research
seeks to acournulate, interpret and dissemninate
information about the changes to spatial perception
caused by dernentia, and the implications for
architectural design. A variety of written sources
have been consulted, but the primary form of
research hias been a series of interviews with 2
variety of experts on the subject, particularly those
who may not reqularly engage in dislague with
architects - neuroscientists, psychalogists, health

workers, philosophers, anthropologists, people

with dementia and their families. To maximise the
potential for engagernent throughout at beyond

the field of architecture, these conversations were
recorded and uploaded to a website. Tha rasearch
finds a critical neurslogical link between memary
and spatial perception, though rmany of the brain
structures and functions biehind this link are yet to be
fully understond. There are lessons for architects in
how we should conceptualise, design and represent
space. Mary of the foundational principles of good
design generally - logical sequence of spaces, the
provision of daylight, thorough consultation with the
client - are critical to successful design for dementia.
The findings highlight the importance of designing all
public spaces with cogritive impairment in mind; the
value of consultation and collabaration with disciplines
outside of architecture; and the need to prieritise not
just safety, but an engaged, enjoyahle life for those in
the latter stages of dermentia.
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Biennale Architettura 2016

IRELAND
LOSING MYS

Comm i ssicner

Miall MeoLaughlir
Curater

ryia Manalogson.lou

the zupport of
n

: Dev Dockray; Anne Marie Galmstrup;
Emma Cuy; Lee Halligan; Katherine Hegab;
ia Manolopoulou;
re McMenaming Ben Wicholls;
umi; 3imon Tonks

if (grachic/website
E 1 production, i
:tre (guadpod Cabrication); Kewin Pollard

Joanna Kar

Lre McMenamin

allation);

Fifteen years ago, we wers asked To design
the Alzheimer’s Respite Centre in Dublin.

Our report is a reflection on the lessons
learned through our experisnces of designing
buildings for people with dementia.
There are two complementary comsonent
www . losingmysell.ie, a webaite that collates

a mosaic of conversations, drawings, stories,
and experiments around the subject of dementia,
and an immersive installaticn that uses drawing
as a medium to explore the cccupaticon of the
Alzheimer? s Centra.

Dementia erodes the ability to plan and
remember. It becomes progressively harder
to situate yourself and navigate your way
in the world: two capacities central Lo the
experience of architecture.

&n architectural plan is & representation

of our common need to situate ourselves.

Using time-based projecLion, we redraw the

plan of the Alzheimer's Centre as witnessed

by sixteen people uzsing the building cver 24
hours. The coherent, fixed plan architects
depend on can never be fully perceiwved by

the building’s occupants: they can no longer
synthesize their experiences to create a stable
model of their envircnment. This produces

a fragmentary world; and, because thers

is still recourse to deep memory, a world
filled with & phantasmagoric procession of
other spaces and times. The overlapping and
conflicting experiences of the inhabitants
cuestion the notion of the building as a
singular concsption, and, by extension, those
architectural representations that insist upon
buildings as finite, whole abject

Participating 85

T ny, video still, 2016. & Wiall Mclaughlin and Yeoryia Manclopoulou
Selow: Niall Melaughlin Architects, Drawing of the Alzheimer’s Respite Centre, 2010, © Niall McLaughlin Architocts
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(2016). ‘Losing
Myself’ La Biennale
di Venezia, 15th
International
Architecture
Exhibition.

Press release.
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LOSING MYSELF

Pavilion of Ireland

At the 15™ International Architecture Exhibition of
La Biennale di Venezia
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LOSING MYSELF

Losing Myseffis a collaboration between Niall McLaughlin and Yeoryia Manalopoulou.

Alzheimer's Disease is a form of dementia, one of a range of conditions that progressively degrades the
synaptic connections within our brains. It brings about a loss of those faculties that allow us to orientate
ourselves and to remember.

Qur report is a reflection on the lessons learnt through designing and revisiting buildings for people with
dementia. It has two complementary components: a website that collates a mosaic of conversations,
drawings. stories and experiments around the subject of dementia; and an immersive installation at the
Biennale Architettura 2016 that uses drawing as a medium to explore the occupation of a building we
designed for peapls with dementia.

wiwvw losingrmysolf i documents the lessons we learn as we speak to a broad range of people about
dementia. This website presents a series of interdisciplinary conversations with experts across a range
of fields — neuroscientists, psychalogists, health workers, philosophers and anthropologists — as well as
people with dementia and their families. It allows us w collate stories of personal interactions with
dementia, and is of interest to architects, scientists and those dealing with dementia day to day. The site
is also a record of the process of developing our central Venice installation: drawing and making in
collaharation with others. The design of the website itsalf incorparates creative advice from people with
dementia.

The installation at the Arsenale imagines the Alzheimer's Respite Centre in Dublin, Ireland as
experienced by its occupants: people with dementia and their carers. Dementia erodes the ability to
remember where you have come from and to plan where you would like to go. It becomes progressively
harder to situate yourself and to navigate your way in the world: two capacities central to the experience
of architecture.

The plan of any building is an architectural representation of the human reed to be situatec within an
environment that provides orientation. Using time-based projection, we redraw the experiance af this
plan as collectively witnessed by sixteen peopla using the building over the course of one day. The
coherent, fixed plan an architect depends upon can never be fully brought into being by the building's
occupants: they cannat use memaory and projection to see beyond their immediate situation and can no
longer synthesise their experiences 10 create a stable model of their ervironment. This produces a
fragmentary world: and, because there is still recourse to deep memary, a world that is filled with a
phantasmagoric and unbidden procession of other spaces and times. The overapping, perhaps
conflicting, experiences of the inhabitants guestion the notion of the building as a singular conceaptian,
and by axtension thasa architectural reprasaentations that insist upon buildings as finite and whola
objects.

redand gt Venice is an initiative of the Cuifure Ireland Division of the Depadment of Arfs, Herifage and the Gaeitacht
in parinership with the Arts Council,

Supported by Culture trefand, the Arfs Council; the Deperiment of Arfs, Remfage and the Gaeifacht; $he Royal
institute of the Architects of Irefand and The Barfletf School of Architecture af UCL

Far press enquiries, contact:

Marta Bogna-Drew marta & carocommunications. com
Bobby Jawsl| bobby & carpcommunications. com

Culture Ireland
Cultur Eireann

An Ruinn

Eatirivi, Oldfreactetit mnis Guetlachia The Bartlett
B, . )
Mg':::;:,z,wm@mm! Faculty of the Built Environment m

15. Mostra
Internazionale
di Architettura

Partecipazioni Mazionali
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Please refer to
Appendix Contents
on p. 90 foralink to
the full article.
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ArchDaily » Architecture Mews

Losing Myself: Inside the Irish Pavilion at the 2016 Venice
Biennale

Ml Save this article

f ¥ @ =

Presentad by: A AUTODESK

Written by Niall McLaughlin & Yeoryia Manolopoulou June 17,2016

As part of ArchDaily's coverage of the 2016 Venice Biennale, we are presenting a serfes of articles

written by the curators of the exhibitions and installations on show.

Our report is a reflection on the lessons learnt through designing and revisiting buildings for people

with dementia. Visitors enter our space at the end of the Arsenale through a gap in the partition walls.
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Archirect and
Professor of
Architectural Practice
at the Bartlett School
of Architecture,
University Collcge
London, Niall
McLaughlin describes
his research into
dementia and
Alzheimer’s disease.
He cxplains the
thinking behind his
practice’s design for
an Alzheimer’s Respite
Centre in Dublin,
and his subsequent
collaboration with
fellow Bartlett
Professor of
Architecture and
Experimental
Practice Yeoryia
Manolopoulou in
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Alreitners dissase is a progressive sondinion dhat coodes
the abvliry of neacos i the brain 1 ansni signals ne
cach ather Firaugh swaprc coanectinss. This is caused hy

A

an wecuralation of sroteis kaown as plagues and tangl

patlalogy, but its progress crodes Fighar

s T 3N
apnrveric cogaitive functions firss, before depradimg esalilished
T the basic rocess of bodily
al,
dlation verics, bt thewe is

ol s mprems that was of

ard eventu
st different raies in each jnaivid

micnLesies. langna
regulacion, 11 progres
andd It is ot curable, Each man

a connuz patrern o e progre:
intecesr 1o s, Beople lose their slilice to navigsle, remember
and to srtuare themeclves 2 coherenl serting.

1 1994, Niall Melaughlin Architects was eied oo
design a respits cencre in Thakling for people with demeuta.
jong, Leeansa this kil of wnrk s

i wens an unusnal corri
lifen givew Lo architectural pracrices t2ar claim specialisn

L In this case, our clien, the Alzbeie:’s Sncicty

in the sukj
al Treland, set us a chailer:
thiy knew abent dementia, and wo wanld reach (em what

s, They would teach us what

wi ke alout builciags, logaher we would make rhe fiest
anccialist venrre in the counter, o cheir winds, this case-study

Lurilding could serie 25 an exanple in both its suceesses and
irs failures, This wowd inlarm fucnre contres they hoped e
build, We were erconragad e uudereake as ek research
as wee could and rouse it w edosate the clenl. I was an
exceptional aricf and istarted 2 train ol Lhinking thar
aontinued thoanpn o decudes.

1t woalk 10 vears to rase finds and compleee the building.
Dhing thac time, we read vearything we could abone
dementiy and collated a1l of fha available nrideiines, We
spent as much tone s possible it Uhe existing cenrra, an old

comverted primary school, ialking we people with demen. iy
anl 1o carcgivers, and watching the daily connd of sotivicies,
bl to sk

When someone has detuentia, it s not always pos
Jirect qrestions and sxpecr equivalent answers. §e Lrigd 4
e discussed

mere open conversation in wirich a topiv would
uformally and oeuple conld participate, Tmight say: T like

this raom hore, it's noc 'ce my living room achema? Then

sumeans would star. 1 talk anout ther awn home, Clien,
Same wold be somewnere dlse and long aga, Fur people
swithh durzentia, the twin anchors of tinw and place often
alip. This was culishiening for u
we ot needl 1 it W learur ahout cheir decply remembered

, and “at confusing when

expariences. b we e listen carcfully 1o our clients wd
wncerstand their world, thew we can malke new woelds for

iew. W Lh demoentia, this is eapueially Jiflienlt, as people are

reporting back [rom a copmitive suate that woe cen harély begin

W inagine.

Damage o Spatial Ferception

‘Lo noderstand the hasic processes that uaderlie ovr
sercenrioas of navipgstion and siluarion, we saoke o
reuroscientisss amd nearepsyehologists ot Uriversity Culluge
Landon, We mer Kate Jeffery and Hugo Spiers wha bath

explore the lunctions ol dedicared cells that are impiicated m
navipation. W speke to Sch

i Crutch, whi wocks witl

nostesior corlical avraphy, a foem of dementia il degrades

visLal porception,
Our sensc af anur own sitnation in time and spuge has
s ariginin semsory dormalion thal erers the cramm,

a2 .

Misll ®z_anghlin,
Heaizns of the Frain.
—andar .

2915

Taie fals-tip peor sketch fram My aegelins netck ok is
an arenpd W Fald cgetber e i
<her Lirgin ard 4 indney
[er wavion s asn: serraption ar:lcugnllon.
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T cture the hizpocampus, and associaled loncions in the
catarhinal cortes and the reteosplenial cortes, as a aexws of
incoming ard ourgeing scrcama. While they recaive and plaze

3 dista [roen e outside, they alae appear to send sers of nregrated
?}Aﬁ‘y petecprions to the ooter cotticas of the brain where they are laid
) "JN diwin as lang teennenioies, This seerys wa be e plioe where
L/r’b ety serse of space and oue conception of past aund futare are held
rogerter under 1he asmis ol epasodic memaory,

- ‘These beantiful processes ac the centre of onr pezceprion

hold time and space iopather, siowirn thay they are inexcrically

A . v . .

"":"""L"‘."] it linked. We cannot remer ber wichoue having a scene o place our
*’Hh‘t\a‘w\l.a.r_\ memaries info. The facalny af sroring indarmation in cme and

e |

lnowing cur “ocation oapace 1s the same thing, %e might call 7«
« 7 ahesrnse of heing situated, Tyveryrhing we think we are Hows oot
fromr chis source. 1t s here ehat dementia does its warar worle. The

pathology of the disease begins wich and progresses from the sioes
B rf these higher svnrhetic funzriens, working towards che cucer

cortives whore vur eoder memuees seside, T ean't say what it s Hke
riv have demertia, bat Timagine it is like Fnding chat all the hirs of

wour woerid begin to slip 22at and won™ make sease in relation

L olber. The centrs var wo longer kolil thern wogether und so
they drift as unfathomezble fiz

Lo zde

ST,

The Architectural Flan

A part of vur research we collected g suite of deawings and
painbings by Paul Elee, These seemed 1o represenl the dilsomng of
tae indiviclnal negotiating space, asing memory and projection to
mavipate, I made us think thast the alilivg (o comeeive of space and
tix zitnate yourself within it is eamnt from earliest childhood. A
new orm 1y ool koo that she s a0l her motier; she nost first
Fecame aveare of her independant hedy with i2s own boundaries,
aud thwn the space that opens up between her body and that of
her mathes This #s a place o ivimacy. As 1his child moves cul 1z
nwgotiate the roem, tae howse and the family, she s socialised, Ac
Lhe same e, she aonures aspacal wndevstanding of the world

shrovgh aperiares such as the eves and ears, in the torm that extends at bevond hes Little by little she becomes aware

ol tny vlectrical and shemical signais passing along chaing ol the svomlic spuce ul bhzr awn bounde Lot She learns aboot
of nearcors, The Test leve) ol oracession Lakes place in the her capaciry far azrion, and hese that can be measured againar
primary sensory cortices, which deal with lisht, seand, smell, the openncss that she is beginoing 1o ceplore, This vpenness is
tenedy, wocelerstoon, movemnent acd balanee, This fuzisden now innocent or empry, Teis thicl wirh social and psyocholopical
i oziginally dispersed in separate parcs of the brain. Then, meanings; of taboos, penmissions and desires, We think the
aroups of neurvos eucode progressively inore complex SISO Ut v spatial sense i eguivalent 1o e leaening
leve s all input by reinfoecing syraptic connections, allowing af langnage. It is not simply thar ir deseribes the world, bt that
icnls tor cascade through soccialised intesconnected clusters the work] can only be understood theeugle . I s che oedicm of
prowtieing inlorwation, 85 e siuals sirewn dow fne experience and rherefare the comersomne of the self. Ir, in larer
Ceeper levels of the Brain, they are associared into groups and life, demnertiz causes the gradual deterioration of aur ahbility to
sets that nteraet 2o ldenlify eotitics i ke outside world, navigale and remember, it st also erade cur cancept ol who we
T estalish coherence, thess Tnlormation sieeams are arc in onr decpes identisg
usturce and held i s matrix, allinwing the Brain w position W thovphl abont the cxperivnee of denenlin as o conlinuous
therm i relation 1o each other i ot Ume aod relative presenr tense, You ire inasle 1o remeambes where you have hoen
Proccimity. The neurons that dea. with chis sl are noc and cherefore cannet project where you might go. W wondered
|"_1l:11sdia1t|.']:,f connected to an external sensory eeiconinene. whil I nighin be like o experience the warld az an ongeing
They provess already coded ¢ata and iuezoatz it This s 1he unfulding, held beoween empty expanses on cach side, The sensc
‘Unctivn of a pare of the brain known as the hippocampus. of the pust moeving inte the Dutace must dissolve, The inaiion ol
S o speeialise colls create this spatico-lemporal macrix, seqence, ol one event or place rollowing anarhes, would collapse.
whics acts like a net izt allows the muoltitude of encoded Some architeetural plans scem to address this predicament.
Jolasstreams to place packess of information in relation Lo The memary ol Tuis Rarragdu’s house in Mexicn Ciey (Casa
ach crher and genergie the perception ol a legible scene, Luis Barragan, 1948} allowed us 2o chinle of passing chranpghoa
Mrary particular cme, Kate Jeffery clegantly describes the succession sl zeomss, vin one linked 1o a differert parden wntil,
HppocanpLs A5 4 fsape s, cvontna’ by, you remirn e the room you fivse came Loz, 5o too
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F.an af the muilding showing a HiE Ol joara
Cpening out into dFrrenk gariene, sach azsaciatard
walli Limaa and 4 valaty of mally, s
and eoluors, TEi drewlng is awera'd Dy danled lInes

“nedicaiing santrfugal and cirize.al wandasing lanps.

Hiall Meleughlin architecls,
Alslemer's Acspite Centre, Bublin,
2009

Minlatarn arawing shawing Fe nees bn'ld ng set
with'n tha wells of #n2ld ktehen gaiden. | he epaces
Lirtwger the bu'lding @l e ¢ld wells croots o
gaqucnze of nuer urd-arde. courts and gard:es,

Tin avildng = rede frara

"3l gutian of timbar lawt=me est
Witkin o 14 aardnt walls, areati- g
" 8EuEnCE ol enuils, aithalds
2 lewirs a | lirkad topathe~

Rudolf Schindler's Kings Road House (Schindler-Chace Honse, Weat
Hollywood, Los Anpedes, 19217 and Mies van der Rahe's unbuill
Lrick Country 1 [onse (1924} They allow thar same apprehension

of moving threnugh an untalding progression of spaces. Dementia ia
often charact ching.
W conesived ol a plan where vou might ramble away from

the lively central souial spaces Lo other roome, looking om onte
different gardens, bur vour journey wauld evenrually hring yon

ised by continuons wandering and open se:

buck 1o the space whure you started ool This was the basis of the
huilding thar we designed, Tt was set in an old stonc-walled garden.
Within it, we placed a timber building that created a suite of smaller
pardens, each recoiving lighe ac differant times of dav. Fyerv ganden
had a room leoking on oo it and you could meander throvgh these
“rGmE A open circuir,

The Building in Use

The building waa completed in 2009 In the decade that it ook to
build 1t, the clicnt changed from a veluntary group to a professional
cathort, managed by rhe regional health autharity. The change in
approach was evident. The building was managed more formally
with a much clearer designation becween statt and clients.

The plamarous little reom ar the centre of the plan, designed as

a halrdressing salon, was converted bt o nucses” station, The
contemplative prayer room, looking into a seclodad conre, was shot
aff and re-designated a5 a staff training room. The gurdens were
propgressively clazed off to avoid aécidents. With fewer volunteers,
the staff were Jess able to monitor the space, and doors were locked
L prevent wandering, When 1 revisied Lhe building, [ sensed thal
the echos had changed subtly from spiritual welfare to physical
salety, I brousty my plans uud absecvations 1o Lesley Palmer, Chief
Architect at the Dementia Services Development Centre, University
of Stiring, She thowght that what we had desipned conld have
waorked weell, but needed a certain style of management, where
mdividual awtonomy is valued differently in relution to sk,
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M
have wgeney in s ow: sighin, Tscead. che vole o2 s buiding

veflection oo thin expericiee is that a buflding dovs v

is 10 e the wetivinies af thos pile el are hadig

ey those fuwolved in caring, e difference

and

cavs] fis

hetmreen cared-lu-and caring seemed less abvivns warli the
i

wolurlary gromp as ur client. The tolus weee mere rigid iy

the professional eahare ar e alea-ly divided o passive

ard wetive roses, LF the natere of che cormes commurnizy

changes ual the hoilding

siaiis e same, 2 disuucian

cruerpes. s gap then srlarges as the miznepers of che

their imnedisie pozls.

buildizag peree’ve that ic is ol s
Ly malee small allesutions, and cach clhange enhanees che
disjurction snel [aes it inzo the boilding.

Pl builaing is seill, it heare, a daisy clwin of high
15, Tlhie
1 oricttation and we'l-

1% FOILILSE ST

rvight racns loaking cuza

b 1A @ SV AmpaGt s ankies

Deing. Chr my st visir [hae a tonching conversacion wick

2 woman who was wanduri=o aremrd fullowng (he walls
al & room 1 asked wher
T chic atai

All iy things are npsal

;a8 goiny and 51 said she

was ovking © nio stairs, [ ashed

wly that w

2, shie renled. In the

nneerain warld af demenzia, our carelully convesved bakling
wag already heunted by athes places, charged with rheic owm

fnmense and persanal meznings.

The Plan Rex
I collabogarion with the archilec, e

silud

ia Mamswopan'ing,
we nade a drawing of the huilding fer e Trish Tavilion

ac che 2016 Venier Arcritecture Blennale, Fosing Muyself
enccd tae plar ol the Luildin )
ned by difterent propie with deamenria. A typical

beun thraugl all of che building all at
I

shorws a heriao

onees cach oo is simaliancously visible, Wich dementi

conceplian of the bailding becomes impossihle, You wighc
only be 25k ro appreiena fragments of the whaoe, hased
vpurn Mnrediate perceprion,

“aall MeLa.gain ard

Yearyis Harnlepnuloud,

Loging Mpsell,

Wenice A-ulitestirs Rienaa.e,

2016

Flysall i = vadrave nn of th
L Aleliwi ner's Jepi rre: in |

[IEEEES
o a1 old fagtery
L Iy inWenlze's Arscnzir by +
ol ul0’Ectars reatirg on
the <l

8
[ECETENS

Losing Myself represented the plan of the
building as it might be experienced by different
people with dementia. A typical plan shows

a horizontal cut through all of the building all
at once: each room is simultancously visible

5
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At present, the best way to offset this

erosion is for a caring community to
hold that sense of stability on behalf
of the individual! Good architecture
can frame this community, recreating
that open ‘interwoven cradle ‘within
which time and space are invested
with meaning for each of us
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Around 19069 1 was asked by the Alzheimer’s Socicry af Treland ro design

a now respite centre for them. [t was a very unusual commissioning of
building in that most commissioning would be done thomgh a health trost,
who are very conservative in their procurement  you would have had w0
Liave done chiree just like it berore, But the Alzhoimer's Society 35 a viluntary
nrganisation and they interviewed architects, 1 said that | had never donc
one, but they liked the convarsation that we had. 1o the end the CRO said
sumething really nice which was, "Well, we will teach you all about dementia
and you can teach us all about archileciure” The ather thing he said in the
brict that was vory mice, was that this was the first new building they were
woing to build in Ireland, T1e sa1d 'To the end, we will haswe oure building and
wi will have our mistakes. Then the noxt architect whois going o boild
somnething clse in the countey we cantake o see Lhe building: we can el
him what our mistakes were and hi can build a betker one,”’

Crver the last 15 ov 20 years, lreland has been the muest rapadly secularising
country in Lhe world, IL has gone from a deeply religions society to a typical
Wesieen liberal socicty very quickly, and there is a huge amount ufch'.ulgc
that hag happened. One of the changes thar occurred is a sort of profession-
alisaion of organisations like this. So what vou had Lere was a secalar,
voluntary trganisation hand-in-hand with a veligious order of nuns running
it L was ased on custom and practice, their own cxpericnce and knowledpe,
T the period af'time rhar wo designed rhe building and huile it, it went from
heiny voluntary e state-tun, (rom being cun by che Society wo the FIST,
which is the ITealth and Salely Frecutive chat was government funded, run
b profesdonals. They ase valunteess, but they have 2 very marginal rale,
and the sisters are declining and have disappeared. Soiv maved between twa
vary different ways of thinling ahout how a community might belp people in
digtress: from a kind of Western, centralized, bureaucratic, professionalised,
medicalised one, oo one hand, ta vhis moach mare ground-up and com o nicy-
based wrganisation on the other The other thing, it eventually toek over ten
years to desipn and build, partly becauwse they had o [unding prablem,

The building is a walled garden; chere ave Wick walls which are now
covered in planting, and a series of courtyvards and high-ceilinged spaces wilh
clerestory light to give ¥ou a wery oven kevel of light, which is important fur
dementia. Strang shadews are very discurhing for some people with dementia
because they can'l process them. Oflen you will see someone with dementia
will stopin front of a shadow on the gronnd. What you want is a very high
level ol light, beeanse !J|l.1L'.]'.pCl‘Jp]|3 espreially need witamin D for bone growth;
Lhey need 1o be in che Jight, bul the Tight can also be dangerons and causc
glarc. Carridors of glare and reflection and strong shadoms and extreme strong
shadows can be disturbing | mean dementia iso'ta single thing, so you can’t
say that all people will be aflecied by i, bul good practice is to nol have
reflective surfaces, to have @ very high level of Light, and for it tobe even light
What was good was that they had been in what we calla Nalional School,
an old srate primary school that they were using, with vory high coilingy
with clerestory light, and they said, "Well, this is grear, we wane moze of this”

SLdbubjk Chaten s Liokelom o mitngl Il'¥ 1 /rc..'i-

So we gave them that, as a kind of model.

Tirsl, Lam gaing o talk aboul the building mriject very yuickly, because
there isn't 3 lot of infornativn about it U'hen 1 will talk ahouy tie Venice
projecl. We had six siles to luok at for rhe Alcheimer's Centre and we did
a feasibility study For cach one. We eventually ended up with one, which in
many ways is nar vecy satisfactory for people with demenria breause it is an
cighteenth-century walled garden. Tt is great in the sensc that il eorrals people
sevbhat they don't wander off, but it is very paor in terms of their engagement
with the eity. This isn't residential care, it is tespite care, 50 in & sense that
is probably OK, but il wax a stranpe site to have for people with dementia.

We thoughr aboul the enclosure of the existing garden, which is listed, as

a keind of perimeter, Then we would make gardens against Lhat pevimeter,

each of which would have a differcnt orientation and which wauld beleng o
diffzrent limes of the day. When you are in Lhe bui Iding there is a sociable

centre, and if you walk away from that you arc walking rowards ditteren

gardens which are about different planting and different light, The idea of Lhe
Roman garden with different styles and different Plantings associated wilh
differcar times of the day was the sore of cure idea of the projecl.

Tlere are the bedroums; you wake up here Lovking inwo the orchard. lere

are the main livi ng rooms during the day; FOU 20 0ut onin 4 Lerrace, and h
here is a garden, At breakfast lime you are here. So you move around. And i
these funny colured lines are  people wilh dementia, once again, nat ali,

but most, have this very strong desire to wander. And the perfect thing is for
them to be in the sociable centre — making eye contact, connecting with cach
other, their minds being kept active and socialising. There is also a strong
centrifugal desire to move off, and this plan was designed in such a way that

by moving off, you move back. So whichever route you take will always bring

you back to the social centre, There is an inner route, 2 middle route and outer
routes, sa you can go off into the gardens, but the gardens will always bring

you back. You can go off around different rooms and passageways, but they

will always bring you back to here. 8o it is a way of balancing the centripetal

and centrifugal aspeets. Architecturally, there's the ghost of Mics's Cauntry 49
Hause, of Schindler's Kings Road House, and expericntially there is astrong 5o
ghost of Barragin's ewn house, which I visited once with Yeoryia. I don't

know if you have heen there, bul you go through a Jitrie door in the seall and

you find yoursell in a litile space. Then you goin. and yon go from ruom tao

room, and each time you go inte a new roam, it looks onto a new bit of garden.
You feel as though you are wandering endlessly in this world, Then suddenly
you walk into this room and you have this strange sense of familiarity, and
ot rcalise you've been in that room ones before bt vau bave just come back
[rom a different angle. Tt is lovely, there is a tovely sense of coming hack on
yoursell. So that was the kind of aspiration. “U'his was our sort ol wandering

route, talkedl about fna single drawing.
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Something had happencd by Lhe time the building was finished. Az T say, it
ook ten years to get the funding. When we moved into it, the penple who
were running it had nothiog ta de wich us, They were professionally paid,
hired, care workers, We had very strong ideas about what the fuenituge should
be like, and so on — and the managers didn't want to know. They were taking
it over and they didn't need to speak to us anymore, It was like they pulled up
the drawbridge. 1 think [ar me, personally, it was extremely upsctting. This
furniture we designed is good for alder people; you can sce the aems on the
chair. they can help themselves up. The tall back vn the chair stops that thing.
which you otien see in humes fur uld people, where your head [alls back. We
actually brought Lhese chairs in, there are very few of them. Bat thar is the
senge of the impersonal in the building: vou see these chairs here that the
stafl” put in; I don’t knew what on earth they were thinking, Why would you
do that?

They were u secular urganisation, hut maost of the people who were there
with dementia were old and Irish. and would therefore be very religious. We
thought it would be wice to have a room that we called the quict Toom, where
they could have a priest come and say Mass cvery day, which they would like.
We were asked to make it a bil like the Carmelite chapet we had designed
that looked vut into a garden. We designed it with this semi-mature magnolia
tree and planting, Bul il wenl through an extradinary scyuence of changes.
First of all, the newr managers decided thar they didn't have space for a quict
room and they turned 1 into an education voom for che seaff. Then they
realised they weren't allowed Lo have a staff education room in an institurional
building brecause af the Nursing Home Acr, so chen they vurned it into 2
starcroom, Then ey decided to take down the tree because somebody had
an idca they would put a pond ow there, So they put the pond out there and
then realised il was a health-and-yatity issuc, When Yeoryia and 1 went back
tov visit it si% or seven years aller it had been built we found this bleak sar
ol courtyard, | would have expected thae che tree would have grown and the
Manting would have come up and it would hawe been this kind o serene
space. But in fact there was a sort of tumbleweed blowing throngh here,
pampas grass, amd a big stack of wheelchairs, sbandoned wheelchuirs in the
middle of the space. We felt really depressed coming back.

This photugraph is really what we wanted i 1o be Llike. This is a house T
designed in South London for the sume woman for whom I did The Shack. So
all the other photographs that Ishow of the bare Aleheimer’s Centre should
have been like this. The woman who took over the garden at the Alzheimer's
Contre didn't want te talk 1o us; she wanted to cut down all the cees in the
vrchard because she thonght people with dementia would trip over chem, trip
over the [rudl Lhat had fallen. | said, "Can we sell the fruitd' She sad,  Who do
you think is going 10 sell the [ruit? Therc’s a proper marker evory weekend.'
The whole thing was this sort of managing 1o stop you from having accidents
rather than managing for people to have a spiritually (ullilling end te thei
lives. It was yuite depressing. This building and the Alzhcimer's Centre were
coneeived in exactly the same way, but ane was loved by samebuody and the
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other wasn'r, and that's the difference, It was a February day and | said to
Yeoryia, T hnow it was cold up there, but T feel coiel to my bones.'

Afterwards we made this drawing. Tis history is inLeresting; it was dome i
with Abigail and Joanna, who work with me in the office - and it was just
after that period when the Alzheimer's building had been finished and when
we realised we were ezcluded from the process of how it would be managed
and furnished. Twus fecling very depressed by it and I'd read this nice
piece by Aldo Rosst abour his Modena Cemetery drawings which he called
‘drawings after the projeet’. T love this phrase. 1'd been t the Garden and
Cusmos exhibition al the British Muscum to see these Jodhpur drawings and
Treally loved them. And I needed to do a kind of redemptive act, ta redram
the building as it was meant (o be, as T had imagined it, o try and rescue it
{rom whar i was becoming. So we made this drawing, You can see the walls
ofthe walled garden — it is technically a plunumetric  and we are sampling
Irom — thal is Franz March there - that is the lost magnolia tree and Lhese
aze sampled {rom Grant Wood. This is Lhe old conveat building on rhe corner
of the site. It is a slaped sire, This is the orchurd with e frait still lying on
the ground and no ane Lripping over it and so on. You ¢an see the sensc of
3 kind of endless world. [ Lhought there was a gond connectinn because the
Marwat garden, the idea of garden and cosmos. is that the whole cosmas can
be held in 4 garden. And for people whose world has shrunk so much and
#ho live in this continuous present, it scomed to me that philisophically and
thematically it was a precise case (o make a coniparison hermeen those two
Ideas. Sa that is how that came about, Tt is a digital drawing, obviously, and it
was ouly ever printed or made manifest as a tiny littlc cnamel print on metal,
T've always loved planomerrics — Iwent to this exhibition and made this
drawing — and then 1 think what happened is that for maay vears you aet this
interchange of what we ate daing in the office and what 1 he students are doing,
50 4 number ol studencs were making drawings shich were a bit Like thiv.

Lwiant to talk through this hecause the Bartlett asked me to take parr in
this woaderful seminar called Spatial Thinking in which ncurascientists,
psychologists and artists were all thinking about space. T did this thing on
dementia and T wunt through these drawings, mastly by Panl Klee, to talk
abour the progress of the discase and the relationship berween dementia,
navigation and the perception of space. I started calling it Losing Myseclf
and I did it for that seminar just to talk about some notion of what space is.
Tthink that Klee is always drawing this predicament of the body in space,
and the mind trying to navigate space. This presentation was made for
scienlists — and iU's funny, the scientists really didnT understand chis — they
wanted a diagram! But T was saying that when a child ts bogn it thinks it

is its mother; there 15 no sense of a scparate hody, Sa wlkat happens when
that sense of separation comes about? Whal is the space that is negoliated
hetween the child and its morher? Is that ypace metely dimension? In what
sense could you conceive of it? | was saying that thal space must come with
A whele raft of desires and taboos and permissions, so ils already profoundly
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contuminated [ mean positively contaminaled — infcrms of what the child
will hocome. As they move om o negotiate their way Lhrough the world, the
sentse of 3 space apening oul — rhe apening out af that space and your ability
tounderstand the dimensions of your own bedy s indeed iLsclf spatialiscd,
Fot me 1o understand the composite three-dimensional object, for me to make
my way artund the oo, feeling a lable, 1 am moving out into the world, But
that is eoming wilh cecrpthing clse. Tnoa sense, the way in which we acquire
language and other things must be similar; the way we acquire the world and
this negolialion ol space are prafonndly interfolded. The sense of the way in
which we mese b and chirougl and hetween things is in the way we navigate;
Lhe world becomes an exiension oul.

Twag trying tosay that space ie not merely dimension, it's the realm al
possible actinns; its our brain's capacity e teach us wo enderstand the realm
of possible actions - not just the actions we can make but the actiony which
wecan imagine making. | wis irying o Lhink about Lhat @ priard quality af the
mind that is space, and (hen space as a learned and lived thing. I'rom che kind
of high point af your lite, what happens when dementia slarls? [ mean, even
betiore dementia starts, | am beginning wa lose my peripheral wision, Tam not
abla 1o move around as easily as 1 could hofore. Indue course it will heoome
harder and harder fur me to see, to hear and Lo expericnce space. My capacity
to hold all of thay space actively in my mind diminishes, S0 1 beyin ro shone it
up with memories and skerehbookys and photographs and oy family, There is
a whole infrastructure around me that allows me 1o hald that spatial T used
Lo sa¥ the word model, but the psychologists didn® Tike it — that sparial idea ov
entiry intact, thar thing which is my spatial coneinent, die idea thal there are
memenlos and Lhings we hold thar allow us to extend ont.

Then rhere is the sense in which older people with dementia, that the
world which they occupy. 35 one in swhich the reladonships berween chem and
things are diminishing bit by hit and breaking dosen; their ability to navigate
arul to remernher is lessening, Follen ask “Why are vou able 1o sil kere and
feel comlortable?' Because you remember how you got here and rherefore you
can plan how ro get away trom heres it allows you wo situate yoursell Bulil
you were siply silting here looking at a man ofa certain age ralking ra yau
in 4 toony, and you had fargatlen whal was hehind you, there would he thar
sens of isorientarion and being meved o Lhis ragile continuous present,
Lhe sense in which these Lhings are jusl belng wiped oul conlinuously by che
condition. In a cortain parhelogy the condition is pretty relentless. b affecis
people in different ways, but evertually it always ends in the same way - as
asor1 af destruction of your world and the capacity tw b in the world. Wirh
the cxringuishing of your ahility to hold your own spatial self comes the
cxtinguishing of Lhe lundamental aspects af your bedy. So that is what Twas
1allzing about and rrving ro nnderstand — that it always onds with death, bue
there are different ways of thinking abour it

‘This is Tim Kilwood's diagram; he is enc of vhe key thinkers who talks
aboul the wery negative version of dementiz. ‘T'his spival is the lite prospect
of sommeone with dementia, beginming with normal life here on the owside of

LS 1 Cialea s LalMeie . RS 11 L IR
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the spiral. anul cnding with deatl in the centre, here, The foss of efficacy, the
disempowerment, Lhe gerting lost, the accusation, the invalidarion, the Ioss
Al canfidence, the diagnaosis, the stigmatisation, the further disempowerment.
the infantilisation, cnding in death. What hesaysil thal there is a ditferent
way of doing it, that if you huve a particular community around you,
community that halds you in place it always ends there — bur this provides
a very different trajectury, Tle is 2 saciclagist, he makes these kind of
diagrams. But I find them guite moving as a way o understanding che role
of a caring community, and in relation o peaple with dementia. There is
asense Lhal you are belng hold, being cherished, by someanc clse. that yonr
personhond i heing maintained by other people armend you, chat there is

a communily of people wlw stand in for the things youw are losing and hald
then Cor you, that that allows you ta have a diffecent ind of depth. The idea
ol what we were calling a spivitually meaningful death was very impartant
in relation o this projecr,
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Yeowvia and | did a pitch o be in the Venice Biennale and we were invited 1o
do the Irish Pavilion. Wesaid that we wanted 10 go back 1o the Alzheimer's
Centre and sec it in o]l its successes and failures, to try and use that to extend
the conversation ahuuar dementia, whal dementla is, There are two aspects to
it: une of themn is 1he website and the other is the installation,

The wechyite prosents a series of paintings that were done by people with
dementia. TCL Lield these warkshaps an dementia, and o some eslenl these
were wscd diagnostically. We were saying, well, overy anc of these paintings
is an artefact, « piece ol atl, somchody representing their world at thal lme;
that their primary tuncrion is not as a diagnostic thing at as a manifeseation
of somebudy's world, We had lots af 1hese conversations, sume of them wich
cxperts. They are 45 minure conversationy and this ane woman talked really
clearty about her atrempt tu walk theough the ¢iry and she described what
she is thinking, the sirategy she uses. Sheis an amaring woman because she
tries to be vory independent. We thougld Lhese conversations were very good
for architects dealing with projects on dementia, to really understand the
tature of what we arc dealing with. What we fuund 15 Lhat when you mcncion
domentia somehody will tell you astory of soineonc they know with dementia;
itis 2 very common Lhing — more so than almost anvtling else | can think
al. So we made up a whole section uf the websile where the siaries conld he
tuled. Im this case it was a guy [rom New Zealand whose grandmather arew up
in Birmingham. When she had dementia she kept saying, “Oh, Twish Tconld
sec 13eq, 1 wish 1 could see Dee! Dee was her old friend from Bitmingliam. So

everttually, with all soris of Lrials and tribulations they said, 'All right, we are

going Lo lake yau hack to Birmingham from New Zealand 1o sec Dee” She got
last in the long Reng airpert, which was a disaster, and rhe whole thiug was
veally trawmatic, They got her hack, sat her in front of Dee und she said, "Oh,
Twish toomld wee Lee, | wish | could see Tioc” So those are the sort of stories
wo were telling, We spake o anthrapaligists, philosophers, neurcscienlists,
peychelogists. and there is a whole stack of Lhese intoevicws on the weby :
you can sew it from o very Llechnical poine of wicw, from an avchitecrural puint
of view, fIom a personal point uf view.

One of the most extraordinary 1hings we discovered in this process was

with white rais running arownd ina how There s a lidle sensor planted in
theirbrain. Every time these particalar dedicaied cells in the Rippocampas
fire, the sensor fires, Thew the Tequency ol fiving is mapped onto the box. Tt
shows you that as they come into this world, or inde this space, Lheir brains lay
anr an approwimately hexagonal prid, Iuis very, very precise — it is at 7 degrees
1o dhe Jong axis of the room — and every time they cross o node point on that
grid, a ¢ol1 fires. They are called prid cells. Bul, for example, Uhe seat you arc
sitring in nuw iag got place cells. So, you have a place cell thar is assacialed
with Lt seat, UL you came hack ta this room and it had been turned ini
aparuments iz years time, and yoo were silting inothe sitting room or
the kitchen, that exact same place ccll would fire.

One of Lhese neuroscicatizsis, John 0 Keefe, won the Nohel Prize becauss
it is a major discovery thar the brein actually has place cells or grid cells, Tf

vou ga back to Kanr and this idea ol the innale capacitivs of the mind, ¥ou
understand that space is a thing that is comprehended in the mind. 1lere
these sclentisis were saying. 'We've now found ' — it is like finding (he site

of cunsciousness - Things Uit are neurgns that fiee and tell you where you
are in space” We spoke tor the anhiropaloptsts, they really didn't like (his,
They were saving Lhat is 0ot how we understand space. Tim Ingold, whe was
sa¥ing 1l space was the accumulation of all our stovies, describes being in
space and navigaring space like playing a Bach cello sonata. eis like you are
running down a line and you anly koo what to do next when vou get (o thal
pevint. He's gor a compleely different idea, and they are both highly insistent.
8o this is what these conversalions on Lhe website are about.

Coing to the Bicnnale and making these sketches of what these spaces

might be like, Lhese were the variuus sketches we made looking at the idea of
how we might inTiabil the space. We wanted to make a drawing Lhat would
respond to the ncurascientists, who Lalk a lot ahout egocentric and allocentric
madels. The egocentric model is the world scen from my perspective; the
allocentric madel is explained, for example, when all of you look at me you
can make a preuly gound asseysment of what [look like and what you loak
like fram my peinl of view. If [ am looking at you naw, U've gol ¢ Teasonable
assessnenl of what you are scelng. Butil | have dementia my ability to make
those allocentric representations diminishes. 5o i1 ask you how you got into
the building, rhat is & good allocentric representation because you can take
yoursell back out into the corvidor and i the 1ilt and then back out onto
Camiden High Streel and inea the “Tube, it you like, So you are secing the
world from many centics at the same Lime. 1'hat s an exrraordinacy capacits

that ihe brain has which diminishes with demeniia,

We thought an archicctural plan is an amaxing allocenceic re presentation
because it allows you to sce all of the building 1 onee. We then thoarght, ssell,
it pives yom a vory privileged view of the huilding, in the sense (hal il allows
youts hold it all in your mind at one Lime, T suppose if you design a building
throngh thal, you are designing the whole thing as an aesthedic proposition in
which all the bits are intended to be in some form of harmany with each otler
through the plan. l3ur how wonld somebody with demenlia expericnee that
plan of the building, il they can't hold that allocentric representalion in their
mind? Now | am nor saying the plan itself, but your allozentvic representalion
of, say, this building is not unlike a plan. Most peaple whe don't draw plans
still have allocentric representations uf buildings in theie mind, These allow
them to place themselves in the building vis-i-vis ather bits of the building,
Whal happens when that collapses, so that the roem al you just left is
ot necessatily one ¥ou can cemember and Cherefure the rogm that vou ace
supposed 1o go into isn'T onc you can predict? What dues that doto change, or
axk about, the funclion of the plan of a building for people with dementia?

The conceit of the drawing, really. is that Lthe moving pencil is 1the
apprehending mind, and as it apprehends, the pencil you might wsally draw
with will leave ius residus behind, but in this instance it might disappear in
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some places. The drawing isn' o finished artefact, L s only something you
can see in Lime, and theretine it becomes a (ime bound entity,

Tihink this project is very much about the lmits ol drawing. When is
it that Lhe plan fails? Orchat the drawing fails? We realised it had 10 be an
animaled description. That's whal we wore trying o do,

These are the first experiments we did. W built these desles that we put into
the room nex doer, They were manufactured for the sake of Lhe projecc.
They've got glass tops and cameras undernearh, We set up (the drawing studio
on the basis of that, What we liked aboul Lhis a3 the adea of Lhe ghosy of

the hand on this white glass table, This is a razor blade here that weused e
seratch olf racing paper: The drawing that you sce here is not really what Lhe
thing s Tt is the movement of Lhe hand and the pen across i, 4 ghosy of that
mowement. Uhen this is one of Yeoryiak skewches; ¥ou can just see the plan of
the Aldheimers Centre here and trving o (hink aboue dividing it wp inea a
whole serics of drawings, aud 1he novion rhat they ace rime-bonnd drawings.

| think we goL 6 squarcs and o rime cupsules aod 50 you get Le2g draswings
Lhat then make a sparial representation ol (he buitding through a 24-haur
cycle. Then we thought we could impose on Lhat i you could do the 24-hout
cycle then you could also do che yeur ook authe gardens go through 4 year
while the huikding poes through a day.

I love this vne of Yeor
it reads mor: like a musical soore Lhan an architectural drawing, but that’s
still the walled warden and then cach one of thase is 3 number of 2 pape. Each
colour is & time snap so there are 16 time snaps, and we are saying wha placey
in the building would e capable of having atcentivn shown 1o them in any
rime snap during the day. I is like scoring U space of 1 he building over

ias drawings, it is los it's an initial scoring sa

a period of time.

The idea here s 1hat Lhe drawing starts to become collec) ive, collaborative.
Lach colour s a different person deawing, We realised i couldn't be the
w0 of us, or one of us, drawing: we needed more people. W be closer to the
experience of the building —a communily of people co-ucenpying and &
communiry of people enacting (his throngh drawing.

e wanled to work with people with dementia, but the Alcheimer's
Society wouldn' allow us to do ehat, One of (he curicus things about Lhis
is 1har-'|r way meant to be a collaboratinn with Lhe Alzheimer's Society, hur
wlhien we went (o ¢ollaborate, ar that moment, thers was this now organisalion
which was very resistant to collaboration, 11hink they thought Lhey were
going to he criticised. We asked if we could work with people bn the contre
and Lhey said ne, for human rights reasons, So we had to find 2 way which T
think actually is stronger. Think the architeer's jub s Lo imagine how other
people live in the world. We don't need them Lo nake 3 drawing for us bocause
we should be able o make Ut architectural representation for ourselves. We
made a decision  we have been teaching ropether for sume 2¢-odd years — and
we would ga back over our cohorts and ask 16 ex-studencs to worlk with us,
and ask cach one ufthem to be a persan in the building and to luke onthe

rale of onc of Lhe 6 users of the building and they would draw that person’s
day. sumctimes you will see s drawing of samebody waking up in a reom by
themselves and sonetines there are ten of therm in a room togel her, We tlen
had o think about how 1o draw (lat,

This is Michika, one of our ex-students. who works with ws She would
cone in, we would ralk about  and describe the gencral process and then we
would stary pulting drawings on the wall, Ter grandfather had dementia, so
here hie is in a photograph, and she luid wur all this informatien about him.
This drawing: here he is waking up in his room in the morning. Qne of Lle 16
toons in the building is occupied by him, and she s drawing, Really we wers
warking oul how to do it, so rhat sas an hnportant drawing for us hecause
Michike was really good at drawing the ling and koowing howe the ling
funciioned. At various stages in Lhe processes you would have lots of difterent
hands making ditTerent. drawings and this is sott of an idea of whal Lhe plau
al Lhe building would be liks, 1liere doesn't need to be just one person. This is
two people in a voom, inceracling with wach uther, and they are bouh drawing
at the same time.

Social spaces of the building were dviown by three ar lour people. Single
hedrooms wauld be druwn by one person, This is Lhe activity room and thes
are about to starl dancing, The furniture has 1o he moved Grst of all. We have
a lovely photograph of Claite, who is Ieish, trying to teach Michiko, who
is [apanase, how (o dance ty The Walls of Timerick’, So then this is thom
gardening, making a gardening drawing together.

Then we starred laying chese drawings aut on 3 huge floor with the sheers
ol fracing paper so there are chousands of these drawings, We were really
using the iThone 4 lot then o make dramings and to overlay them; taking
photegraphs and then using that w butld up some digital, physical, drawing.
A huge anmaunt of work was donc on (his luge carpet on the flaar, Thal is Lhe
dinimy room, Tt became muore elaboran: — bigger and bigger mwlecules. Thar

15 Lhe dining room drawing: siv hands, This is Claire and Michike on the
drawing flear, The drawing fluor hecame this kind of carper that we inhabited
for ubout 2 month and we were really working ont how Lo da it as we went
alung, because au thal stagze it wase't really clear how we won bl convert i into
anything.

There was this question, do we step on the drawings or do we not? To we
inhabir the drawings or not?

Thisis the ane you saw being made with 1he piano, und the song being
played. "I his is the huge archive of drawings that we brilt up and then we were
laping them and overlaying them to tey and get smne sense of che garden,
This isum iPhons photograph, we were getring a lot of ideas rom Lhis, we
are thrawing sheets of tracing paper onto each ocher and getting Uhis kizul of
layered sense of cealily, and then we were heginning to colour it t try and gel
the seasons into i

We started working with a sound ariist who was going fo make s
suundtrack for the whole day:, vou heard "The Walls of Limevick” out there,

Ll
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ot all sorts of saunds coming into i, We had someone wha was digitally
creating a grid-cell map of the whole sile, so that is the kind ol alloceniric grid
cells being laid down un (he sice, which we were nsing as @ Yind of lejtmotif
for inlabilation, When someane moves inro a space. the grid cells become
active in that space. Then we were purring in ofher layers of the seasons. We
were working witlian animatian guy, who was great hecause b was helpiog
Lo make all these Boks, Tless are our studenls working on them: Lee, who

15 drawing vrees and Leying to (hink aboul hos the garden comes into being,
These are Lhe bedrooms lere. This is 3 row of bedrowems, so we are thinking
ahout how you can and cannet sec the garden through differenl rooms. 1L
became oor kind of wurk space for about six weeks. Here we are lnoking anthe
scasens and bringing seasonal change inteil. T'hese are 1 Phone photographs,
we wanled to get the delicacy of the drawinges and the layers and vhe seasons
changing.

These ave rhe geid cells of all the different drawings, so that is kind of a lixed
seene we made trying 1o bring all the fayers togerher. That's it at aighttime.

1 will Lake you through it guickly, so you get an wyerall sense, You can see

Llie grid cells at night-time bocome more apparent. “U'hery we had Lhis sysrem
of projectors and data and speakars thal we brought into the Biennale to
projest it onto the foor, Thar is the whole data sel — a massively complex data
prallem. The projeciors are all hanging down. These arc speahers, Then these
are the tripuds which huld the projecters, T ix the ordinary, congrete floor of
e i ndustrial building that is going ta have the drawing projected anto it
Yum can just sce the start of the projection there. And then this is the drawn,
aspect of the prajection, This is itin it full bloom at night with the grid cells
and all of them changing in ditfercnt vooms. ¥ou can sec that then — prijected
diwn anto the floor af the Biennake, The maving hands you can sce in these
images here, In springtime. late morning, the rogms are Mol of avtivilies
cverywhere. That is sort of this lowely moment when you have the Angelus ac
six oclock and cverything stops for a second, and then night comes in with

1 rain shower, Then these are images of the way in which the deawings come
together in Lhe projection. The whole thing is about throwing down these
sheets, so we ond up digitally throwing down these sheels of tracing paper a8
a way ol bringing the world into being. This s lunoking down from the rop of
one of the evening-time sections of the drawing, That is deep night when rhey
are dreamning, hat is the very deepest sleep when the world starls 1o crase
itsell 10 make iLsclf now again, That is jusc a litule detail of une of the corners
ol the floor with the dierent hand-drawn and digital lagers of the drawing
coming together.

There i a Litrle section which shows the eclipse ot the lm, [will give yoo

a quick sense: these arc the drawings being thrown daown in the marning,
This is the very start of the animation where pieces of tracing paper ate
being thrown doww and the garden cartyicle their bedrooms is heing made for

the first time. Then the first person staris w wake up hereand the grid cells
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start o activate. You get the sound. These ave just riny elips, the fes. person
waking up. So then everybody is waking up in (heir rocms, This ticking is the
grid cells coming into place. 'This is Michiko making the corridar outside the
bedroums, That is commentary trom a football match on che television, Sce

= autumn is camjng, or dusk, Thal 1s when the whole drawing is present, just
fior a minute, The vain comes in the catly cvening,

We had something like 64 speakers. We hiad local sounds, Tt could Be 1hat
am the top right corner you woubd hear a different souned from the lefo Thers
were Lhe global sounds and then the very local sounds. including sounds of
making rhe drawing and seratching.

Whal you are seeing here are just e smatches; obviously the whole thing
is completely smooth with the changes. This is bedtime, Then that is deep
wight, And it ends ap doing this kind of crasing. ''he sound composer did a
beautitul thing, he pot the ptano playver playing ‘The Lass of Aughrim' and he
]:u:st stavted taking notes oot S cvery time it iy repeated, just bit by bit by bir,
i is ammazing  yoew can hear it in the background, That's deep night, and then
finally you arc back to dasn again,
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McLaughlin, N.
(2018). ‘Losing
Myself’. Arts
Council Ireland.
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Funding Arts in Ireland
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Losing Myself

Miall McLaughlin| 21 September

In the Autumn of 2015, Yeoryia Manclapoulou and | were selected by the Arts Council and
Culture Ireland as Co-Commissioners/Curators of Ireland's entry to the Venice Biennale 2016,
We were inspired by the brief for the Bignnale — Reporting from the Front — and welcomed the
opportunity to reflect on ocur own experience as architects working to 'improve the quality of life
[of the people we design for] while working on the marging, under tough circumstances, facing
pressing challenges’.

As architects, we continually strive to identify and understand the needs, aspirations and
capacities of our clients. A successful design accommeodates and interprets these within a
seemingly simple solution. The difficulty for the architect in designing for dementia is that it can
be difficult to conceive of the world as experienced by the people who will inhabit the building.

Losing Myself — The Irish Entry to La Biennale di Venezia 2016. Copyright Riccardo Tosetto.

From 1999-2014, Niall McLaughlin Architects worked with dementia sufferers and those who
care for them. We wanted to understand how architecture could work to improve the quality of
their lives; to connect them to the world and to create a situation of sase in the community. We
collaborated extensively with the Alzheimer's Society of Ireland as they struggled to
conceptualise. commission, construct and inhabit their first new building: the Alzheimer's Centre
in Dublin. The building was to be a test case for future developments, both in its successes and
its failures,
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The Biennale offered a chance to revisit this particular building, and to continue to seek answers
to questions that we had asked ourselves time and again: questions about memory and place,
perception and space, projection and the passage of time. We recommenced conversations we
had been having with neuroscientists at University College London, and spoke to experts at
Trinity College Dublin and the Dementia Services Development Centre at the University of
Stirling. We met with philosophers and psychologists. We asked people who wark at the
Alzheimer's Centre and families of people who use the building what they thought of it, what
they thought worked and what didn’t. We recorded this research on a website,
www.losingmyself.ie.

Using what we had learmed, Yeoryia and | sought to create an immersive installation in the
Arsenale in Venice that could in some way represent the reality of spatial experience for a
person with dermentia. When an architect draws a plan, it describes all of the parts of the
building at ence: a vantage peint that is never experienced by the occupant. We wanted to
create drawings from the perspective of inhabitation. Through a projected animation, we hawve
overlaid drawings that describe the experiences of multiple occupants at once, and over time.
The medium allows us to depict the ‘continuous present tense’ that seems to characterise a
condition which erodes the individual's ability to project and remember. The drawing on the floor
is accompanied by a soundscape built of layers from the present and the past. Aspects of this
soundscape reflect and describe the activity of the moving drawing. However, familiar sounds
from the past are also introduced, creating a sense of comfort with an undercurrent of
confusion.

Lasing Myself— The Irish Entry to La Biennale di Menezia 2016. Copyright Miall McLaughlin Architects and
Yeoryia Manolopoulou.

In the last year, | have come close to answering some of the questions | have had about the
brain, how we understand space, and how this understanding is changed by dementia. As is
often the case, however, the process has raised as many questions as it has answered. | look
forward to continuing to seek answers through our research, and when a version of the
installation tours Ireland in 2017.
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Braidwood, E. >
(2017). ‘News

Feature: Are
Architects Doing
Enough to Tackle
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Architects’ Journal.
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News feature: Are architects doing enough to tackle
dementia?
27 April, 2017 By Ella Braidwood
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Dementia is one of the biggest problems facing the country’s ageing population,
yet very few practices are skilled up on how design can benefit sufferers, reports
Ella Braidwood

DESIGN TIPS - DUTCH APPROACH

Last week scientists revealed that the drug Trazodone, formerly used to treat
depression, could help slow down the debilitating effects of Alzheimer’s disease and
other forms of dementia.

The drug is not a cure, however, and won't be available for several years given the
length of clinical trials. By 2025, it is predicted that more than a million people in the UK
will have dementia — soaring to two million by 2051. Already today, one in six people
over 80, and 40,000 people under 65, are suffering from dementia. Could changes in
design of the built environment help dementia sufferers now? Are architects doing
enough to consider their needs?

Niall McLaughlin, one of the few architects to have thoroughly researched and tackled
these issues, thinks both architects and clients need to do much more.

APPENDIX: CRITICAL ARTICLES/ REVIEWS
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‘It's extraordinary that environmental care for people with dementia [is not] considered
an absolutely frontline subject for people commissioning architects,” he says. ‘But there
aren’t that many good architects working in this area’

Last year his practice — in collaboration with AY Architects’ Yeoryia Manclopoulou —
addressed this issue at the Venice Biennale. Their ‘Losing Myself’ exhibition for the Irish
pavilion set out to communicate the different ways people with dementia perceive
space.

Pulling together the show, and his experiences of talking to people with dementia,
changed McLaughlin's way of thinking — ‘not just about ageing,’ he says, ‘but about what
| am and what we are’.

But he adds: ‘| see very few interesting buildings designed for people with dementia’.

Dementia remains one of the biggest problems facing our ageing population, causing
more disability in later life than cancer, heart disease or strokes and costing the UK an
estimated £26 billion a year.

The best thing to do is to enable people with dementia to engage with
architects

Support and treatment for sufferers — including well-designed environments — can help
them lead fulfilled lives. Last month, the Alzheimer's Society launched a Dementia
Friendly Housing Charter, aimed at embedding best practice with professionals in the
sector including architects.

Although the society’s programme partnership project manager Emma Bould says the
response has been ‘positive’, she is urging the industry to engage more.

‘For real change to happen we need industry bodies like the RIBA and the Design
Council to work with specialist organisations to ensure dementia and age is protected as
a consideration in the early design stage for all architecture projects,’ she says.

‘They need to embed this in training for qualifying architects to ensure that accessibility
and inclusion for people with dementia and older people is a requirement.’

RIBA president Jane Duncan asserts that the institute is ‘committed to champicning the
importance of inclusivity and age-friendly design'.

169




MANOLOPOULOU AND MCLAUGHLIN LOSING MYSELF APPENDIX: CRITICAL ARTICLES / REVIEWS

MacDonald, who also wants architecture students to be taught about dementia, says
there are several design features of which architects may not be aware that can cause
distress to dementia sufferers — for example, a black doormat in the entrance to a
doorway can be perceived as an impassable black hole.

)

Clare Cameron, a director within a specialist housing group at PRP, which has designed
dementia-friendly buildings for more than 25 years, says open plans are key to providing
visual accessibility for people with dementia, something that needs to be included in the
early design stages.

‘People talk about visual cues such as colour and artwork and objects — they are all
important — but these are things you can do to the building once it's finished,' she says.
‘You have to get all those other more fundamental things right, for example the layout of
the building, access to gardens and outdoor space within a secure environment.'

She adds that it is also important to include views out of the building ‘so people know
where they are in a building, what time of day it is, what the weather is doing’.

Gna meadow view, specialist dementia residential care centre 01
Glancy Nicholls’ Meadow View Specialist Residential Care Centre, Derbyshire

zoom inzoom out
She adds that the challenge of designing for everyone in society ‘requires architects to
be aware of the specific needs of people with dementia’, and points to practical advice
provided by the RIBA, including its Alternative Age-Friendly Handbook.

And it does appear the institute is increasing its support for dementia-friendly design.

Last month a regional judging panel shortlisted a dementia care centre in Derbyshire by
Glancy Nicholls Architects for an RIBA East Midlands Awards.

And in July, the RIBA awarded £8,000 to a research project entitled Designing for
Dementia: The International Architectural Challenges and Responses, by Bill Halsall
and Robert MacDonald.

The research project, being worked on with PhD student Davide Landi, will compare
schemes in different countries, including The Hogeweyk, a village in the Netherlands
specifically designed for people with dementia.

MacDonald, reader in architecture at Liverpool John Moores University, believes a key
starting point for any architect working in the sector is to speak to people with dementia
and include their experiences in designs.

‘The best thing to do is to enable people with dementia to engage with architects,’ he

zay'_s_ A vr-,;ry fruitful dialogue is brought about that modifies the nature of what you're Alzheimersrespitecentre02(c)nickkane
esigning.
Alzheimer's Respite Centre, Dublin, by Niall McLaughlin Architects
Architects may not be aware what can cause distress to dementia zoom inzoom out
sufferers — a hlack doormat can be perceived as an impassable black Beatrice Fraenkel, chair of the Mersey Care NHS Foundation Trust and former chair of
hole the ARB, says dementia-friendly design can reduce the number of ‘incredibly damaging’

accidents such as ‘trips and falls’, and create places that allow ‘the ability for recovery to
take place quicker’. This could potentially lead to substantial savings in the NHS.
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However, Lesley Palmer, chief architect at leading research charity Dementia Services
Development Centre (DSDC), part of the University of Stirling, says the interest seen by
her centre has been predominantly from clients such as NHS trusts, private nursing care
providers, local authorities and housing associations, rather than from architects.

‘From our review of the interest in our centre, architects accounted for the lowest uptake
in our design, training or publication services,” she says.

John Nordon, design director at developer PegasusLife, which delivers dementia-
friendly retirement homes, agrees that it is clients that are driving the growing
awareness of the issue.

‘They are the people who have the vision and foresight to create these sorts of
buildings,” he says.

‘They know they need to design for their potential customer, so they are the ones setting
the brief’’

Some architects, including Richard Murphy, argue that restrictive, tick-box procurement
rules act as a barrier to socially conscious and talented architects wanting to work in
the sector.

Eight years ago, Murphy's practice designed two hospitals in Fife for people with
dementia, but it has not completed a similar scheme since.

‘Peaple will go and look at the dementia buildings we have built — and think that they are
fantastic — but they don't offer us another one,” he says. ‘It's sickening. All the
experience that exists in our office is being wasted. It's part of a general level of
frustration.’

C. stratheden haspital 1

Richard Murphy Architects’ dementia and mental health unit at Fife Stratheden
Hospital

McLaughlin, too, says he has not been asked to do much work in dementia-friendly
design since the practice’s 2009 Alzheimer’s Respite Centre in Dublin. 'It feels as
though we have a lot of stored up expertise that's not been put to use,” he says.

For McLaughlin, architects have a duty to make their designs more inclusive and some
of the moves (see box) are easy to achieve.

‘It's incumbent upon you to exercise some kind of open empathy towards the people
you're designing for and to try to understand the world through their experiences,” he
says.

‘Of course dementia is terrible, but you are dealing with people who have had
extraordinary lives and it can be very moving.’

He concludes: “You can create moments of great beauty.’

Top tips for dementia-friendly design

Use an open-plan layout that is easy to understand, orientated around a garden.
Minimise the amount of long, artificially lit internal corridors.

Make sure there is natural daylight and views from the building.

Ensure there is easy access to secure gardens.

Use ‘landmarks’, such as plants or arfwork, to help people navigate their

way around.

= Clearly mark all glass doors; glass may not be seen by people with dementia.

* Use clear and attractive signage in a bold face with good contrast between the text
and the background.

Ensure that toilets are designed so that someone with dementia is able get
assistance without causing embarrassment.

Use contrasting colours — white or magnolia do not help with way-finding. Toilet
seats that are of a contrasting colour to the walls and rest of the toilet are easier to
see If someone has visual problems.

Do not use sparkly materials, stripes, dark patches or mats on floors — and avoid
any variation in flooring.

» Mark the edge of each step on any stairs.

Create a homely, familiar environment; this increases the sense of security and
comfort. Try to create a safe environment without it being institutional.

Don’t use swirly patterns on floors or walls; for dementia sufferers they can appear
to be moving.
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Brennan, M. (2016).
‘Architecture
Exhibition Entry
Aims to Show how
Planned Space
Can Help People
with Dementia’.
Irish Examiner.
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Architecture exhibition entry
aims to show how planned
space can help people with
dementia

The Irish entry Lo the Architecture Biznnale aims to show how
plarned space can nelp people with dementia, writes Marjorie
Brennan

|
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WEDNESDAY, SEPTEMBER 2, 2016 - 0¢1:00 AM
MARJORIE BREMNAN

THE ease with which we navigate ourway around our homes, communities
and workplaces is something most of us take for granted. However, for people
with dementia and Alzheimer's, the environment in which they live is crucial
to their wellbeing.

This subjectis tackled in Ireland’s entry to the International Architecture
Biennale in Venice, presented by the London-based Irish architect Niall
McLaughlin, and curated by Yeoryia Manolopoulou.

The installation is inspired by McLaughlin's work on a respite centre in
Blackrock, Dublin, commissioned by the Alzheimer's Society of Ireland and
completed in 2008,

“Often architecture biennales are fairly self-congratulatory events where
architects show glowing pictures of their best projects,” says McLaughlin. “But
this time Alejandro Aravena [artistic director] wanted architects to report
back on experiences they had and tell other architects what they could learn.
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“We felt we should report back on what we've learned about dementia and
how it impacts on the built environment but also on our homes and our cities;
and to some extent what it tells us about ourselves”

VENICE DISPLAY

The installation, titled ‘Losing Myself’, is an initiative of Culture Ireland in
partnership with the Arts Council, and is exhibited in a large 17th century
warehouse, once used by the Venetian navy.

“In this very dark space, we put in an illuminated installation which projects a
huge drawing onto the floor. The drawing is effectively a plan of the respite
centre in Dublin,” explains McLaughlin.

“When architects draw plans, they see all of the building at once; so they can
lock at every room in a single sweep and the whole building is present in front
of them. But that's the exact oppaosite to how a person with dementia would
experience a building because their ability to use a recent memory and
prajections to construct a continuous reality is severely depleted.

eoryia Manolepoulow and Niall McLaughlin weork on Losing Myself.

“We wanted to draw a plan, not as an architect would do, but try and draw it
as though it was witnessed by the people who have dementia. They can only
ever experience very small parts of the building at the same time and those
are falling away from them quite quickly. So, the building rather than
becoming a single coherent architectural object becomes a piece of torn
fragments and episodes that can only be held together”

McLaughlin’s passion for the subjectis palpable, and itis obvious he has
gained a comprehensive understanding of dementia and Alzheimer's beyond
architecture.

“We spent a lot of time talking to people with dementia, as well as doctors,
carers, neuroscientists, and psychologists to try to understand something of
the warld that people with dementia will inhabit. 1 had a rule in my office that
you couldn’twork on the project unless you had spent a full day minimum in
a respite centre because you had to actually witness what it is to be there.

“I remember one day | was sitting with a woman — often people with
dementia will lose their inhibitions — and she put her arms around me and |
sat with her for about three hours just talking to her about her life. Those
things you carry with you forever. The things that people would disclose to
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you about themselves, to some extent because they are often not as guarded,
it's an extraordinary kind of privilege to be allowed access to that world. We
have tried to carry that in some way and embody it in the buildings we have
made.”

McLaughlin says that ideally, people with dementia would not be corralled
into specialist homes and facilities.

“As much as possible, you would be thinking about designing buildings so
that as people age and develop dementia, they can survive and thrive in their
own homes. You have an embodied memery of your house that is deeply
ingrained, not just in your brain but in your muscles. The familiarity of that is
an extraordinary suppart to people with dementia and when you remove it, it
causes great disorientation. 3o, it is about keeping people at home as much
as possible but also beginning to think about our cities and communities as
places where peaple with dementia could thrive. Dementia is a problem for a
community, not far a person.”

Professor Sabina Brennan, co-director of the Neuro-Enhancement for
Independent Lives (NEIL) Research Programme at Trinity College Dublin, was
one of the experts McLaughlin consulted in his research. She feols strongly
that society as a whole needs to reconsider its approach to people affected by
dementia.

“We have to stop making people with Alzheimer’s and dementia the ‘other’.
Their brains are different but at the end of the day it's you or | with a discase.
We need to ask how we have come to a place where we think the best
enviranment is where we put all the people with the same disease together in
an artificial place, usually one which reflects the needs of the medical staff or
the organisation, or in the better representations, copy or mimic what a home
enviranment would be” she says.

BOXYQU LIVE IN

Brennan helieves that how and where we live as we get older can be a matter
of life ar death. “If you become older or more frail or struggle to navigate
society, the box you live in can become your coffin because you can’t get out
of it. There should be a central space in the community where everyone can
congragate and replicate that sense of living around a campfire — where
people can be together, and there can be mutual aid, space for reciprocity;
healthy with disabled, young with old. Economies of scale mean the cost of
building and other basic needs can be shared. An environment and
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architecture designed to suit the needs of the aged will benefit all of us. Niall's
project is amazing because it's about architecture starting a conversation and
forcing people to question the direction in which they are going.”

As part of the ‘Losing Myself’ project, McLaughlin and his team came up with
16 lessons, which can be found on the website which accompanies the
project. “One thing we wanted to say to all architects is that dementiais not
justan issue for specialised environments. If you are designing a theatre,
concert hall, train station or supermarket, you are obliged under the building
regulations to allow people in wheelchairs to have full access. But the same
things don’t apply to the thinking you might put into design for dementia. All
architects should know more about dementia and should be designing
buildings with that in mind,” he says.

Irish audiences will have the chance to experience the ‘Losing Myself’
exhibition when itis adapted foran Arts Council supported national tour next
year. As for McLaughlin, he says the experience has been hugely rewarding but
he would like to utilise his expertise in the area more.

“We have built up a huge fund of knowledge and experience that we would
love to find a way of using. We are sorry that we have only ever built one of
these buildings; we’d like to build more. They are often procured in a very
institutional kind of way that doesn’t really admit for the design that we do
and I think that’s a pity. We'd love to have another crack at one but that hasn't
happened yet”

s September is World Alzfheimer s Awareness Month; www.losingmyselfie; the

Infernational Architecture Biennale runs uniil November 27
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Culture Ireland > Duggan, M. (2018). > ] F . v; i T | R
(2016). ‘Ireland’s Culture Ireland Promoting Irish NLOTW “ﬁ'yselfjl- | / 3 4 :
Exhibition at e | sk 1 iall McLaughlin
e Cultdr Eireann arts worldwide e
2016 - “Losing Manolopoulou’s
Myself”. Culture Exploration of
Ireland. Dementiain
Home | About | Showcases | Funding | Press | Resources | Contact Drawings Enlightens

and Enthrals’.
Architects’ Journal.

Ireland’s Exhibition at Venice
Biennale 2016 — ‘Losing Myself’

78 O\
\ @

Launch of "Losing Myself" website

In advance of the launch of the Ireland's exhibition at the 2016 Venice Biennalg, the

accompanying website www losingmyself.ie, which documents the research and design of
the exhibition, is now online. The exhibition in Venice will imagine the Alzheimer's Respite
Centre in Dublin, as experienced by its occupants: people with dementia and their carers.

This website records the experiences of a broad range of people — neuroscientists,
psychologists, health workers, philosophers and anthropologists — as well as people with
dementia and their families. The design of the website incorporates creative advice from
people with dementia and will inform both visitors to the exhibtion and act as a tool for those
who wish to research the subject further.

|
L i If
Losing Myself is produced collaboratively by Niall McLaughlin and Yeoryia Manolopoulou | OSI“g myse

Niall McLaughlin and Yeoryia Manolope
exploration of dementia in drawin
als, writes

Ireland at Venice is an initiative of Culture Ireland in partnership with the Arts

Council. gs cnlig
L

Posted: 26.04.16 <
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Da we fear he ng alone? Solitude is usually
acheive; a state in which ohe can choose to
reflect, te road, to kathe, to drink a cup of tag,
ta maka the cup of tea; to enjoy a space wa
arein that is designed ta cur liking: that is
“Am liar, tidy or inessy, frosh o foygy. Alore
orin company, aur understanding of that
Space, our state of being is very clear, We
can clgse aur ayes and st |l walk arcom; we
fo low patterns of activity sel by the spacoes
ve Lecome adjusted Lo, That raom can alsa
ae curoted to allow us and our friends ta
inkabit it predictakly and safaly. Thisisa
diver feature of vur lives.

Butwhat about baing lnst? Qecasiorally
we get lost in our physical surrounoings;
0stinashopping canlre; lost in the woods.
Oceasionally we pet lost emotianally and
osetha shility ‘o fird routes through our
ives or ta think straight and cacipher
proflams., yhat we have probakly alt
exparigncen is a stale of confusion that
brings angst and fear, Imagine this as a
permancnl o progressive state, and enathat
is terminal, iz afrightoring thought, being
aut of sentrel and unable te recall,

Asg architests, we hold a particular
=at ol skills which are enhanced through
abserving, orientating, drawing, research
and architectural practice. Thesea skills
are our own, we are indepandant in our
particular interests. Weare alone inowr
intellectual interpretations, bolh slylistically,
and erctionslly.

In convenlicnal practice, these skills are
wholly necessary to create architectural
dravwings; drawings that may then be
interpreted by others to construct buildings;
buildings that will then be cccupiad oy
peoplein various states ot being.

The buildings cantain us, ACea us warm,
ensura gur work surfaces ara illuininaed,
and keap us sate. They keep Js safe hecauss
wa understant whatit is to be safe througa
fami.larity. But dermentia is a condition that
s ow y degrades these familiar canditions of
orientation, zense of place, sense of safety,
and often but notalways involves a loss of
raemory, it can be a slow or fast process
wihereby the sLfferar bacomeas discriantated
or lost in conditions that woere ance familiar,
But lhat is not Lo say: well that's it then.
Arathere ways in which familiarity and
safe environmenls can be reconstructed
unconventionally to s.il new thought
pattarns provalenlin the cordition?

|1 Miabl MeLaughlin ard Yeoryia
Manalopuulou's research for thai-
installation .nthe Irizh Pavilion atthe Venize
Biannale hoey have atlempted to tackie the
faars aszociatasd with dementia,

This iz a project vased on technical
kriowledge. MeLaughlin and Manclopeulou
understand the science and have consulted
neurosclantists and amhrwaluaig‘s.
MeLaughlin shows me a very detailed ska_tch
he has drawn, It laoks likea Iandscgpa. Itisa
diagram oftre brain, and ht_a doscribes what
happans h.iolagim”yas’.hﬂdlSEﬂSETﬂkGS

over the mind.

wcl zughlin aan
Mzrsnealou 5
Lo attew

T draw g
Baluw ficl

1izhil i1

: s architects, we hold ™
*, aparticular set of skills’
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Thetwo came upon neurolagical researcy
shaowing that the way we conglrucl and
compose an understanding oF space is
comrplelaly different to the way architects
configure spaca McLaughlin explains that
newrascientists intarpret aur experisnce
af space ina non-lincar farm, s a series of
fragmented epizodes or memeories coexisting
in time and space —a lourth dimeasion,

Whatarn these episodes? In the short
teran they are a slowly layesed memo-ised
depiction of avoom or a spatial sequence,

In thelang ternitis the space of your f rst
raernory, yodr first kiss, the room whare
arelative died, Is tne physical backdrop
an important sart of the memary? Or

iz itthe artefacts within the reor Lhae

led tw the habitual behavour engraved

in Lae mind never o he forgotten crso
easily re-enacted?

Abcvalaft - ~e plan of % all
el b ' Dznealia
Fzspitz Do -tre in Cuklin

[HETRT |
rrird of a Luilding
recreatir g the orocess o
spalic

Wdillin

The resaarch for this architactural project
zets outto ask quastiars abaut dosigning #
space far sufferors of dementia. but #lse te
cansider atherways of constructing space
from a new position, withoot the toals we
are used to deploying. Az Manolopoulou
describes, fram the perimetsr and Lnen
inwards, the artetacts came last, and Lhe
activities that construct the life withir the
room’. Sha draws a skatch, impatiently
creating a loose frams, then diving inta the
oatail, What's in theve? A brain, Activity,
Wer should be thirking in the reverse order,
sho seys,

The project is not an architectural
propasal, itis a drawing, a convessation
aacut user's exparience. The large-acale
drawing projectad anta the flaor at the
Arsenals is vory laoscly based ona boilding
for Alzkcimar sufferars designed by Niall

i Thereisanother
- language expressed
“, and unified through :

., thedrawing’

MeLaughlin Architects, buithe pointis not
e eritigue it, but use itas a soft frameawark
o form a sacial drawing; to study ideas of
disarientation, For an architect the thaught
ofthese ski |s detericrating raizes gaastions
ahout how rigid we arg, how we churn
ideas, what questions we are asking. How
important is the jzlan logiz, the framewark
forthe builaing? Hfa building is a serics ot
layers, of Tragments, of aisorder, wha' duss
that lock like? And how could vne recreale
and record the process?

A number af col'aborators are cnesen to
generate a drawing together and separataly.
The individuals are asked to dvaw aicnein
their awn mom defined within tre drawing
framework, to gat into character. Yo arein
your hedroom, you wake up, what da you do?
Wery [ew rules are given. They do nat craw
walls. Somefixiures exist - & siceboard far

e ...\Wf +

,..,.._[\..{_,.
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arampls~ bt cnly to prempt rezpanses.
They arc asked to ¢raw shair movenents
ard lhaughts, instruetad ‘o kaep the gen
on the paper, the noint heing to place
these ingividials alonain a reom withont
interacting. The drawings are roeorded Trom
underneath. The loolage is mesmer sing,
The pace of the pe modulates betwasn slow
and fast actvities, from walsing sleepily,
sWagyering across a raorm, Lo pausing at
tamily phatagraphs. The group comes
*ogether in the dining room. They cnter
ingether, perusa the menu. sit dawn and
rat ana drink, allin pen sguigales, in parl
defining movenant, part artefact, alners
seraleh out in trustration, They are corfusad.
In the comman reom thwere is dansing, big
raund shapes. 4 jiy.

Overall the drawing traces the activilies
and interaciions, the private, the social,

[ EF]
L_jll. J! |
] rj{ :}:] Bh Ilil.['

the party. The drawing is dense in ink in <he
social spaces and lighl inthe bediooms.
Respactfully the authors are unnamar.
That's notthe point. Manolopoulou is keen 1o
desecribe ihe project as a collabrration; a live
coivergation which inchudes dialogue and
drawing pens with equal cmphazis,

So, what did McLauyhlin and
Manolopoulou cipel L discover from this
drawing? “Why should it necessarily take us
anywhera?' Lhey ask. 't is a study. a means
to understand life, and human interaclions,
It iz not contextualised. We should not
ke deaperate for answers, bul enjoy the
arocess, the moments.

Manolopoulou reterences one particular
person they losked at while researching
the subject, the artist William Utermahlen,
who continued to paint for five years after
halag diapnased with Alzhairer's dementia
Thse works document his delerioratian;
the loss of mater skills az well as the
slripping down of his self-perception, his
consciousness and his identity.

Utarmohlan’s earlier wors depicts
convarsatians betwsen charactars,
Manalopaulou talks about a niece entitled
Snow (1080-1991) depicting & warm house
with a snow-coverad axterior, The content of
the pisce has many parallels wisn tne social

‘The drawmg R
process depicts

3 spabd parameters
but is not

fiis
18z

'I-.--.-,.
-

by walls’

.-..ccc

*
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drawing created (orthe Biennale, Thar

are five chuaracters in the room, fwo cals
and phulographs on the wall. The inlerior

iz cosurful, alive, full of converzalion, full
ot artefacts; outside is minimally painted,
silant and lonely. The perapectiveintha
painting is distorted s¢ the eye does not
circumnavigate g space, out rather reads it
as acollage constructing stories which floe
from one to the ather. The man on the sola
is camtamplative, the characters at Lhe table
deap in conversation. Thisis a painting with
anc author, but with multiple storizs to tell,

The social drawing has a number of
authors. McLaughlin and Manalopoulou
were intergsted in the factthat when
multiple hands came together, the pace of
the pan and the drawing style uperated in
synehronicily. While there is conversation
during Lhe work, thara is anothar languapgs
axpressed and unified through the drawing,
This is the opposite to what one mipht think;
the cambinad drawing Lakes the individuals'
self-conscinus away, Seen in animation, itis
wery intuitive and empathetic,

It may well be a single drawing, hut it
unites minds, 45 awhols, it dors not adopt
an individual styla, Constrainud by Lhe
limilations of the single line, there is space
inthe drawing 1o consider delail. There is

humanity, sharing, an understanding that
to kain @ roam one may have s neighlened
waperiance, rich, ihogical but nanetheless
emotitna, Oralone last in & process, but
noratheless trying to muodle thraugh, The
drawing wroness depicts spatial parameters,
hut is not measured by walls ar fixtures,
rathar by the exten: of the lise and the pace
by which itis drawn, A corridor (s respite.
A toilet is respite. The animation drawing
makes thiz canscicus,

This huge hacly af rescarch is presenta:
inlneVerice Arsenale as a collage.
Manolopoulou is nksesaed with the
nand-drawn guality, the mavement within
tha piece, and was inilially worried that
the inevitahls reproduction or aigital
manifestation would not be the sarie:.
tler concarn was that the reality wouls he
stripped away making itappear arlilicial. It
rad <o be a production or a series of films, to
presant the process,

I the Arcenale the drawing is taken
1o anther level us'ng 16 videa projectars
installed on a grid of 1.920-high brass
yuaduods, They project an animated
drawing on to the floar, measuring 4.8m
wBdm - atotal of 64 A1 drawing shaets,
four par gquadpod. The sheets are neither
singular, nar liaed. The overall projection
is an assemblage of 1,084 vidoo recordings
af drawings: B4 A1 rectangles (areas of tha
plan, captured as drawn dislinctly by 16
separate indiv.duals in 16 lime windows,

Ahove the prajoctian a matrix of 64
speakers hanystram the ceiling, arranged
on thran difturent heights. and playing lecal,
regional and glabal sounos, This sowndscape
correspunds to the drawn activity elow,
Tne averall piece descrilics the lile of the
building sccupants in a 16 minule loop,
representing a 24-hour cyele.

The Biennale cotains many works and
presentations in the lorm of texts and
exhibits; beautitul peces disvlaying builf
farm, often with a signature style, But
maost are nen-aehsual, numb, static aven.
MzLaugnliv and Manclopoulau's piece
ztanmls cut as an interactive wahibil.

The research gatherad by McLaughlin and
Wanwlopoulou certainty gets under the skin
ol dementia, but in #xamining this medica,
condition, it has alsa opened a new way
ofthink:ng abaut the end user, by satting
new limits, A new paradigm, Diagrams and
pragmatic pragrammes of function, square
materage and construction are cast aside
tor a slaged interaction; a acllaboration
of minds that cansiders the emotional
conseguencas. ltis nat arlificial.

Whan asked quile specifically to
summariae the exininit, McLaughlin and
Manolopoulou describe it as a drawing,
anr the drawing guite simply 'a way of
buing'. Perhapsthis is a new paradigm,;
neuralagical, anthropological. theatrical -
a counterpoint fo the speed at which we now
operate; our hurnanily positively reinstated
iato the wider debate about the relavanc.e
of architecture,
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MAGAZINE EVENTS AWARDSE ESTORE

ES suemiT FRoJECT N BETA

FRAM3

Installations at this year's Venice
Architecture Biennale strive for
societal relevance

ILaly  Frame 112 VENICE  Any form of art is al its most powetful when

Inatallacion Nphting aguimst sociclul injustices und thus aelbvely
Architacture looking fur change. Tnder the theme Reporting from the
Frame Magazing Frumt, the Venice Architecture Biennale makes u

discernible effort to move i such a divection. A visit to
the event reveals many examples of derunciatory desian,

Veniac Bicnnale 2018

all part of an mtriguimg collage of topics,
SEP 23, 2016
TEXT Enurance halls at the evenl are constructed with the wasle
ek e avneraled from last yeur's Avl Biennale, A formidable 90
FoF@in e & Lommes of lellovers more than 11,000 m of metad und
10,000 sg-m of plasterboard - served as the ruw
materials tor the lobby, which was designed by Chilean
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architcet Alejandro Aravena, curator of the 2016
blennale, Flasterboard walls bring lightness ta a space In
which huge shards ol serap metal hang from che ceiling, A
hreatening sky spiked with welghly maleriuls mbues the
surroundings with an inescapable, menacing quality.

Setin a room hathed in red light, Andes Shadow by Elton
Léniz is a videninstallation highlighting outdoor
activitics designed for schools in the Andes Mounntains,
Delining the work are display screens propped on casels
as il ey were catvases, Lransfonning the educational
projucis inle art, The nstallation forges aclear link thal
commeets nature, schools and the necessity for protection

apainsl urban violenee.

Curated by TA Massociati as part of the Italian pavilion, a
section entitled "Meeting, 20 bxamples of Outer Ciry
Living fealures a phowographic collection of peojects by a
munber of the nation's archilcels. As parl ol Lthe pavilion's
broader theme (Taking Cure, Desipning [or the Commmon
Good), the imares cover a runge of Issucs, from health
and housing Lo education and cullure,

Awarded the Golden Lion for hest national pavilion,
Spain shows the response of architects Carlos Quintins
Liras and Iiagqul Carnicero to the ceonomic crisis. The
pair colleeled a series of pholographs depieting
construetions Ml were abundoned owing Lo a lack of
ceonomic resourees. The mages wre suspended from the
ceiling and framed hy o structure that erestes the illusion
of corridors when wiewed teom certain angles. The
architects speal ot the intellectual acuity required during
times of ceonomic struggle and describe the images on
display as visions of ‘contemporary muiny.

Losing Mysell un installulion by Xiall MeLaughlin and
Yeoryla Munolopoulou at the Irish puvilion deals with
the incomplete und broken spatial experiences that
Alzheimer's patients live with an a daily basis. Sketches
and digital imagery - visitors view a 16-minute lnop
gencrated by 16 projectors - contribute to a constantly
evolving pastiche on the loor, while Kevin Pollaed’s
sound design paints an audial pietire of ragmentation
and last maments.

Peter Zumthor's plece, o scale model of the Los Angeles
County Museum ot Avt [|LACMA], includes a soundtrack
by Walter de Maria and a textile installation by Christina
Kim. Racks of clothing trom Kim - the founder of Dosa,
an La-based ceo [ashion line - represent how paintings at
the LACMA relate Lo Lhe arevness of the building ilsell,
Archileelure moves inlo sceond place as the colowTul,
hrightly lit fabrics take centre stage. Fwen though the
vl doesn’t shour ‘protest’ as Tond as many others do -
and despite the ahsence ot explanatory information -
sumrthar makes a coherent statement about the roles of

museums, architecture and art in today s society.

From the ruins ol buildings leil in disrepair to the ruins of
whal is “humun’ when our consciousness fades, concepts
at the Venice Architecture Blennale strive for relevance
by strenglhening the Lies thal bind art and seclal chanpe,

APPENDIX: CRITICAL ARTICLES / REVIEWS

The Venies Architecture Biennale runs until 27 November
2016,

labicnnalc.org

Piris project was franed in 'ramne 112, Fnd your cop) ik

the Frame Slore,
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Beautiful Attempt
to Relinquish
Architecture’

The Conversation.

LOSING MYSELF

APPENDIX: CRITICAL ARTICLES / REVIEWS

THE CONVERSATION

Ausssniv fgual, ozl kil

Fersearch, pradsnics..

COVID-18 Atz + Culture il it i i + Emergy Heslth + Medicine Politica + Seciety  Scienca + Technology

B S From now through Novernber 27, architects and enthusiasts from
o wie-  1n o around the globe will descend upon Veniee, Italy, for the 15th

E -wechcor -3 International Arvchitecture Exhibition organised by La Biennale
in ik di Venezia. The Venice Architecture Biennale is like the

& i Olypics for architecture, bringing together a global perspeclive

and dialogue.

It occurs every two years, alternating with the world-renowned
International At Exhibition organised by La Biennale di
Weneelt, with the objeciive of celebraing, sunmumarising and
addressing the current state of archirecture and the maost
pressing issues in the profession. The growing success of the
Venice Archileciure Bienmale has inspived a range of spin-otfy
including the recent Chicago Architecture Biennial.

The centrepicee of the event is a curated exhibirion in Venice's
Arsenale, a 13th cenwwiry former shipyard, showcasing 88
participants from 37 different countries. In addition, there are 62
individually curated national pavilions mostly located arcund
the nearby Giardini, and a range of off-site events and
extibitons. The overall produciion wkes over the enlire waler
city, turning Venice into a hub of cultral production, discussion
and discovery.

This year's curator, Chilean architect Alejandro Aravena, is no
stranger to the Venice Biennale. Inn 2008 his “do tank” Elemental,
wan the Biennale's Silver Lion, the second place prize [or
Promuising Young Architects for thelr reinvention of social
housing at Quinta Monroy Housing in Iquique, Chile, and their

[ocus on community engagement.
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under Creative Commons
Only eight vears later, Aravena was awarded the 2016 Fritzker licence.

Archilecture Prize, the indusiry’s most presiigious prize, along

3 _ . ! ¥ 13 18 ; P B £ Republish this article
with his appointment as curator of the 2016 Venice Biennale. 4

big year for Aravena, indeed.

—

sto fal o “Hesoeting oo e | real, b

nde Avevena dudng e 1o nileriarad Arsuileclure

The 15th International Architecture Exhibition theme,
"Reporting Frorm the Front”, brings social consciousness in
architecture to the forefront, responding to a turbulent time
when many countries are suffering econornic unrest, an ongoing
refugee crisis and political discard.

Aravena wrole when he was norninated gs direcior:

There are several baitles that need to be won and several frontiers
thet need to be expanded in order to fmprove the quality of the
Bl enntroament and consequently people s quality of life

Ty o5 what we wonld ke people to come and see wf the 15th
Inlernational Archileclure FExhibilion: suceess stovies worlh being
told and exemplary cases worth betng shared.

Al the medn enlry o the Arsenale, a large sign painled on the wall
explaing that “the introductory rooms of the Biennale
Architettura 2016 were built with the 100 tons of waste material
generated by the dismaniling of the provious Biennale”,

The &ty to tha Arzenak.
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The vast reception space ol the Arsenale is [illed with a curtain of

standard metal studs hanging from above. It makes noticeable
light patterns on the surfaces helow, surrounded by walls made
ol stacked plasterboard. The plasterboard, piled at a range of
depths, produces a changing surface with vaded openings.

Arriving at the actual entry to the exhibition, one questions if the
next curator will reuse the materials required for Aravena’s
exhibition?

Whalt follows 1s a broad range of dislocated projects from around
the globe which as Aravena describes in his curatorial statement,

will widen the range of ssues to whickh architecture is expected to
respond, adding explicitly o the cultiwral and artistie dimensions
that already belong lo owr scope, those thal are af the social,
political, economic, and envivonmental end of the spectram.

Bul beyond the visual propaganda thal seoms o be popalating
the 300 meter-long Arsenale (and beautiful and intelligent
propaganda it is) one nighl quesion where the architeciure
resides. Teappears that the curator has made an atrempt o
relinquish architecture {the building form) in order to visualise
social and political issues.

Signage reading “Does permanence matter?” or “Is it possible to
create a public space within a private commissian?” lurther
reduces architecture to slogans and one-liners.

DOES PERMANENCE MATTER?

But ol course within this mix, a range ol stand-out projects begin
to demonstrate that design can be socially active and play a
significant role in the reshaping of the enviromnent. For
cxample, Kunle Adeyemi’s Makoko Floating School, a prototype
for a floating community in the rising waters of the Lagos
Lagoon in Nigeria, was reconstructed and dacked in Venice. The
project uses only local materials such as reused plastic barrels [or
floating. It was the deserving recipient of the Silver Lion award.

Rural Urban Framework, looking at the conflict between the
nomadic nature of the past and the sedentary nature of the
present, develops housing prototypes lor those leli out ol the
urbanisation process in Mongolia.
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In the Giardini exhibition, which breathed a bit more lile
compared to that of the Arsenale, Eyal Weizman's Forensic
Architecture uses architectural design logic working frimn
images, films and satellite footage to trace wrongdoings, such as a
drone attack in an Afghan building made legible by video
footage from a neighbouring building.

Syl Wala e, Tueen vz Anchilee.um,

Beyond Aravena’s exhibitions in the Arsenale and Giardind, the
individually curated national pavilions ofler a wide range ol
insight into the current state of architecture. The intensity and
variation can be overwhelming,

At one end of the spectrum are pavilions that are overloaded
wilh inforiation., such as the deconstructed German Bavilion,
which has literally removed four of its walls so that it is always
open. Inside, documents that demonstrate how cities and
tildings have been transformed with the recent influs of
refugees cover the walls from floor to ceiling,

A e the BRI Faling

At the ather end of the speetrum vou have Australia’s * The Poal”,

an immersive sensory experience where curators Michelle Tabet,
Izabelle Toland and Amelia Holliday have designed a swimming
pool surrounded by seating so guests can sit back or even take a
dip while listening to interviews about the pool and its influence
o Ausiralia's cullural identily.
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Litlle writlen or visual information is provided in Lthe pavilion
but a rake away leaflet expands on the relevance of the swimming
pool, addressing issues such as:

a backdrop {o the good times, the pool is alio a deeply conlesied
space in Australian history, a space thal kas highfighted racial
diserimavation and social disedvantage.

Dusnr B Er, venee ARaree 26,

Orher pavilions that should not be missed include the British
pavilion and its show [lome Fronomics, exploring new maodels
for domestic Tife based on howrs, days, months, yvears, and
decades. The Russian pavilion exhibits the wild Urban
Phenomenon, which examines the Exhibition of Attainments of
Lhe Nationual Econorny, a 1939 Soviel exhibilion and park
complex reincarnated as a public mulii-formart cultural and
education space,

Belgium’s Bravura Pavilion investigates,

what craftsmanshil can mean during o perivd of econumic searcity
as, according to the curatorial leam, dealing with scarcity demands
a high level of precision.

The Spanish Pavilion's show Unfinished was the winner of the
Golden Lion, the top award at the Biennale. Spain presents a
survey of photos and drawings of incomplete construction
projects prompled by ils 2008 economnc crists alongside 35
recent buildings that demonstrate innovative solutions or
responses based on economic constraints.

The Heniah Pl she |ollakned war the Gniden |lan

But anc ol the most powerlul and thoughtul installations came
from Ireland with its project titled “Losing myself” Otfering
insight into the unimaginable - the experience of dermentia —
the project works directly with patients suflering [rorm the
disease. It explores alternative ways of redrawing a building
collectively wilnessed by sixleen people throughoul one day,
based on subjects that:

cannol wie memory and profection lo see bevond their immediale
setwation o can o donger spnthestse thetr expertences t create o
slable model of their environment.

The results are beautiful representations of a very real and
frighlening experience bul mnore importawly, relurning w
Alejandro Aravena's curatorial statement, this is a project that is
an “exermplary case” where architecture made a difference.

Last stop on the Biennale circuit was the off-site Faha ITadid
Tetrospective at the Fondazione Berengo. an homage to the late
architeet who died in March at the age ol 65 While the
exhibition has a strong focus on the late architect’s current
projects, (which are really the brainchild of Zaha Hadid
Architect’s Director Patrik Schumacher) a large portion ol the

space displays some of Hadid's most influential works.

These include her large scale paintings in which architecture
grows out of the surface of the canvas, as well as models in paper
relief and 3-1 printing, line drawings, photographs, and videos,
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Tl kAl TATeRTTh:

The wark colebrates the rale form plays in the production ol
space. Here, the architect, unlike many witnessed at the Arsenal
and Giardini, truly manifests the role of both the public
intellectual and a maker of space.

LThe dichotomy belween social activisin and Architecture with a
capital “A” is blurred here. Certainly refreshing following days of
sersory overload.

In 2000, I visited the Venice Architecture Biennale for the first
time. It was 7th Intermational Architecture Exhibition directed by
[armalist Massimiliana Fuksas, with a tirle "T.ess Aesthetics more
Ethics” It also claimed to abandon previous Biennale structures,
“no longer based oo architeciure as buildings.”

Fast forward 16 years and we seem to be approaching a similar
cycle, The big quesiion is: has architecture made o substantial
contribution over the past 16 yvears, or are we just experiencing a
case of déja vu? Is architecture more innovative today?

We cannot deny the amazing array of talent and work presented
al the 13th International Architeciure Exhibilion but did ©leave
[eeling that when it comes to solving the world's problems
“architecture makes the difference”, as Aravena puts it?” It would
b alinost irnpossitle for any exhibiion to lve up (o the
expectations of its own publicity.

I'leave the Venice Architecture Biennale thinking more about the
world in its current state. The problems. The issues impacting
vur profession. 1 think that we can all learn a lo fromn the lale,
great Dame Zaha Hadid whose seminal work, along with her
fearless attitude, challenged the state of architecture through
desigh.

But I also leave inspired {and exhausted) by the amount of work I
have been exposed 1o, and optimistic that we can continue 1o ask
the same questions while challenging them through new

paradigms.

‘ Archileclure  Vonice Archilecure Bivnely Vienice Bemebe luve va Aeslhelics
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An excellent Venice Biennale

This year's Biennale suggests that architecture is alive, well, and still has a social
cohscience, says Patl Finch

1 JUNE 20716 - BY PAUL FINCH

Most early visitors enjoyed this year's Venice Biennale, where Alejandro Aravena's theme
'Reporting from the front” prompted some striking work and ideas. His own curated
pavilions in the Arsenale and the Giardini featured more work by regional architects and
rather less by the big names; probahbly no bad thing.

The national pavilions were the usual mixture of excellent, OK and baffling, but there was
more than enough good stuff to occupy the mind (and feet) for several days. This
included exhibits by several British architects, suggesting we are still punching above
our weight, as they say.

Rogers Stirk Harbour + Partners’ small room on housing and community was a model of
how to gain maximum impact from the use of vivid wall colour, models shown at a
sensible height, and simple messages in big type (design was by Ab Rogers). Alison
Brooks' Palazzo Mora contribution was a reminder that social housing in the UK is not
the dead duck it is sometimes assumed to be. Both these contributions suggested that
mass housing is beginning to get a hold on the debate as to how we can accommodate
incoming economic migrants, quite apart from the question of refugees.

No doubt that will invelve more discussion about height, density, land and construction
cost. These subjects were the basis for what | thought was the best national pavilion,
Korea's. The FAR (floor area ratio) Game was the title for an exhihition which combined
fascinating information, historical analysis, architectural invention and propositional
outcomes. It is not easy to bring verve to the subject of Building Regulations and
sectional exploration, but the Koreans managed it.
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Spain won the prize for best national pavilion, for a show called Unfinished. Beautifully
displayed, it provided a catalogue of buildings that had been affected by the recent
economic crisis but had ended up being completed. Each building was shown in images
which were entirely context-free, and which did not really explain why, or at what point,
the concept of unfinished applied. Still, a great piece of work.

By contrast, the US pavilion was entirely about context: in this case Detroit, and varicus
sites which become the subject for provocative speculations by a dozen architects.
These included Greg Lynn, wha had visitors gazing through virtual reality headsets at his
model of a site where all the tall buildings had heen given a ‘haircut’ before further
groundscraper treatment.

‘| was surprised Ireland’s entry didn't
feature in the ‘best pavilions' awards’

One of the excellent things about any Biennalg is the range of subjects on offer. A good
example was the intimate and haunting Irish pavilion by Niall McLaughlin and Yeoryia
Manolopoulou, dealing with that increasing and apparently inevitable scourge, dementia.
Difficult to do it justice in words, but it combined more than 1,000 hand drawings then
used to provide simulations of how people with memory loss
experienced/understood/part-remembered the architecture they occupied.

| was surprised it didn't feature in the ‘best pavilions' awards, since not only did it deal
with the human condition, but it did so by exploiting the possibilities of exemplary
exhibition design: a soundtrack that would have meaning for the people connecting
memaries, a striking arrangement of cameras projecting images onto a constantly
moving floor surface, and simple, effective graphic messages.

Again in complete contrast, another Irish contribution {(by Grafton Architects) suggested
that the spirit of architects like Denys Lasdun is not just with us but is being effortlessly
extended. The film of the practice’s new university building in Lima was a model of how
the moving image can enhance understanding of the static object, in this case a superb
amalgam of closed and open spaces and volumes, taking advantage of a climate
analysed by the 19th-century scientist Alexander von Humboldt, whose striking
explanatory drawings became part of the exhibit.

‘By contrast the British pavilion
seemed a bit underwhelming’

History was also evoked in a memorable way in a pavilion marking a co-operative
venture between the Biennale and the Victoria & Albert Museumn. A World of Fragile
Parts told the ongoing story of the copying of cultural artefacts, from sculptures and
furniture to the Arch of Palmyra and outdated computer games. It was Henry Cole,
faunder of the V&4, who preduced the 1867 international treaty on copying, signed by
most of the crowned heads of Europe. He might have been surprised that it is now
copies that outlast originals, the copy becoming intrinsic to our appreciation of the past.

Other national pavilions worth the detour: Germany (holes knocked through to represent
open borders); France (improving on the ordinary); and Japan (a hymn to maodels large
and small}. By contrast the British pavilion seemed a bit underwhelming, though the
subject matter (housing, time, sharing) was interesting enough.

Overall an excellent experience, and one | would urge all tutors to visit with their
students. These are architectural ideas at their most concentrated, not least Norman
Foster's droneport, facilitating the delivery of materials and medical supplies in areas
lacking basic transport. Literally and metaphorically, the world is shrinking.
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and an ability to store. manage and share large amounts of
iently - enabling collaboration

complex data much more effi
between architecr, contractor and other professionals, who
may well reside in different parts of the world — are often cit-
ed as key strengths of these new drawing-related rechnologics.
Wichin this digital drawing framework, the concepr of
failure also plays out in new ways. On one hand, in addition
to projecting the future form of a building, architects and
construction professianals can also incorporate and learn
from analysis relating to different dimensions of its perfor-
mance — assimilating information from the structure isell
as it 1s being built, or from other previous buildings already

in existence. Facilitating improved risk management, this

‘immediare feedback on the rechnical implications of a given

design strategy” has been argued by Bernstein to potential-

ly raise the credibility and value of the architecr in roday’s
building industry.” But at the same time, this promise and
emphasis on foreseeing, reducing, even preventing failure,
and its associared ‘costs) is a loss that creates another kind

of limitation of its own. In what ways might this commercial
drawing tool be made to acknowledge the creative porential
of failure, inaccuracy or imprecision within processes of
design thinking and/or communicaring?

The architect Lok-Kan Chau’s observations about how
today’s BIM pracritioners can learn from the *precisely loose”
drawings of Schinkel, which ‘articulate .. more than exact
geometry” are relevant here® And in Chaw's own Construction
Maanal for Lantay Commnae drawings of 2017, the architect
inserts an additional stage of ‘manual ediring into making
his digital drawings, in order ‘to discover Mlaws and errors
in the original 3T model . and to reflect and rethink every
part of the proposition — as one would do in a hand draw-
ing® The repetition and detail of chese finely rendered
line drawings, which depict an ccology-education centre in

Lantau, clearly signal thar they have been rendered digirally.

At the same time. they indicate a more ambiguous mode of
production through their wavering individual line-vectors.
Far from clevating the analogue over the digital, Chau in-
stead combines and plays at the limits of these old and new
technologies, inhabiting and dwelling in the space of digital
manual editing. This allows for selfreflection on the process

and outcome of compurter-aided drawing,

Lok-Kan Chau
Dierail from Construct:

sanuad far Lastas Comimune (22771
Compurergeneeared deawing,

q9 50455 mm {29 % e 25 YWein)

08

Dyiving Time

Ponis’s working drawings, elaborated at successive site meetings,
show the emergence of a building over time. This is unusual,
for of all the properties that architecrural drawings struggle to
communicate, rime has been the most elusive. As the archi-
tects Yeoryia Manolopoulon and Niall McLaughlin write, ‘cach
drawing can only ever represent a fixed moment in time, from
a fixed and individual point of view!™ Their installation Lostig
Myself, at the Trish Pavilion for the 2216 Venice Architecture
Biennale, was intended to explore both these prohlems — the
limitations of time, and the apparent single a uthorship of draw-
ings — as well as a third problem: of how inhabitation might be
drawn, We will concentrate here on the limitation of time, and
leave the matters of authorship and of drawing’s fechleness at
representing inhabitation to another occasion.

Drawings — and we are ralking here of all kinds of draw-
ing, not anly those of architects — can be seen to represent
time in two different ways. There is the time wichin which the
drawing was made or there is a representation of rime external
to the work, in its reference to ‘other aspects of human acrivi-
1y OF the former, all deawings show this to some extent, and
a practised draughtsperson will be able to rell how long any
particular drawing took to make — whether seconds, minutes,
hours ar days. Although duration of this kind has always been
present in drawings, in the 19608 some artists started (o give a
great deal of attention w the dme and work of making, 1o the
extent that this became the content of their work. In what be-
came knewn as Process At ‘the existence of the artist in time
is worth as much as the finished praductas ane of its exponents,
Raohert Smithson, put it Tallowing this line of thought,*the
object pets to be less and less but exists as something clearer’™
The medium of drawing was particularly well suited o making
evident the existence of the artist in time, and during the 6es
and r97es there were many experiments of this sort.s Apart,
though, from in the work of Gordon Macta-Clark, these devel-
opments largely passed architeceure by, and there was no partic-
ular interest in, nor attempe ar, pushing architectural drawings
towatds representation of the duration of the work iself. A rare
instance was Untitfed [ Drateing for the Judson Memorial Pociry

Readeg), made around 1973 {see page 72-73), when Mara-Clark
drew the history of architecture on a continuous roll of butcher
paper for the duration of the poetry reading held in St Marl”s
Church in the Fast Village of New York: the drawing — and the
history of architecture — is as long as the reading.

There is, though, one particular exceprion w architectural

practice’s general inability to address the time-based clement

of deawing, and thar is the lecture drawing. Drawings produced
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by the speaker while they are speaking, as part of the perfor
mance itself, have a long tradition in architecture and have

no real equivalent in other fields. Science lecturers may draw

diagrams as they ralle, but architects do something more: they

are hoth practisis their art. Tim Benton

2 and demonsiratin

has shown how carefully Le Corly rehearsed his lecture
drawings beforchand, coming ro the lecture with sketches
already prepared; in the performance itselt, even though he
had drawn the same drawings before in many previous lectures,
it would seem thar his ideas ermerged as he drew, the drawings

generating the thaughrs. As one nhserver said:

On great sheets of white paper rolled out at the back
of the stage, his skilful hand, using charcoal and coloured
chalks, made concrete the idea which he was simultane-

ously expl n words, We are present at a real sprout-
ing [éclosion | of his thoughe: an extraordinary and very

maowing spectacle, into which one appears to be implicat-

ed ina personal way™

‘The fact that the drawn line is, in Roland Barthes’s words, s
visible action” has made it seem that drawings should be pood
at representing temporalics™ 1f, as Deanna Petherbridge says,
drawings “writc timc] then it might be expected that they lend
themselves to showing the passage of external time.® This has
certainly been the ambition of some artists: Henri Michausx
wanted "t draw the consciousness of existing and the flow of
time! Monectheless, drawings are tied o moments: for a draw-
ing to show a sequence ol moments, or the passage of tme. is
more problematic, Alexander Cozens’s cloud studies recorded

Fpilague: The Limis of Diwing

clouds st particular points of time, but their movement was
beyond him. Various stratagems have been evolved ro overcome
this limiration of diawings, which, in the carly 2cth century -
especially following the emergence of cinema — started to scem

particularly constraining. Shifting viewpoint perspective in cub-

ist art, strip carcoons and animation were all developed partly as
ways to overcome drawing’s perceived failure to represent time.
Although these techniques were of momentous importance in
art practice, cheir impace on architecture was marginal, and the
norm continued to be the production of drawings that disre-
gard time and remain suspended in an atemporal void.”
Dirawings to convey more than one temporality remain
clusive in architecrure, though there have been some notable
successes. Piranesi’s engravings of Roman monuments showed
them not as they were in antiquity when originally buile, nor
entirely as they were in his own time as decayed ruins, but rather
in an imagined time when their full magnificence is apparent.
Yer alongside this imagined stare, there were references both
1o thedr original condition, in reconstruction drawings, and to
their current ruinous decay: part of the suceess of the erchings
was their trizngulation of three temparalitics. Tn more recent
times. architectural draughtsmen like Rodrigo Pérer de Arce and
Alexander Brodsky have employed similar technigues to extend

the temporalin

of the drawing, So, it drawing’s tendency o be

stuck in one moment of ime has been a limitation of architec

tural drawing it has nonetheless given rise to much inveneivencss.

Omne particular recent actempt to address the tempaoral lim-
itatians of architectural drawing was shown at the Irish pavilion
of the Venice Biennale in 2016, The Dublin Alsheimer's Respite
ned to allow residents

Cenere, completed in zaiz, had heen de

to circulate freely within a variety of indoor and oudoor e

closed spaces. The project had been inspired by medical effores
o identify the particular forms of memory loss and confusion
experienced by Alzheimer sufferers, focusing especially on their
inability to form meaningful nacratives for their actions, and
the building had been designed o sustain a supportive narrative
tramework tor the day-to-day lite of the residenrs.

Revisiting the building six years later with Yeoryia
Manolopoulou, the architect, Niall McLaughlin, was disap-
The

work shown at the Bicnnale arose from their frustration ar the

pointed to find it not being used as had been ineended.

way conventional drawings [ail wo deal with anything other
than normative experience, and was conceived as an alternative
thar might be closer o the lived understanding of the building.
Melaughlin and Manolopoulou wanted to see if they could
communicate and interpret some of the changes o spatial per-

ception caused by dementia: as they explain, ‘an inhahitant may

never experienee the building from the archieors complere

11

and fixed vantage point] People living wich dementia’s loss of
ability to see themselves within the particular space that they
are in is one of the main causes of their disorientation, and the
task was to find 4 way of drawing that might be closer to the
actual experience of someone with dementia, The method ad-
apted was to invite 16 people to each draw the imagined move-
ments of a resident over a period of 24 hours, following the
convention of never removing the pencil from the paper; the
technique replicates the experience of the wandering occupant

who lives in a ‘continuous present’ — vou are only where the

pencil is. you never have a *picture’ of the whole. “The conceir
of the drawing; says McLaughlin, ‘is that the moving pencil is
the apprehending mind™ The drawings were made on tracing
paper placed on a plass table, and filmed from below, crear
ing an animated drawing, The films of all 16 drawings were
merged to make a single animarion, which was then projecred
onto the floor at the Biennale. While not itself a drawing
rather, a film of a drawing - it was a means of combining
multiple authors into a single work, and presenting in graphic

form the residents” experience, albeit imagined, of the space

over time. The result contained some unprediceability and
uncertainty — p erhaps) Manolopoulou and McLaughlin say,

“as a conscquence of artempting to represent a cognitive state

which is only partially understood, using a mediom that we

developed through iteration and experiment

Diraieing Decay

One particular aspect of architectural practice in which the
difficulry of drawing tdme emerges is in the representation

of decay. While the histories of art and architecture, especially
since the late 18th century, are stiff with drawings of pictur
esque ruins where the passage of fime is the implicit subject,
drawing struggles when it tries to represent decay with any
scientific precision. As long as draughtsmen were more con-
cerned with the evocation of a moad. this was of no great con-
cern. Artempts to regularise the drawing of ruins seare with rhe
enpois sent back from Rome by French Prix de Rome scholars,
who in their fourth year of residence had to make

a drawn reconstruction of an antique building. From 799, to

recrify the confusion present in almost all previous represen-
rations of ancient buildings as to whether you were looking
at the building in its present state or an imagined picture

of its original state, or at something in berween the two, the
pensionnaires were required o prepare two sers of drawings —
one, an exact record of the building in it current state, called

the relevé detat acinel; the other, the restauration, showing its

b
(=

hypothetical original state.® Over time, certain conventions
were established for the relepes, mainly concerning how much
of the accumulated evidence of the passage of ime could

be omitted but also governing the mode of representation,
the extent of colouring allowed, and so on. Later in the 1gth
century, these drawings often adopred a quasi-phorographic
realism. but comparison with contemporary photographs
shows that as records they were far from scientific. Apparently
the pensieunatres grew to resent having to produce the refeues

and it was not

for their creative work was 1n the restoration:
ultimately that important how much detail or precision the
relewds contained since they were essentially there as a datum
against which their restorations could be judged.

It was in Britain in the later 19th century — when
restoration practice, under the influence of John Ruskin,
William Morris and the Society for the Protection of Ancient
Buildings (SPAB}, becamne increasingly concerned with pre-
serving the marks of time on buildings - thar accuracy really

started to matter. Architects surveying old buildings had
find a way of reconciling what once was with what was now
there, in a future state in which both would be evident. The

conventions of drawing do not easily lend themselves 1o rep-

& layers of time, vet this was necessary if evidence of

past time was to be retained while ar the same time ensuring
the soundness, stahiliry and watertightness of the structure.
Must architectural drawings, whether of buildings cthat
have yer to be built or char have been built, show buildings
ata single moment in time — usually, when they have juse
been completed. Changes over time have most often been
shown by overlays or liftable Taps like those in Humphry
Repron’s Red Books, which showed watercolour views of his
landseape designs, but even with these devices each individual
drawing still only shows one moment of time - there is no
single drawing thar combines different temporalities wichin
one composite image. This was the task that faced architects

involved in resteration. A good example is provided by the

survey sketches for the Old Post Office, a 1qth-century veo-

man’s house at Tintagel in Cornwall, whose restoration was

undertaken by Detmar Blow following its acq on by the
Mational Trust in 1923 A contemporary photograph shows
just how decayed the house was - and for Blow, a SPAD ad-
herent, it was important to retain as much of its cumbledown
appearance as was consistent with keeping it standing. To
achieve this resule required very careful atrention o the fabric

of the building. Blow’s skerchbook includes both perspectival

wiews and a dimensioned plan. The former are impressionistic
and show the age-characrer of the building, wich nores on cer-

tain particular features, but much of the surface is unrecorded.
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An evolving sum
of the parts

Niall McLaughlin, winner of this year’s Charles Jencks
Award, draws confidently on all traditions to reshape
and develop them into something new

Charles Jencks

Sometimes in architectural history a par-
ticular city sparks a shower of individual
talents, a starburst of excellence. Good de-
signers emerge to dominate a local scene,
emboldened by a self generating tradition of
creative conflict. Rome in the 17th century
during the Bernini-Borromini wars is one
well-known example. Another is London in

the 19705, when high-tech architects sparred
with post modernists, both sides denying the
labels while productively stealing from each
other. Competitive clashes produce verita-
ble starbursts, just as colliding palaxies are
responsible for the greal explusions ol new
suns anto the cosmic firmament,
Inliterature, this theory of creative con-
flict became dominant with the influential

theory of Harold Bloom's famous Anxiety of

Laft Losing Myself,Alzheimanr's
Respite Cantre, Dublin: a mast
aublle and appropriote des gn,
relnterpreted for Venice Biennale.

The new work simultangously
changes all previous work, or
the relations between them

Influence, 1973, He argued that competitive
creativity is carried on by every generation
of artists as a tumultuous dialogue with the
past; the anxiety of followers who have tore-
spect their tradition yet swerve from it and
show independence, love their parents and
kill them at the same time.

When I asked Niall McLaughlin how he
related tothe architects he liked - Mies, Louis
Kahn and Rudolph Schwarz - he mentioned
adifferent view, the one Bloom was trying to
overthrow. His reference was TS Eliot's Tra-
dition and the Individuzl Talent, 1919, the
most cited view of tradition in literary mod-
ernism. Eliot argued that tradition requires
the novel variation tabe introduced, in order
to keep the past alive and revalued, Further-
more, that the western tradition of literature
constitutes a kind of ‘ideal order’, where the
new work simutaneously changes all previ-
ous work, or the relations between them. This
classical notion of the past alive in the pres-
entis expressed by Eliotin different ways: as
the ‘mind of Eurcpe,’ as if Homer and Virgil
were alive today, and asa‘chemical reaction,’
where the reactants are poetic expressions
and emotions, butimpersonal ones. The pres-
sure of these reactions creates waves across
time, hence the immortality of poets or those
working inavery wide, centinuous tradition.

Dublin architecture since the 1970s isa
good example of the Elictic tradition at work.
There are the exemplary modern buildings
that McLaughlin cites as hisinfluences when
he studied and worked there - for instance,
the Trinity College Library of ABK, And
then the influence of many superlative in-
dividuals such as Michael Scott (RIBA Gald
Medallist), or O'Donnell & Tuomey (dit-
ta), or Grafton Architects, or more recently
Heneghan Peng. Many threads unite these

The RIBA Journal October 2018
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LOSING MYSELF

NIALLMOLAUGHLIN ARCHITECTS

80 Intelligence
Award

Athletes’ Village, Landon, shaws strong enough belief
In eolectic practice to break out ofthe usual taboes,

characters, They are all engaged in social
and urban architecture, to be expected in a
classical city like Dublin, and they straddle
the stylistic divides that competition forces
on a global city. This is particularly ironic
today, with Brexit, and the competitive race
to the bottom for Dublin, the low-tax haven
of capital, about to be challenged by London.

In any event, these architects (and
MeLaughlin, who has moved to London)
constitute a recognisable Dublin School, with
both the continuity and change that gives
each architect the confidence to extend tradi-
tion in the way Eliot describes. It's a strange
idea - we don't speak Homer's language -
but a few architects today can still design in
dialogue with the Gothic, or Borromini, as
if having a creative conversation with the
dead. And McLaughlin has certainly spoken
Lo these eras and designers, with one of his
superlative works: the Ripon College Chapel.

McLaughlin is the kind of architert’s ar
chitect who gives the profession a good name.
Staying within the confines of a particular
style and tradition - broadly put somewhere
hetween classicism and modernism - he is
nonetheless not worried about chenging both
by hybridising them, nor frightened of being
called post modern, In the time honoured
manner of Mozart, he takes well known
themes and tropes - the classical repertoire
of the five platonic solids and their cognate

The RIBA Journal October 2016

modes (ellipse, parabola, pointed arch and so
on) - and plays new games with them. This
free style classicism of vigour and light is the

High Game as defined by Lutyens, but it is

orchestrated much more lightly without be-
coming etiolated. His structurallogic carried
out with repetitive grometries creates a new
kind of optical architecture. The Bishop Ed-
ward King Chapel has its primitive strength,
delicacy and content - virtues not usually
found together - and others reminiscent of
James Stirling (another great influence onthe
Dublin School, as was Leon Krier).

This is not the place to analyse its great
structural gymmastics, mixing Schwarz,
Nervi and Gothic, nor to show how he turns
the classical truss upside-downinastunning
mave that, with all his amazing ellipses and
ovals, Borromini never tried. I don't have
the space to detail the Corbusian architec-
tural promenade through the spaces, nor the
subtle articulation up the facades that Al-
berti and the Renaissance palazzo advised,
It's also minimalist Mies with the Op Art of
Bridget Riley, So there - if that isn't enough
influence-name-dropping it isencughtobear
out McLaughlin's Eliotic Theory of tradition
- always extend, always bend. Thinking of
Bloom's counter theory, of creative conflict, I
asked Niall who were his pet hates, which ar-
chitectshe really disliked, what general prob-
lems did he want to overcome? Long silence;
no anxiety and competitive anguish here.

His Alzheimer’s Respite Centre in Dublin
is one of the most subtle and appropriate de-
signs for a sensitive building task I know. Tt
stems from long careful research on the condi-
tion, and was reinterpreted for thisyear's Ven-
ice Biennalein hisinstallation ‘Losing Myself”,

In the time honoured manner
of Mozart, he takes well
known themes and tropes -
the classical repertoire of the
five platonic solids and their
cognate modes — and plays
new games with them

Primitive strength, delicacy and conten:: Blshop
Edward King Chapel, Oxfordshire.

McLaughlin's planning and city design are
equally based on particularandlocal research.

Materiality, geometry, light, metaphor,
abstractions, ornament and elegance are
the obvious qualities. Quotations and iconic
EXpressiun are sormetimes prominent - and
unembarrassed, unlike muchother apologet-
ic work today. Direct and beld, McLaughlin
will even use nec-grec horses as mass-pro-
duced panels for his Olympic Housing, and
not be accused of pastiche. Obviously he has
a strong enatgh belief in eclectic practice ta
overcome the usual taboos that straightjacket
architects, and this may stem from the confi-
dence of working within an elastic tradition,
Far self-assurance he does have, a quiet poise
in solving the next move in the long game of
architectural chess, Perhaps there are only
a handful of other such architects today:
Stirling was certainly onc. In any case, if
all periods of architecture are possibly alive
teday - or immeortal as Eliot would have it -
because of computation power, globalisation
and a host of other forces, it seems to be an
elasticised tradition. And one with reciprocal
spring, ortwo-way force, is hard at work here
- only awaiting some big commission for this
youngarchitect of 54 to showitto the world. o

Niall MeLaughlir's lecture on accepting the
Charles Jencks Award is on 25 Octcber at
AIBA, 66 Portland Place, Londen W1,
Fortickets go to: architecture.com

NICKKANE
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In Context

[

Exhibition

Designing buildings for people with Alzheimer’s disease

The director of the 15th Intermational Architecture
Exhibition in Venice [Italy), Chilean architect Alejandro
fravena, is passicnate about the role of architects in
improving people’s quality of life. Responding to Reporting
fram the Frant, his naminated theme for the 2016 Biennale,
london-based architects Miall Mclaughlin and Yeoryia
Manclopoulou tackle an impartant frentline newrclogical
issue—the difficulties faced by people with Alzheimer's
disease, whase ability to situate themselves and navigate
within their living spaces is gradually eroded. In Losing
iMyself, their immersive installation within the Irish
pavilion. they reflect on lessons they've learnt in designing
and appraising buildings for penple with dementia.

The paradox of architecture exhibitions is that curatars
are rarely able to show physical buildings. Instead they
uswally rely on text panels, architectural scale models,
photographs, and drawings. including plans, elevations,
and sections. losing iyself exhibits wall-hung  text
panels recounting 16 learning peints, which cite research
interviews and published scurces relating to the challenges
in designing care facilities for pecple with dementia. Instead
of illustrating these texts with static architectural modeals
and drawings, McLaughlin and Manolopoulou’s conceptual
masterstroke is to superimpose a dynamic mesaic of
continually evalving, overlapping imagery onto the flnar
plan of an Alzheimers Respite Centre in Dublin, Ireland,
designed specifically for people living with Aldheimer's
disease, "When architects draw plans, we allow oursalves
the privilege of a total view of every space, seen all at once”,
they say. “In contrast, here we have tried to imagine the way
inwhich people with dementia experience the building.”

Time-based projections from 16 sources, suspended
ahave the floor plan, create overlapping views of how
16 occupants experience the building during the course
of one day, in a 16 min sequence, The respite occupants,
whase warld is essentially that which is apparent in their
immediate situation, can never experience the building's
coherent, fixed plan as drawn and realised by its architects,
The sequence hegins with a blank flooe plan, which
gradually fills up with drawn lines and patches of colour as,
heralcled by birdsong, its occupants wake and begin their
daily routines. At bedlime the process reverses, ambient
noises reduce and drawn lines and colours recede, avoking
the fragmented neuranal weorld of people with Alzhaimer's
disease. The sequence has great paignancy and beauty.

Mclaughlin® and  Manolopoulous  imaginative
engagement with how people with dementia grapple with
architecture inclodes many pertinent contributions from
neuralogists, psychologists, health workers, and patients
with dementia and their families. A broad selection of

v Lrzlaneel

fneurslogy Vol 15 ber 2016

their comments is documented on the “lessons learnt”
text panels. “It's my brain that's slow, nat my feat”, says
Helen Rochford-Waod, wha has early-onset dementia,
an habitually being offered a wheelchair despite being
physically able, instead of assistance with her navigational
difficulties at airports; her comment appears under the
lesson “All architects need to understand dementia®, Under
the lesson "home truth”, Lesley Palmer. chief architect at
the Demeantia Services Development Centre, LUniversity
of Stirling, Scotland, asserts “you shouldn't have to leave
yaur own home until your care needs are so acute that its
absolutely required”. "People should still get to make poar
choices for themselves, if they choose”, counsels Jacqui
Carson, manager of an assisted living centre in response
ta the lesson “risk and autanomy”. Areas of buildings were
previaushy colour-caded to aid navigation and memary, but
it's now recognised that spatial links of interesting abjects
{so-called visual daisy-chains) provide mare vivid prempls.
Buildings themselves with distinctive identities could act as
landmarks. “Mo matter where | go, I'm censtantly looking
fer a sign”, says patient Rechford-Wood.

The physical installation in Venice is complemented by the
praject’s comprehensive website, It is effectively McLaughlin
and Manolopoulou's research  repasitony,  documenting
conversations, drawings, stories, and experiments related to
dermentia and how their powerlul and moving installation
was developed. It's alsa passible to access the full sequence
af tirme-hased slide projections and the accompanying
suundtrack of daily chatter,

Colin Martin

Losing iiyself
Irish Paeilicrr at Lhee

ABL: Inbernialional ALy

Exhibizan, Venice, Ita0y,
unei hlow s 2016

oo e inforrmation sor

htpedfaem oz ngmysaif.le

Teor Lhe widew and spundirack of
theinstallation projection see
hitpe:!vimeo.comy 16411 2065
Forthr 16 lessans Iearnt sre
hitpedfaenlos ngmysaifles

pagesLi-lessors!
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A Puzzling Projection Simulates What It’s Like to Live With
Dementia

The Irish Pavilion at the Venice Biennale disorients its visitors---a reminder that people with disabilities see buildings differently.

YEORYIA MANOLOPDULOU AMD NIALL MCLAUGHLIN
Dementia2.jpg

“Losing Myscli.” is an Installation in the lrish pavilion ar this year's Venice Archirectural Blenalle.

a

IN A ROOM toward the hack of the Venice Arsenale, videns praject onto the
floor of a pitch dark rocom into a rectangle of light. The 16 films, each just 16
minutes long, all begin with hand-drawn architectural blueprints. But as the
minutes unspool, the projections bloomn into colorful, complex patterns. The
clfcct is disorienting---c¢xaclly as its crealors intended.

The installation, "Losing Myscll.” is the Lrish pavilion at Lhis year's
Archirecrural Biennale. [f's meant to be a visual metaphor for the way people
with ncurodegeneratve discases experience the bullt cnvironment. As a
disorder like Alzheimer’s disease progresses, famillar places can grow
increasingly foreign and confusing, The effect can be like living in a
"confinuous present rense. say archirects Niall McLaughlin and Yeoryia
Manolopoulou, who designed the installation; you can never quite remember

what room you came from, or plan what room you'll go to next.

TRENOING HNOW

The Adprable Robot That’s Helping Deaf Children Communicate

The cllectis especially poignant in the Arsenale, because the blueprints all
depict the Alzheimer's Respite Center in Dublin---a bullding designed for
people with Alzheimer's discase. MclLaughlin and Manolopoulou invited 16
architects to draft blueprints of the center on tracing paper atop a glass
tapped desk, while they tilmed the skerches from beneath. “We encouraged
the dratters to study the building. but to allow their drawings to be influenced
by their own memories and preoccupations,” McLaughlin says. “When you or 1
remember our experience, we rewrite the story, overlaid with other
inlluences, thoughts and stimuli” Thesc scattered influcnces gave risc (o the
tableau that's now plaving on repceat in Venice, and that you can watch in full
here:
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frorm

“Losing Myself” is part of a larger research_projecr. McLaughlin and
Manolopoulou are documenting six months” worth of interviews with people
with dementia, those people's families, neuroscientists, psychologists,
anthropologists, and policymakers who advocate for the aging population.
The hope, Manolopoulou says, is that these insights will encourage architects
Lo design spaces wilh [ewer physical barricrs and meaning(ul landmarks 1o
creare accessibility for people living with dementia. Those are vagtie design
parameters, cspecially compared to an accessibility feature like a wheelchair
ramp. But it's a start for Mcl.aughlin and Manolopoulou, who are adamant
that architects consider the experiences of others  especially those who

can't always remember or process those experiences for themselves.

TORICE ARCHITECTURE WEHICE ARCHITELTURE BIEMH&LZ
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BY RAYMUND RYAN

The Angelus rings cut from deep inside the
Acstiglierie, the artillery section of the famous
Arsenale, t's fallowed, a Listle Later, by what
sounds like loe Dalzn. |s this a trick of the
imagination, here in the heat of Yenice, to
owerhear Mullingar's Finest and “Make me an
island... I'm yours"?

Coming threugh the interior of the Arsenale,
walkng the dark, seemingly endless hall

o the Corderie, where curator Alejandro
Aravena has erganized one half of his main
Biennale shaw, Reporting from the Front, and
turning left into the Artiglierie, a simitarly
terebrous if fragmented sequence of spaces,
the eye is drawn to an illuminated floer in
the far distance. |t appears to shift, to move.
This is Losing Myself, Ireland’s Pavilion for the
201¢& Biennale, an immersive installation by
Niall McLaughlin and Yeeryia Manclopoulou.
For this year's Biennale, Melauanlin and
Mane'epoulou revisit the Alzheimer's Respite
Centre designed and recent.y completed

by Miall McLaughlin Architects on the

edge of Blackrock Village. "Designed”, with
its cannotations of ego and styling, is a
potertially misleading word. The Respite
Centra was realisec through intensive
research, research that McLaughlin views

as angoing ard tnat is now manifest in

thiz ca-efully calibrated and delightful
installation in Yenice,

Sixteen architects, many ex-UCD of former
students o McLaughlin, made 64 drawings
each. Zach participant draws a day in the

life of one allocated patch of ground at the
Blackrock Respite Centre. ALl sixteen sats of
drawings are then projected from projectars
Propped on spidery quadropods, arranged 4
* 4, and powered by yellow cables that spiral
Up into the darkness. It's an arresting array,
Pap and technophilic, casting onto the fluar

> LOSING MYSELF -A BIENNALE WITH SOCIAL INTENT

a paol of images in which trees, architectural
houndaries, and the ghost-like hands of

the drafting team come and go during the
presentation’s sixteen-minute sequence,

Sound adds ancther dimension to this
exploration of the minds, sensibilties and
spatial cognition of those being cared for in
Blackrock. Emitted from small globes evenly
spaced between the yellow cables, and
from speakers perched in the rafters, these
noises came to life, like the drawings below,
in the early morning, rising to sumething
like a crescendo after midday. Many of the
recorgings represent memory snatches from
an Ireland now several decades past. Hence
loe Dolan. And hence Michael O'Hehirt With
Alzheimer's, long-term memaory can suryive
even when shart-term memary has failed,
and departed.

Alejandro Aravena is certainly having a

year to remember, First the Pritzker Prize,
bestowed in New Yaork in April. Now the

gift and challenge of directing the Venice
Biennale in the wake of Sejima, Chipperfield,
and Koolhaas. The Chilean's appointment is
undoubtedly political, a rearientation to the
Southern Hemisphere and to a generation
(he was born in 1967) quite dist/nct from
mainline Starchitects, Aravena's chosen
theme, Reperting from the Front, suggests
both Contermnparary Survey — taking the
pulse of world architecture - and Urgency.
Architecture as action. Architecture an the
barricades.

Unsurprisingly there are several Chileans:
Cecilia Puga, Grupo Talca, Teresa Moller,
Elton + Léniz, and Pezo ven Ellrichshausen
{recently in Dublin and the authors here of
a charming pavilion of interlinked circular
walls painted Wimbledon green). There are

projects from India, Bangladesh, China, Iran
and Africa. Kunle Adeyemi (also recently
in Dublin) has mogred one of his A-frame
Floating 5chool vessels from Lagos at the
far end of the Arsenale. A Koolhaas alum,
the Nigerian was awarded the Silver Lion
for outstanding project in Reporting from the
ront.

Solano Benitez and Gabinete de Arquitectura
from Asuncion were awarded the Golden
Lion for their soaring and ethereal vault
made from crisscrossing ribs of brick.
Paraguayan architecture is having Its day In
the sun, using ordinary materials in extra-
ordinary ways. This is in part what one hopes
for at a Biennale, to became acquainted with
prevocative ideas and new talent, especially
when those ideas and talent beckan fram
some unexpected place,

Aravena's selection of 85 or 50 participants
for Reporting from the Front skews

towards younger firms working in non-
cosmopolitan environments. His List does
include establishment figures, yet many

of these [Rogers, Ande, Zumther) risk

being superfluous to the general thrust of
the exhibition. One exception is Marman
Foster prototying, with ETH Zurich, vaulted
structures to function as drone docking
stations in rural Africa. Made frem slim bricks
aof compressed earth, one module has been
erected outside, a shady pavilion close to
Adeyemi's floating school.

Thraughout the Biennale, politics reappears
In surprising ways. Aravena avoids any
temptation to lecture, although, conversely,
Reparting from the Front might have befitted
fram stronger curatorial design. Eyal
Weizman (Goldsmith's, London) presents
numbing spatial analysis of the impact of
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115, drone attacks in Pakistan while Manuet
Herz {ETH, Zurich) pitches a white tent with
artefacts to communicate a vast Sahrawi
refugee city in Algeria. Both presentations
signal the Increasing impertance of
research institutions at this ana other
Biennales.

Spain won the Galden Lion for Mational
Participation. Spain’s presentatian,
Unfinished, will resonate with anyene
familiar with Irish ghost estates, Planes of
exposed steel studs occupy the central hall
of the Spanish Pavyilion, like industrial stage
sets; they hold photographs of unfinished
building projects across that country.

In adjacent galleries, visitors encounter
multiple projects that use minimal means
to significant effect. |berian skies can be
olariously bluel

Several European countries tackle
immigration. Poland takes on the plight of
migrant labourers. Germany literally cuts
holes in the walls of its stetic permanert
pavilion, as if to invite refugees. Cne
detects in these and other presentations
something like distaste for the grandiose
gesture, for formalism as the ne plus witra of
architectural culture,

Indeed, the cencurrant facus in Aravena's
Biennale on construction - manifest in
installations by, amongst athers, Wang Shu,
MNarman Foster, Gabinete de Arquitectura,
Anna Heringer (a mud wemb), and the Block
Research Group from the ETH (a deliciously
asymmetrical vault in the shadews of the
Corderie) - is a corollary, in poetics of
efficiency and sense of social purpose,

to the overt petitics of many national
presentations.

i=F, tosing tpseif, Irish Favillan in the Arsenale by Niall McLaughlin and

|
| 4 Veuryia Mar
|

Ao Capyright of Hizll McLzughlia Architacts and Yeoryla Mandalopou oy

I Lapnished, Spanish Favilion, Golden Lion, Phats ty Francesce Gzl

4. Brea
L Warn prr

the ziege, Gabirele de Arquitectura Golden Lion, Photo by Francesce Galli
; Pezo van Ellrichs
L 6. Finaning Sciwed by Kunlé Adeysemi {NLE). Sitver Lion, Phota 5y Jacopo Salvi

usen, Phota oy Francesco Gelli
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How is Irish architecture sliuated in this
challenging world? In Aravena's main show,
Grafton Architects project a new flm of
UTEC in Lima, anc add a brief, heartfelt taxt
titled The Fhysics of Culture, McLaughlin and
Manolopoulou also include text; incesd
one half of Losing Mysetfis a website of

that name, with Lectures and interviews

to live long afier the exhib tion closes

in Movemboer, Till then, their projection

of drawings will capture the imaginatior

of Biennale visitars: and heralc a new
attenticn to healthzare thinking through
messages transmitted, fram the Dublin
suburbs, to this vital “lluminated manuscripz
deep in the Venice Arsenale,

Seaman, A. (2016). >
‘Venice Architecture
Biennale: Visualise

the Effects of
Alzheimer’s Disease’.
The National.

|

FILM

N
AR

APPENDIX: CRITICAL ARTICLES / REVIEWS

ARTS&CULTURE

MUSIC 0N STAGE TELEVISION COMMENT

—
B A
=]

(2]
==
I=
=
m

PWwOOQO

Anna Seaman
Iune 23, 2016

Venice Architecture Biennale: Visualise
the effects of Alzheimer's disease

Installation wiew of “Losing Mysalf, the Irish Pavilicn at the Venics Biennale. Images provided by Hayder Mahdi.

Today, The Art Blog starts a regular series in collaboration with The Mational Pavilion of the UAE at
the Venice Biennale. This year, it is the 15th International Architecture Exhibition, and 21 interns will
travel to the Italian city between now and November, to spend a month manning the pavilion and
exploring Venice. We have sent them on a reporting mission - to visit one national pavilion at the
event and to send us back their experiences,

First up is Hayder Mahdi, an architect working in Abu Dhabi who has participated in designing small
developments, educational institutions and large mixed-use projects. He visited the Irish Pavilion and
brings us this fascinating report:

Titled Losing Myseff, the exhibition at the Irish pavilion reflects on the fragmentary spatial
experiences of people with dementia at the Alzheimer’s Respite Centre in Dublin, Ireland. Affecting
over 46 million people worldwide, Alzheimer's disease degenerates healthy brain tissues and causes
a steady decline in one's memory: dementia. Vital mental functions such as memory, concentration,
judgement and sensory abilities are severely affected. Patients can, consequently, suffer from
cognitive impairment limiting their ability to orientate themselves and navigate through spaces.

The exhibition contrasts how architects draw and wiew a plan (floar layout} of a building with how
patients of dementia would visualise its fragmented parts by presenting the floor layout as
experienced in time rather than a static object. Hand sketching is employed as a toal to project how
the mind wanders in the different spaces within the building.

At the centre of the pavilion, 16 projectors fixed on brass quad-pods project collectively a 16 minutes
loop video representing a 24-hour cycle of intertwined time-based representations using sketches

213




MANOLOPOULOU AND MCLAUGHLIN LOSING MYSELF APPENDIX: CRITICAL ARTICLES / REVIEWS

The Straits Times D s e A TTC TIRATC & LOGIN S SUBSCRBE [ ) o
(2016). ‘Architecture THE STRAITSTIMES LIFE SUBSCHEE |
Biennale in Venice:
Singapore Pavilion
navigating or observing spaces, The multi-layered nature of the graphics allude a sense of spatial and Zooms in on Citizens’.

emotional depth. The Straits Times.

and digital overlays. Blurry hands representing 16 inhabitants of the building appear to draw distorted

fragments of the floorplan as they cannot comprehend its totality. Colourful hexagonal grids are
overlaid an the sketches representing the hexagonal neurons firing fields used in the brain when

The rich visual experience is complemented by a notable sound environment. Keven Pollard, the
sound designer, reflects on the fact that short memories fade much faster amongst people with
dementia than older memeories. Music and praying are perhaps the last things people remember as
they are deeply embedded in their memories, dating back to their early childhood. Consequently, a
great emphasis has been put on designing an immersive sound track. Snippets of Irish life blended
with sound clips of the building, drawing noige and different soundtracks frorm Dublin are played from

64 suspended speakers. As visitors lean in over a specific part of the plan, a unique sound mix of ArChlteCture Blennale 1n Venlce:
casual daily conversation and activities that take place in that part of the building can be heard. Singapore Pavilion ZO0OMS 11’1 on

Without the use of a single wall, the Irish Pavilion provides an elegant and immersive spatial CitiZ@IlS

experience that is centred on the topic of cognitive impairment. Throughout my visit, | struggled to

comprehend the overarching pattern or connect the different pieces of the plan together. Perhaps From discussions o land use w gardering iniliatives, the eforts of

that is the exact subliminal message the exhibition wants to deliver. Hindered by memory loss and Singaporcans in shaping their living environment are showcased at the

navigation difficulties, patients of Alzheimer's fail to amalgamate their spatial experiences to visualize Venice Architecture Biennale

the space they are situated within - an experience which even architects fall short of designing for.

* Losging Myselfis researched, designed and produced collaboratively by Niall McLaughlin and
Yeoryia Manolopoulou.

To follow Hayder on social media use the hashtag @hayder.mahdi and keep up with all the interns in
Venice on Instagram on @veniceinterns or under the hashtags #uaeinvenice and #veniceinterns

Updated: June 22, 2016 04:00 AR
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MoLa buillding model in sighl, nor a prelure of Lhe Singapore skyline.

That was the thought that crossed Spanish architect Toviza Aberquere's mind as
she entered the Singapore Tavilinn at the prestigious 15th Tnternational
Architeoture Fxhibition (Ricnnale Architettura 20068} in Virnice last Saturday

Instead, she saw glowing rows of glass lanterns suspended from the ceiling. In them
were illuminated photographs of the interiors of [Tousing Board (IILG) homes -
living roims, bodrooms and kitehens.

Al the base of each lantern, there was a tiny 312 model of the HIN3? block where
these intimate spaces are found.

My Aberyuero, 39, says she has always known Singapore as a "perfectly planned
cilyseape" and Lhis idiosyneractic showcase surprised her,

Other must see pavilions
GERMANY
Theme: Making [leimat. Germany, Arrival Country

One of the most controversial pavilions at the biennale, the German booth focuses
on the counlry's respense Lo the recent influx of immigrants whe are looking for
spaces W call home in urbanised cilies.

To represent the openness of Germany Lowands immigrants, 48 Lons of bricks have
been removed (fom the landimark-protected walls of its pavilion space in Lhe
Giardini gardens - making the pavilion literally and figuratively "open". There ate
indoot and outdoor seating and [ree Wi-Fi and power slations al the pavilion,

On a deeper level, Lthe presentation focuses on the imporlant prereguisiles ol an
Arrival City: affordable housing, access to work, small-seale commercial spaces,
good access Lo public transit, networks of immigrants from the same culiure as well
as o Lolerant attitude thal extends Lo the aceeptance of informal praclices.

IRFT.AND
‘Theme: Losing Myself

The Trish presentation features an immersive installation that explores the

challenges of designing buildings for people who have Alzheimer's discasc,

Ilow dacs one create orientation tor people who are slowly losing their ability to
oricntate? ‘The architects express this conundrum beaurtifully through a mixed
medinm display, teaturing a trantic show of drawings, pictures and blueprints
which are projected onto the ground.

As the projections keep changing inan incoherent fashion, the audience is able ta
pet a sensc of life for demenda patienes, as it gets propressively harder for chem to
navigate the world.

[ATAN
‘Theme: Fn: At of Noxus

Japan's clean and minimalist presentation explores how urban residences builein
post-war [apan - desipned to encourage nuclear families to live in residential spaces
without discord hawe led to acute social withdrawal and the lack of opportunitics
for relaxed interactions in public and open spaces.

Through che lens of 21st-century architectural projects that encourage more opeh
spaces and allow more Interaction between people, the presentation expresses how
design and architecture are catering to Japan's rising numbers of singles and self-
sufficient individuals.

U ereating morce spaces where people can gacher, these new projects arce helping
the Japanese rediscover Lhe value of co-exislence and mutually supportive
relationships outside of the traditional nuclear family.

"Seeing a presenlativn that puls cilizens in the forelront was nol only unigue amd

unexpecled, but also very poignant,” she adds,

The organic and ereative ways inwhich eitizens shape their physical envirnnment is
a big part of the Singapore booth this year, which is titled Space To Imagine, Room
For Everyone.

"Co-creation” is the buzzword at the Singapore Pavilion this year - that is,
Singaporeans warking alongside the state in eallaborative urhan planning. 5o there
is an cmphasis on ground-up, grassroots activities instead of top-down government
masterplans.

That is why initiatives by civic groups such as Friends of the Rail Corridor, Goldhill
Gardening Club and Participave in Design are cxhibited in three segments - Poople
And Their Ilomes, People Working The Land and People Engaging The Ciry.

Through phvsical artefaces, video mrerviews and pictures, the storics of these
Eroups are represented, such as Ground-Up Initiative's low carbon footprint 56
village campus and Edible Garden City's urban food garden spaces.
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Al the opening ceremony, which was altended by Singapore President Tony Tan
Keng Vam, Minister for Communications and Information Yaacoh Thrahim said:
"The last 30 years have heen, for lack of a better word, top down.

"Rut this is the: era of en-creating solutions. We want Singaporeans to have a sense
of swnership and the only way that can happen is if they feel they have a stake in
the country.”

The pavilinn was commissioned by TesignSingapore Conneil and curated by a team
trom the National University of Singapore (IWUS) Department of Architccture. They
declined to reveal the cost.

The chermne for the bicnnale this vear was Reporting From 'The Front.

In response, Singapore's lead curator and assoclate professor at NUS Department of
Architecture, Dr Wong Yunn Chii, decided to veer away trom representing
Singapore's prosperous external facade and, instead, focus on the people who are
pushing for change from the ground up - often by championing new uscs of land
amid top-down urban planning.

The projects chosen all demonstrate "participatory design, which Is sollening
Singapore's hardened edges™, he tells The Straits Times.

He adds: "These projects mighe often fall chrough the eracks, bur they are perfeee
examples ol co-creatlion al work - where you can see entreprenedirial design
happening belween people of dilferent raves, ages and backgrounds.”

Singapore's pavilion is among 64 nalional presentations al Lhe biennale Lhat
highlighted a spectrum of moral and social Tssues.

Its fAifLh showing since 2004 comes hot on the heels ol its designation as a Uneseo
Creative Cily ol Design in December last year

The 241} 5q ft space at the Sale d'Armi huilding in the Amsenale region used to house
the exhihition is also Singapore's for the next 20 vears - ahead of the country
signing a lease last year which allows tor the space to he used for both are and
architecture hiennales in alternate years.

Besides the main event of the hiennale, there are a number of satellite exhibitions.

One of them is the Furopean Cultural Centre's Time - Space - Fxistence architecture
cxhibition, where Singaporean tirms MEPL Architects, Woha, Wy-To and POD
Structures are also presenting a selection of their wark.

+The Singapore Pavilion at the Venice Biennale is open for public viewing till Nov
27. For details about opening hours and ticke ting prices, go to
www labicnoale.org fen/architecture/tickers!

People And Their Homes

This sepment showceases the challenges and commenalities found in the heartland
of Singapore's new towns, where 85 per cent of the population resides.

What: [IDE: [lomes Of Singapore by Keyaldsmos and Tomohisa Mivauchi Forming
the centrepicce of the Singapore Pavilion, this prescntation featares intimate
images of the interiors of [1M homes shot over three years by architeet and senier
leerurer Miyauchi of National University of Singapore's Department of Architceture.

‘The project, which is the brainchild of artist duo Eilara Ogawa and Tamae lwasaki
of Keyakismos, togther with Mivauchi, saw more than 240 images presented on 81
glass lancerns created by renowned Italian light Btting designers Viabizzune, A 3D
mudel of 2 HIMS building is also represented within each lantern.

The fixtures - made and desighed by Viabizzuno in partnership with the NUS'

Department of Architecture - are now part of the Viabizzuno eatalogue and may be
sold in the future.

What: (13-Flats by T.ei Yuan Rin and Tilian Choo

The sophomore film essay by film-malcer Lef and conceprualised by Chee, an
assistane profossor at NUS' Department of Archicecture, follows the domestic lives
of three women living alone in IIDB estates, The movie explores themes of
domesticity and identity and was screencd at the pavilion.

’cople Engaging The City

This segment tocuses an initiatives that are being introduced o create more
respemsive, accessible and creative public spaces within the contines of a
meticulously planned city.

What: Rail Corridor Froject by Friends of the Rail Corridor. Nature Society
{Singapore), Singapore [leritage Socicty and Urban Redevelopment Authority
{URA)

The lail Corridor project headed by ULLA is responsible for coming up with plans
for the 26l stretch of raibway land that used to serve trains between Singapore
and Malaysia in consultation with che interest groups listed above.

The cxhibition fearures a video presentadon wich the various partes discussing
their ideas as well as a 10m-long topographical model of the corridor, made by
students [rom the Department of Architecture al the National University of

Singapore.
What: Our I'avourite Place by URA

This URA initialive aims w oller more opporlunilies for Lhe communily wbe
involved in enlivening public spaces Lo transform them inlo meaningful and
accessible areas.

Some of Lthese projects include pop-up installations, such as Chairs In Squares

{movable chairs), Pienic Tn The Park (picnic tables and swings) and Play Space (30
play sel} that were placed in areas such as Rallles Mlace, W encourage a more lively

public almosphere,

At the Singapore Pavilion, video footage and images showease these events and the

people behind them.
What: Empawoering Design by Participate in Design (PITY

FID is a non-profit organisation that creates awarencss of participatory design. The
group helps neighbourhomds and public institutions in Singapore design creative

spaces by engaging with the communitics that reside in these spaces.

FID's worlt at the Singapore Pavilion is presented through a colourtul wall of Post-ic
notes, cach displaying hand-writeen notes or feedbacl given by participants during
their engagement sessions.

Peaple Working The Land

Frojects in this segment feature a new wave of groups that are going back to
working with the carth, despite Singaporc being a land-scarce city state. Their
eftorts are showeased in pictures and video intervicws.

What: Community In Bloom by Galdhill Gardening Club

Community In Bloom is a nationwide gardening movemenr started by the Natdonal
Parks Lioard to cncourage community farming in public and private housing cstates
as well as orpanisadens such as schools, hospitals and welfare homes. The
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exhibition at the Singapore Pavilion features an award-winning garden and
vegelable farm on a 465 sg m plot ol land, maintained by a group of 30 residents
from the Moulmein Goldhill Neighbourhood Commiltee.

What: Urban Farming by Edible Garden City and Comerop

Fdible Garden City is hehind the Grow Your Own Food movement in Singapore
while Comerop is a farming enterprise that employs innovative agriculture
technnlagy on ranftop spaces in the city. Both peojects champion local produce and
push forth initiatives that turn under-utilised metropolitan spaces into arable plots
o grow produce.

What: Tnotedness And Resilicnen by Ground-Up Tnitiative

Ground-Up Indtiative is a non-profic group thae in Seprember 2014 sceured a land
arca of 26,000 sq m in Khatib to build Kampung Kampus, a testbed for
sustainahility ideas. Kampung Kampus is heing construeted with the help ot
volunteers and the exhibition showeases some of the handmade bricks that were
made to build their cco-campus.

A version of tais a-ticle appeared in the privt edition of The Streits Tines on June 04, 2006, with the heacline
‘Feopls in the spetlight' Print Edlition Subscr he
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36t Cycle  Submit your architecture Deadline
A ARDS &interior design projects 30 November'20

Subritac dy s Covlents

Irish Pavilion’s Gold Drawing Machine Draws Attention To
Dementia lliness At The Venice Biennale
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Irelard Pavilions Lusing Mys=l exhibitivn al the 1540 Intemstionsl Archilscune
Exbibition of Yenice Biennale sddresses to an important brain disease affecling
over 46 million peaple worddwide. Curtsled by Yeargis Maralsulan sl Hisll
pcLagrling T gesr gald draving meching creates scme sorm of mossic of
infarmatinr tz Aterart with sufforees of Nemersiz cnd this immeesiae installasicn

s L ersage @ Doy sctitecls desged o peope vl demets Ereagh
1heir awn experizrees.
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Other Dissemination Birkhauser (2020).
Katalog Friihjahr

2021: Architektur,
Design, Kunst.
Book cover.
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