HOUSES AND EXTENSIONS

House at Crouch End, London
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CLIENT STRUCTURAL ENGINEERS
Private Price and Myers

ARCHITECTS DEMOLITION CONTRACTOR
Niall McLaughlin Architects NP Wright

Niall McLaughlin, Peter Mueller

CONSTRUCTION CONTRACTOR
QUANTITY SURVEYORS Kishor Kerai Builders
Stockdale

Architects’ Account

The clients, Ken Rowe and Helen Mellor, own a fascinating collection of contemporary art,
books and furniture, which includes work by Rachael Whiteread, Daniel Richter, Chris Ofili,
Tracey Emin and others. They purchased a dilapidated house in London as a family home
that would house their collection. When they bought the Victorian building, it had been
divided up into ten separate bed-sits.

We value the homely, colourful, slightly half-baked qualities of ordinary Victorian
domestic buildings. So we kept the old house intact and built a new lining for the interior.
The new lining and the old house live side by side. In many places, it was possible to make
new surfaces through which the bones of the old building were visible. These screens were
intended to have a lively relationship with their host. We wanted it to seem — from inside
and outside — that we had built a very delicate new house inside the old one.

The spatial arrangement of the new interior is slightly startling compared to the cosy
domestic shell. As soon as you open the front door, you see an arrangement of linked
vertical spaces that stretch in a spiral from the top to the bottom of the house. When you
open the little stained-glass front door, the surprise is palpable. From here you are taken
on a journey through the main spaces of the house, where you can view the art from many
different directions. Ken and Helen are unusual in their commitment to intertwining
ordinary family life with precious art.

Big, plain, well-lit walls are needed to show large paintings and we have provided
simple gallery-like spaces where required. Elsewhere, we use richer materials — the floor is
pale ochre board-marked concrete; one wall is a lattice of computer-etched silver-nickel A4
sheets; a three-storey north window made bespoke from metal angles opens into the
orchard; and old cheap stained glass is preserved behind diaphanous screens. All of this is
part of a clear strategy where the new building lines the old like wallpaper.

The house is directed towards the north so that we can admit safe north light and take
advantage of views over the city. Most of the screening occurs to the south and west,
where direct sun is used to project shadows and light, while protecting the art inside.

Photography: Nick Kane
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HOUSE AT CROUCH END

1
The owners of this remodelled Victorian house in London own a
fascinating collection of contemporary art

2

The house is opened towards the north to admit safe north light and
take advantage of views

3

A new screen has been created from a lattice of computer-etched silver-
nickel A4 sheets

4

Northern light and tall, plain, well-lit walls were provided to show the
large paintings

56

Behind the traditional facade of this Victorian house is a clever
arrangement of linked vertical spaces

Project Size: 350m?
Project Cost: £500,000
Project Design: 2000

Project Completion: November 2004

34 ARCHITECTURE 218

o

noan annn
8 7
g
/
5 44
/
/
|7
3 4 f
7
- /
7
7
/
7
il /
7
4
A
)
Section A-A

I —=a f [

I

Legend

Kitchen

Living room
Drawing room
Screen

Study

Bedroom
Child’s bedroom
Bathroom
Terrace

WO ~NOW A WRN =




HOUSE AT CROUCH END

:

Legend

1. Entrance hall

2. Lower hall
Dining room
Stair

WC

Book collection
Bedroom
Landing

Child’s bedroom

S
VNN R W —

Section B-B



v,

.~
LR

Y,

ARCHITECTURE 218 35



